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SUNUS

Necmettin Erbakan Universitesi, Sosyal Ve Beseri Bilimler Fakiiltesi
Sanat Tarihi Boliimii olarak 25. Uluslararas1 Ortacag ve Tiirk Donemi Kazilart
ve Sanat Tarihi Arastirmalari Sempozyumunun ev sahipligini yapmanin
heyecanini ve sevincini yasiyoruz.

Ik olarak Ege Universitesi Sanat Tarihi Béliimiiniin énderliginde 1977
yilinda gerceklesen toplantilarimizda, 25. sempozyum ile c¢eyrek asri
tamamlamis oluyoruz. Bizlerin ve gelecek kusaklarin ileride ayni hassasiyetle
kiiltiirimiizii, sanat eserlerimizi tanitacak ¢aligmalara imza atacaklari umudunu
tasiyoruz.

Sempozyumda ortagagin tasinir ve tasinmaz kiltlir varliklart agirlikta
olmak iizere; kazi, yiizey arastirmasi, miize arastirmasi, mitoloji, ikonografi,
arkeometri ve koruma caligmalar1 gibi ¢ok ¢esitli konular yer almaktadir. Yurt
ici ve yurt disindan 45 farkli iniversiteden 120 katilimci tarafindan 100 adet
bildiri sunulacaktir. Boylece alaninda uzman hocalarimizi, arastirmacilart ve
ogrencileri ayni ortamda bulusturmanin mutlulugunu duymaktayiz.

Bu sempozyumun diizenlenmesinde basta Necmettin Erbakan
Universitesi Rektorliigiimiiz olmak {izere Selguklu Belediyesi ve Konya
Mimarlar Odasina verdikleri destekten dolay1 tesekkiir ediyoruz.

Sempozyum Diizenleme Kurulu
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Osmanh Batihllasmasinin Giresun-Piraziz’e Yansimalari: Tiralizade
Konaklarinin Cephe Tasarim

Reflections Of Ottoman Westernization On Giresun-Piraziz: Facade Design
Of Tiralizade Mansions

Ahmet Ali BAYHAN*-Giilferi Akin ERTEK*~Ozgiil Yildirim GUNES™
OZET
Osmanli Devleti, XVIII. yiizyilda basta askeri alanda olmak iizere bir¢ok alani
iyilestirmek maksadiyla batiyla olan baglantisini  kuvvetlendirmis ve
modernlesme yoluna gitmistir. Batililasma ¢abalariyla ve Avrupa’daki
uygulamalara dayanarak devletin her mekanizmasini revize etmeye caligmistir.
Bu gercevede Batililagma cabalarinin sanatsal tezahiirii de XVIIIL. yiizyildan
itibaren gorilmeye baslamigtir. Mimaride, batili iisluplar oncelikle bagkent
Istanbul’da bir miiddet sonra da tasrada insa edilen dini, sivil ve askeri yap1
gruplarinda etkisini géstermistir.
XVIIL. yiizyilda insa edilen farkli yap1 gruplarinda 6ncelikle Avrupa iilkelerinde
hakim olan Rokoko ile Barok isluplarin siisleme detaylarinda ve cephe
tasarimlarinda etkileri goriilmektedir.  XIX. yiizy1l sonlarinda ise Amupir,
Neoklasisizm gibi batilt bir¢ok islup etkisiyle ya da dogulu (Oryantalizm)
bircok etki ya tek basina veya bir arada Eklektik bigcimde ¢ogunlukla
gayrimiislim ya da yabanci mimarlar araciligryla mimaride yerlerini almistir.
Geleneksel cephe tasarimlarinda insa edilen konaklar haricinde cepheleri batili
isluplarla sekillendirilen konak 6rneklerine ise hemen her sehirde rastlamak
miimkiindiir. Bu yapilarin banileri sehrin ileri gelen varlikli aileleri olmustur.
Donemin yeniliklerini takip eden ve insa ettirdikleri yapilari prestij unsuru
olarak da 6ne g¢ikarmak isteyen bu ailelerden biri de siiphesiz XIX. yiizyilda

*Prof. Dr., Ordu Universitesi, Fen-Edebiyat Fakiiltesi, Sanat Tarihi Boliimii,
Ordu, e-mail: bayhanahmetali@hotmail.com.

*Ars. Gor., Ordu Universitesi, Fen-Edebiyat Fakiiltesi, Sanat Tarihi Boliimii,
Bati Sanati ve Cagdas Sanatlar Anabilim Dali, Ordu, e-mail:
gulferiakin@odu.edu.tr

***Ars. Goér., Ordu Universitesi, Fen-Edebiyat Fakiiltesi, Sanat Tarihi Boliimii,
Sanat Tarihi Anabilim Dali, Ordu, e-mail: ozgulyildirim@odu.edu.tr
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Karadeniz’e asayisi saglamak {izere yerlestirilen Tirali Ailesi’dir. 1. Mahmut
doneminde ayanlik payesine layik goriilen bu genis ailenin Giresun’un Piraziz
Ilgesi’nde insa ettirdigi konaklarda da batil {isluplara dzgii diizenlemelerin yer
aldig1 acikga goriilebilmektedir.

Bu baglamda bir tasra sehri olan Giresun’un Piraziz Ilgesi’nde Tirali Ailesi’nin
inga ettirdigi konaklarda, XIX. yiizyil itibari ile batili etki ile cephe yiizeylerinde
kendini gosteren siisleme ve tasarim Ogelerinin incelenmesi c¢alismamizin
konusunu olusturmaktadir. Karadeniz’deki sahil yerlesiminde varlikli ailelere ait
tespit edilen konaklar iizerine yapilan bu g¢aligmayla ge¢ Osmanli donemi
mimarisine yeni drnekler kazandirilmis olacaktir.

Anahtar Kelimeler: Batililasma, Konak, Tirali, Cephe, Tasarim.

ABSTRACT

In the XVIIIth century, the Ottoman Empire strengthened its connection with
the West in order to improve many fields, especially the military field, and went
on the path of modernization. The Empire tried to revise every mechanism of
the state based on Westernization efforts and practices in Europe. In this
context, the artistic manifestation of Westernization efforts began to be seen
from the XVIIIth century. In architecture, the western styles first showed their
influence on the religious, civil, and military building groups built in the capital,
Istanbul, and after a while in the countryside.

In the different building groups constructed in the 18th century, the effects of
the Rococo and Baroque styles, which were dominant in European countries, are
seen in the ornamental details and facade designs. At the end of the XIXth
century, many western influences as Imperial, Neoclassicism, or many eastern
(Orientalism) influences took their place in architecture either alone or together
in an Eclectic manner, mostly by non-Muslim or foreign architects.

Apart from the mansions built with traditional facade designs, it is possible to
come across mansions whose facades are shaped with western styles in almost
every city. The patrons of these structures were the prominent wealthy families
of the city. One of these families, who followed the innovations of the period
and wanted to highlight the buildings they had constructed as a factor of
prestige, is undoubtedly the Tirali Family, which was settled to maintain order
in the Black Sea in the XIXth century. It can be clearly seen that the mansions
built in the Piraziz district of Giresun by this extended family, who were deemed
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worthy of the rank of notables in the reign of Mahmut 11, also had arrangements
specific to western styles.

In this context, the subject of our study is to examine the ornamentation and
design elements that manifest themselves on the facade surfaces with the
western influence as of the XIXth century in the mansions built by the Tirali
Family in the provincial city Piraziz, a district of Giresun. With this study on
mansions belonging to wealthy families in the coastal settlement of the Black
Sea, new examples will be brought on the late Ottoman period architecture.

Key words: Westernization, Mansion, Tirali, Facade, Design.
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Gevale Kalesi Sarni¢c Mimarisi

Gevale Castle Cistern Architecture

Ahmet CAYCI -Ahmet YAVUZYILMAZ™
OZET
Konya’nin Selguklu Ilgesi, Saray Mahallesi sinirlar1 dahilinde bulunan Gevale
Kalesi Konya sehir merkezinin 10 km. batisinda, 1675 m. yiiksekligindeki dagin
zirvesinde yer almaktadir. Geg¢misi Helenistik doneme kadar geriye giden
Gevale Kalesi, Konya kentinin savunmasinda kilit rol oynayan volkanik
daglarin  zirvesindeki iki kaleden birisiydi. Imar1 biiyiikk oranda Bizans
doneminde tamamlanmis, Anadolu Selguklu doneminde yenilenerek kale igine
saray ve sikarhane gibi dnemli yapilar inga edilmisti. Bir yandan sultanlar igin
eglence ve av mekani, diger yandan da siyasi mahkumlarin tutuldugu bir
yapilardan olugmaktaydi. 2013-2020 yillar1 arasinda baglayan kazi c¢aligmalari
neticesinde kiigiik buluntularin yani sira islevi tam olarak tespit edilemeyen
mimari mekanlar, kaya oyma mekanlar ve mezarlar, hamamlar ile ¢cok sayida
sarnig tespit edilmistir.
Yagmur sularint biriktirmek i¢in genellikle toprak altinda yapilan, yagmur, kar
veya yer alti kaynaklarindan elde edilen sulari toplamak ve biriktirmek igin
yapilmig lizeri agik veya kapali, duvarlari Horosan harciyla ya da ¢imentoyla
stvali olan su depolaridir. Sarnig¢ kelimesi, “kiigiik havuz” anlamindaki Arapca
bir kelime olan sahrinc (sthric- ¢ogulu- sahéric)’dan gelmektedir. Ingilizce’de
Cistern, Almanca’da Cisterne, Latince’de Impluvium, Fransizca’da Citerne,
Iran’da ab-anbar, Azerbaycan’da Avdan, Anadolu’da ise sahring, sarnig, su
kuyusu olarak farkli sekillerde ifade edilmektedir.
Sarniglarin Anadolu’da bilinen 6rnegi, MO.III. bin yilina ait Karatag-Semayiik
kazilarinda ortaya g¢ikartlmistir. Anadolu’da Tiirk Oncesi ve sonrasi donemde
goriilen sarniglar, halkin su ihtiyacinin karsilamanin yam sira kale yada kentin
isgali sirasinda su sikintisint gidermek icin insa edilmislerdir. Bu baglamda

“ Prof. Dr., Necmettin Erbakan Uni., Sosyal ve Beseri Bilimler Fak., Sanat
Tarihi Boliimii, Konya, e-mail: ahmetcayci@gmail.com

**(")gr. Gor. Dr., Necmettin Erbakan Uni., Sosyal ve Beseri Bilimler Fak., Sanat
Tarihi B6liimii, Konya, e-mail: ahmet_yavuzyilmaz@hotmail.com
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Konya ve c¢evresinde yapilan kazi ve arastirmalarda cok sayida sarni¢ ve su
kuyusunun yapildig: tespit edilmistir.

Bu bildiride Gevale Kalesinde 2013 yilindan itibaren yapilan kazilar neticesinde
ortaya ¢ikartilmig sarniglar plan, mimari, yapim teknigi ve malzeme 6zellikleri
acisindan degerlendirilerek Tiirk su mimarisi igerisindeki yeri ve Onemi
hakkinda bilgiler verilecektir.

Anahtar Kelime: Gevale Kalesi, Sarni¢, Su Mimarisi, Konya

ABSTRACT

Gevale Castle, located within the borders of Saray Mahallesi, Sel¢uklu District
of Konya, is located 10 km west of Konya city center, on the summit of the
1675 m high mountain. Gevale Castle, whose history goes back to the
Hellenistic period, was one of the two castles on the summit of the volcanic
mountains that played a key role in the defense of the city of Konya. Its
reconstruction was largely completed in the Byzantine period, and it was
renovated during the Anatolian Seljuk period and important structures such as
palaces and shikarhane were built inside the castle. On the one hand, it consisted
of a place of entertainment and hunting for the sultans, and on the other hand, a
building where political prisoners were kept. As a resu

It of the excavations that started between 2013-2020, in addition to small finds,
architectural spaces, rock-carved spaces and tombs, baths and many cisterns
were identified, as well as small finds.

They are open or closed water tanks, the walls of which are plastered with
Horosan mortar or cement, to collect and accumulate the water obtained from
rain, snow or underground sources, generally built under the ground to collect
rain water. The word cistern comes from the Arabic word sahrinc (sthric-plural
sahéric), meaning "small pool”. It is expressed in different ways as Cistern in
English, Cisterne in German, Impluvium in Latin, Citerne in French, db-anbar in
Iran, Avdan in Azerbaijan and sahring cistern, water well in Anatolia.

The known example of cisterns in Anatolia was unearthed in the Karatas-
Semayiik excavations dated to the III millennium BC. The cisterns, which were
seen in Anatolia in the pre- and post-Turkish period, were built to meet the
water needs of the people, as well as to relieve the water shortage during the
occupation of the castle or the city. In this context, it has been determined that
many cisterns and water wells were built in the excavations and researches
carried out in and around Konya.

22



25. ULUSLARARASI ORTA CAG VE TURK DONEMIi KAZILARI VE
SANAT TARIHIi ARASTIRMALARI SEMPOZYUMU

25th INTERNATIONAL SYMPOSIUM on MEDIEVAL and TURKISH PERIOD
EXCAVATIONS and RESEARCH in ART HISTORY

In this paper, the cisterns unearthed as a result of excavations in Gevale Castle
since 2013 will be evaluated in terms of plan, architecture, construction
technique and material properties, and information will be given about their
place and importance in Turkish water architecture.

Keywords: Gevale Castle, Cistern, Water Architecture, Konya
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Keykubadiye Sarayr’nin Kuslari

Birds Of Keykubadiye Palace

Fkkk

Ali BAS -Remzi DURAN""-Siikrii DURSUN""-Necla DURSUN

OZET

Anadolu Selguklu déneminin &nemli sehirlerinden biri olan Kayseri’deki
Keykubadiye Sarayi’nda yer alan mevcut iki yap1 ¢evresinde, korumaya yonelik
projelerin hazirlanmasi amaciyla 2014 yilinda Prof. Dr. Ali Bas’in bilimsel
danigmanhiginda sondaj caligmasi gerceklestirilmistir. Saray, 2015 yilinda
Kiiltiir ve Turizm Bakanligr Kiiltiir Varliklart ve Miizeler Genel Miidiirliigiine
yapilan bagvuru sonrasinda, Bakanlar Kurulu Karartyla Prof. Dr. Ali Bas
baskanliginda yiiriitillen daimi kazi statiisiine kavusmus ve bu tarihten itibaren
kazi calismalarina baglanmistir. Sondaj ve 2015-2019 yillart arasinda yapilan
kaz1 ¢alismalarinda, basta ¢ini ve seramik olmak iizere hemen her tiirde ve farkli
ozellikte tasmabilir kiltiir varligr ile karsilagilmistir. Bu buluntular arasinda
insan, hayvan ve fantastik yaratik tasvirli figiirlii ¢ini ve seramikler de yer
almaktadir. Figiirlii ¢inilerdeki siislemelerde sir alt1 ve liister, seramiklerde ise
sir alt1 ve kazima teknikleri kullanilmigstir. Figiirlerden bazilari iinik 6zellikler
gosterirken, bazilar1 da donemin diger eserleriyle benzerlik icerisindedir. Bu
caligsmada, yukarida bahsedilen siire¢ igerisinde ele gegen ¢ini ve seramiklerde
kanatli olarak tasvir edilen tiim figiirler degerlendirilmistir. incelenen &rneklerin
bir boliimil ¢ift basli kartal ve fantastik yaratiklar olup, digerleri dogada var olan
kuslar1 igermektedir.

Anahtar Kelimeler: Keykubadiye, ¢ini, seramik, kus, figiir.
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ABSTRACT

In 2014, drilling was carried out under the scientific consultancy of Prof. Dr. Ali
Bas in order to prepare projects for conservation around the two existing
structures in Keykubadiye Palace in Kayseri, one of the important cities of the
Anatolian Seljuk period. After the application to the Ministry of Culture and
Tourism, General Directorate of Cultural Heritage and Museums in 2015, the
Palace gained permanent excavation status under the chairmanship of Prof. Dr.
Ali Bas by the Decision of the Council of Ministers and excavations have
started since then. In the drilling and excavations carried out between 2015 and
2019, portable cultural presence of almost all types and different characteristics,
especially tile and ceramics, was encountered. These finds include figure-shaped
tiles and ceramics depicting humans, animals and fantastic creatures. Glaze and
luster techniques were used in the decorations in the figure tiles and under-glaze
and scraping techniques were used in ceramics. Some of the figures show
unique features, while others are similar to other works of the period. In this
study, all figures depicted as winged in tiles and ceramics captured in the
mentioned process were evaluated. Some of the specimens examined are
double-headed eagles and fantastical creatures, while others include birds that
exist in nature.

Keywords: Keykubadiye, Tile, Ceramic, Bird, Figure.
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Gelibolu Yarimadasinda Metrik Osmanh Yerlesimleri

The Deserted Ottoman Settlements On The Gelibolu Peninsula
Ali Osman UYSAL"
OZET
Kuzeyden Korudagi ve Kuskonak Dagi silsilesiyle smirlanan Gelibolu
yarimadasina miisliiman Tiirklerin yerlesmeye baslamalar1 14. yiizyilin baglarina
rastlar. Buna karsilik yarimadadaki asil kalici Tiirk iskani, Gazi Siileyman
Pasa’nin fetihleriyle baglamistir. Yarimadanin en biiyiik yerlesimi statiisiindeki
Gelibolu sehri, fethi izleyen yillarda bir sancak ve sancak merkezi olmustu. 16.
yiizyilda Cezayir-i Bahr-i Sefid Eyaleti’ne baglanmistir. 1865 yilinda Gelibolu
sancagl Edirne eyaletine baglanir. H.1293 /M.1876 tarihli Edirne Salnamesi’ne
gore, sancagin kazalar1 Gelibolu, Kesan, Enez (indz), Glimiilcine ve Sarkdy idi.
20. yiizyilin baslarinda ise, sancagin i¢inde Gelibolu’dan baska Eceabad, Kesan,
Miirefte ve Sarkdy bulunuyordu. Bu yillarda sancakta, 9 nahiye, 160 kdy ve
99.900 kadar niifus vardi.
Cumhuriyetin ilk yillarinda il yapilan Gelibolu’nun ilgeleri Ipsala, Kesan,
Sarkoy, Enez ve Eceabat’tan ibaretti. Bu idari yap1 1926 yilinda degistirilerek
Gelibolu Canakkale iline bagl bir ilgeye doniistiiriilmiistiir. Bugilinkii haliyle
Gelibolu ilgesi yarimadanin tiimiinii kapsamaktadir.
Gelibolu yarimadasinda 14. Yiizyil ortalarindan itibaren gergeklesen iskan
stirecinde; 6zellikle Karasi sahasindan Tiirkler buraya gog ettirilerek, kuzeydeki
Koru daglarindan giliney uca kadar bir¢ok kdy kurulmustur. Gelibolu ve
Maydos basta olmak iizere mevcut Bizans sehirleri ve bazi Bizans kdyleri de
varliklarim siirdirmiislerdir. Arsiv belgeleri ve arkeolojik kalintilar, 14. yilizy1l
ortalarindan 20 yiizylla kadar yarimadanin iskan tarihini izlemeyi
kolaylagtirmaktadir. Bu uzun siire¢ igerisinde ihiyaca gore bazen yeni koyler
olusturulmus; bazen de koyler kiigiilerek yok olmuslar, ya da terk edilmislerdir.
Yarimadadaki bazi kdyler ise cumhuriyet doneminde terk edilerek metruk hale
gelmiglerdir. Giiniimiizde halen kalintilar1 goriilebilen Yenisehir (Burhan), Eski
Cumali, Kegili, Bahsikdy ve Biiyiik Behramli kdyleri bunlar arasinda ilk dikkati
¢ekenlerdir. Bu kdylerin bazilarinin cami, hamam ve gesme gibi yapilarmin

“ Prof. Dr., COM Universitesi, Edebiyat Fakiiltesi, Sanat Tarihi Bolimii,
aouysal@comu.edu.tr
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harabeleri mevcuttur. Mezarliklar ise tarihin yazili taniklar1 olarak hala goze
carpmaktadirlar. Kiiltir ve Turizm Bakanligi’min izniyle 2005-2017 yillart
arasinda yaptigimiz yiizey arastirmasinda yarimadadaki bu metruk yerlesimler
de incelenmislerdir. Bildirimizde, Osmanli arkeolojisi agisindan 6nem tasiyan
bu kirsal yerlesimlerin, konumu, yerlesim diizeni, binalar1 ve diger maddi kiiltiir
unsurlart tizerinde durulmaktadir.

ABSTRACT

It was at the beginning of the 14th century that Muslim Turks began to settle on
the Gelibolu Peninsula, which is bordered by the northern Mountains of Koru
and Kugkonak. However, the true permanent Turkish settlement in the peninsula
began with the conquests of Gazi Siileyman Pasha. The town of Gelibolu, which
was the largest settlement on the peninsula, became the sandjak and a center of
sandjak in the years following the conquest.

In the 16th century, it was connected to the Cezayir-i Bahr-i Sefid Province. In
1865, Gelibolu sanjak was attached to Edirne province. According to the Edirne
Yearbook dated 1293 H./ 1876 AC., the counties of the sanjak were Gelibolu,
Kesan, Enez (in6z), Giimiilcine and Sarkdy.

At the beginning of the 20th century, there were Eceabad, Kesan, Miirefte and
Sarkdy besides Gelibolu within the sanjak. In these years, there were 9 sub-
districts, 160 villages and a population of 99.900 in the sanjak.

The districts of Gelibolu, which was made a province in the first years of the
Republic, consisted of Ipsala, Kesan, Sarkdy, Enez and Eceabat. This
administrative structure was changed in 1926 and Gallipoli was transformed into
a district of Canakkale province. In its current form, the town of Gallipoli covers
the entire peninsula.

During the settlement process that took place in the Gelibolu peninsula since the
middle of the 14th century; Turks, especially from the Karasi region, were
migrated here, and many villages were established from the Koru mountains in
the north to the south end. Existing Byzantine cities such as Gallipoli and
Maydos and some Byzantine villages also survived. Archival documents and
archaeological remains make it easy to trace the settlement history of the
peninsula from the mid-14th century to the 20th century. In this long process,
sometimes new villages were created according to the needs; sometimes the
villages got smaller and disappeared or were abandoned. Some villages on the
peninsula were abandoned during the republican period and became deserted.
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The villages of Yenisehir (Burhan), Eski Cumali, Keg¢ili, Bahsikdy and Biiyiik
Behramli, whose ruins can still be seen today, are the first to attract attention.
Some of these villages have ruins of structures such as mosques, baths and
fountains. On the other hand, the Cemeteries still stand out as written witnesses
to history. These deserted settlements on the peninsula were also examined
during the survey we carried out between 2005 and 2017 with the authorization
of the Ministry of Culture and Tourism. This article focuses on the location,
layout, buildings, and other material cultural elements of these rural settlements,
which are important to Ottoman archeology.
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Anadolu Sel¢uklu Mimarisinde Giiniimiize Gelemeyen Baz1 Geometrik
Siislemeler

Some Geometric Ornaments Failing To Survive Till Today in Anatolian
Seljuk Architecture

Alper ALTIN

OZET

Fitri bir 6zellik olan estetik ve sanat duyusu ile insanlar, dnce kendisini sonra
gevresini ve yasadigi yeri gilizellestirme kaygisi giitmiislerdir. Bundan dolayi
gesitli amaglar igin kullandiklart mimari yapilarint doért duvar halinde
birakmamis gerek mimari diizeni ile gerekse yiizeylerini bezeyerek
giizellestirme ¢abast i¢inde olmuslardir. Mimari eserlerin kiyafeti olarak
tahayylil edilen siislemeler yapilarla biitiinlesmis, hatta kimi zaman yapinin
oniine bile ge¢mistir. Mimari anitlar bazen doganin yikici giiciiyle bazen de
insan eliyle giinlimiize gelememistir. Bu yikimlarda hem yapilar hem de
stislemeler kaybolmuslardir. Bugiin i¢in yikilan ve yok olanlar1 geri getirme gibi
bir sansimiz olmasa da bazi tarihi veriler 1s1ginda bunlarin nasil bir yapida
oldugunu planlarini ve siisleme programlarini belirlemek miimkiin olmaktadir.
Calismamiz kapsaminda ¢esitli sebeplerle giinlimiize gelemeyen Anadolu
Selguklu mimarisindeki geometrik bezeme modelleri ortaya ¢ikarilmaya
calisilacaktir. Bunlardan bazilari 6zgiin yerinden koparilarak yapimin belirli
bolimlerinde kalinti halinde sergilemekte, bazilar1 ise eski fotograflarda
goriilebilmektedir. Selguklu yapilarindaki kalinti halinde giiniimiize gelen
geometrik siisleme programi goézden gegirilecek, Onceki donemlerde
aragtirmacilarin gektikleri eski fotograflar kontrol edilecek ve bugiinkii durumu
ile karsilastirtlip yok olanlar tespitleri saglanacaktir. Tespit edilen modellerin
¢izimleri yapilarak Anadolu Selguklu geometrik siislemelerinde benzerlerinin
olup olmadig: belirtilecektir. Yitik olan modeller eklenerek Anadolu Selguklu
mimarisinde geometrik siisleme kataloguna katki saglanacaktir.

*Dog. Dr., Nevsehir Hac1 Bektas Veli Universitesi, Fen-Edebiyat Fakiiltesi,
Sanat Tarihi Boliimii, e-mail: alperaltin@nevsehir.edu.tr
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Anahtar Kelimeler: Selguklu Mimarisi, Mimari Siisleme, Geometrik Siisleme,
Geometrik Model

ABSTRACT

With the sense of aesthetics and art, which is an innate feature, people first
sought to beautify themselves, then their surroundings and the place where they
live. For this reason, they didn’t build their architectural structures, which they
used for various purposes, as four walls, and they tried to beautify them both
with their architectural order and by adorning their surfaces. The decorations,
which are like the clothes of the architectural works, had integrated with the
buildings and sometimes even had got ahead of the building. Architectural
monuments hadn't survived, sometimes with the destructive power of nature and
sometimes with the human hand. Both structures and decorations were lost in
these demolitions. Although we do not have a chance to bring back the
demolished and annihilated ones today, it is possible to determine the plans and
decoration programs of these in the light of some historical data. Within the
scope of our study, geometric decoration models in Anatolian Seljuk
architecture, which could not survive due to various reasons, will be tried to be
revealed. Some of these are torn from their original places and exhibited as
remains in certain parts of the building, and some of them can be seen in old
photographs. The remaining geometric ornament program that has survived in
Seljuk buildings will be examined, old photographs taken by researchers in
previous periods will be checked, and those that have disappeared will be
determined by comparing them with their current situation. Drawings of the
determined models will be made and it will be stated whether there are similar
ones in Anatolian Seljuk geometric ornaments. By adding lost models, a
contribution will be made to the geometric ornament catalog in Anatolian Seljuk
architecture.

Keywords: Seljuks Architecture, Architecture Ornament, Geometric Ornament,
Geometric Model
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Kiitahya’da Gec Osmanh Donemi Tren istasyonlar

Late Ottoman Period Train Stations in Kiitahya

Anil GOKTAS"
OZET
18. yiizyilda Ingiltere’de ortaya cikarak kisa bir siirede tiim Avrupa’ya yayilan
Sanayi Devrimiyle birlikte yeni buluslar ve aragtirmalar artmis, buhar giiciiyle
calisan makineler icat edilmistir. Sanayi Devrimiyle birlikte gelisen
endiistrilesme sonucunda gereksinim duyulan hammadde ihtiyacim karsilamak
ve hammaddeyi hizli, giivenli ve ekonomik bir sekilde tretim tesislerine
getirebilmek i¢in yeni alternatif yollar aranmaya baslanmistir. Bu arayiglarin
sonucunda 19. yiizyiln ilk yarisinda Ingiltere’de ilk demiryollar insa edilmistir.
Demiryolu yapimi ingiltere’den baslayarak hizli bir sekilde tiim Avrupa’ya ve
Amerika’ya daha sonra da Osmanli topraklaria yayilmistir. 19. yiizyilin ikinci
yarisinda Osmanli Devleti’nde inga edilen demiryollari, genel olarak, verilen
imtiyazlar dogrultusunda yabanci sirketler tarafindan yapilmistir. Osmanlt
Devleti’nin i¢inde bulundugu koéti ekonomik kosullar demiryolu yapimi igin
yabanct sirketlere verilen imtiyazlara da yansimistir. Bu dogrultuda yapilan
hatlar genellikle genis hinterlanda sahip limanlarla verimli tarim arazilerini
birbirine baglamigtir. Bu baglamda yapilan demiryollar1 Osmanli Devleti’nin
planladig1 sekilde degil yabanci sirketlerin g¢ikarlari dogrultusunda birbirinden
bagimsiz ve baglantisiz olarak insa edilmistir. Biiyllk imtiyazlarin verildigi
demiryollarinin ~ yapimu i¢in Batili devletler diplomatik miicadelede
bulunmuslardir. Bu ¢aligmada Kiitahya il sinirlart igerisinde bulunan Osmanli
Donemi’nde insa edilen tren istasyonu binalart incelenmistir. Ele alinan Alayunt
Istasyon Binasi, Sabuncupinar Istasyon Binasi ve Dumlupimar Istasyon Binasi
ge¢ donem Osmanlt mimarliginda insa edilen istasyon binalarinin dikkate deger
orneklerini olusturmaktadir. incelen yapilar genel olarak plan kurgusu ve mekan
anlayisi, yap1 malzemesi ve teknigi, yap1 elemanlar1 ve siisleme ozellikleri
acisindan benzer Ozellik gostermektedir. Tip proje olarak insa edilen tren
istasyonu binalar1 genellikle iki katl ve dikddrtgen planhdir. Istasyon
binalarinda kullanilan yap1 malzemeleri genellikle tas, tugla ve ahsaptir.

“Uzman, Pamukkale Universitesi, Fen-Edebiyat Fakiiltesi, Sanat Tarihi Bolimii,
e-mail: agoktas171@posta.pau.edu.tr
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Yapilarin ahgap iskeletli ortli sistemleri besik veya kirma catili olup iizerleri
Marsilya tipi kiremitle kapldir. Siisleme unsurlarinin az oldugu yapilar sade ve
basit sekilde ele alinmustir. Insa edildikleri bolgenin zamanla ¢ekim merkezi
haline geldigi goriilen tren istasyonu binalari, plan kurgusu ve mekan 6zellikleri,
yapt malzemesi ve teknigi, yapi elemanlari ve siisleme oOzellikleri agisindan
incelenmistir. Calisma kapsaminda ele alinan yapilar Anadolu’daki benzer
orneklerle karsilastirilarak Sanat Tarihi igindeki yeri ve 6nemi vurgulanmaya
caligilmugtir.

Anahtar kelimeler: Kiitahya, Demiryolu, istasyon Binasi, Mimari, Sanat Tarihi

ABSTRACT

With the Industrial Revolution, which emerged in England in the 18th century
and spread all over Europe in a short time, new inventions and researches
increased and steam powered machines were invented. As a result of the
industrialization that developed with the Industrial Revolution, new alternative
ways began to be sought in order to meet the need for raw materials and to bring
the raw material to the production facilities in a fast, safe and economical way.
As a result of these searches, the first railways were built in England in the first
half of the 19th century. Starting from England, railway construction quickly
spread to all of Europe and America, and then to the Ottoman lands. The
railways built in the Ottoman Empire in the second half of the 19th century were
generally built by foreign companies in line with the privileges given. The bad
economic conditions of the Ottoman Empire were also reflected in the
concessions given to foreign companies for railway construction. Lines built in
this direction generally connected ports with wide hinterland and fertile
agricultural lands. The railways built in this context were not built as planned by
the Ottoman Empire, but in line with the interests of foreign companies.
Western states engaged in diplomatic struggle for the construction of railways,
where great concessions were granted. In this study, the train station buildings
built during the Ottoman Period, located within the provincial borders of
Kiitahya, were examined. In this context, Alayunt Station Building,
Sabuncupinar Station Building and Dumlupinar Station Building are remarkable
examples of station buildings built in late Ottoman architecture. The examined
structures generally show similar features in terms of plan setup and space
understanding, building materials and techniques, building elements and
ornamental features. Train station buildings built as a type project are generally
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two-storey and rectangular in plan. The building materials used in station
buildings are usually stone, brick and wood. The wooden framed cover systems
of the buildings are cradle or hipped roofs and they are covered with Marseille
type tiles. The buildings with few ornamental elements are handled in a plain
and simple way. The train station buildings, which have turned into a center of
attraction over time, have been examined in terms of plan setup and space
features, building materials and techniques, building elements and decoration
features. The structures discussed within the scope of the study were compared
with similar examples in Anatolia and their place and importance in Art History
were emphasized.

Keywords: Kiitahya, Railway, Station Building, Architectural, History of Art
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Develi Cataloluk Koyii Mezarhgi ve Mezar Taslar

Develi Cataloluk Village Cemetery And Gravestones

Asli Sagiroglu ARSLAN”
OZET
Mezarlar ve mezar taglari, toplumlarin; tapu niteligi tasiyan, varliklarini
kanitlayan,  tagnabilir kiltiir varliklariin baginda gelmektedir. Ancak

tasinabilir kiiltiir varliklar1 olduklari i¢in insanlar tarafindan en ¢ok tahrip edilen,
yerleri degistirilebilen ve hatta yok edilen; tarihi eserler arasinda en Onde
gelenlerindendir. Ayrica mezarlar ve mezar taslari, doga kosullar1 karsisinda da
(6zellikle hava kosullar1 vb. ) ¢ok ciddi bozulmalara ugramaktadirlar.

Orta Asya Tirk Medeniyetlerinden Goktiirkler ve Uygurlarin, balbal, tas nine,
tas baba, menhir ve damgali tag dikme gibi mezar tas1 gelenegini kullandiklar
bilinmektedir. Tiirklerin bu mezar tas1 yapma gelenegini Islam kiiltiiriine nasil
uyarladiklar1 ve Anadolu Tiirk Islam cografyasma nasil tasidiklarini ise tarihi
stire¢ i¢inde maddi unsurlarda kendisini gostermektedir. Tiirklerin Orta Asya
kiiltiiriindeki inang ve geleneklerinin, Kayseri ili Develi Ilgesi’ndeki Cataloluk
Koyl Mezarligi’'nda bulunan Tirkmen asiretlerine ait, bu kiiltiiri devam
ettirdikleri, kdydeki mezar ve mezar taglarindan anlasilmaktadir.

Mezarlik, Kayseri’nin Develi ilcesine baglh 42 km uzaklikta bulunan Cataloluk
Koyt yer almaktadir. Cataloluk mezarligindaki mezar taglar iizerinde kitabe
bulunanlar géz oniine alindiginda Anadolu Selguklu ve Osmanli Dénemi’ne
kadar tarihlendirilebilirler. Yore tasindan yapilan mezarlar, tipolojik olarak
menhir tarzinda, sanduka tipli mezarlar, toprak mezarlar, ¢ergeveli mezarlar ve
sahideli mezarlar olmak {izere toplam bes tipte karsilasilir. Bunlardan en dikkat
¢ekici mezarlar, Orta Asya gelenegini devam ettiren, menhir formundaki
mezarlardir. Bu mezar taglarinin iizerinde 6zellikle Salur, Baysungur gibi
Tiirkmen agiretlerine ait kazima teknigi ile islenmis damgalar bulunmaktadir.
Mezar taslar1 700 yillik oldugu bilinen, tescili yapilan Karaagacin etrafinda yer
almaktadir. Bu agacin govdesinde de iki adet mezar tas1 bulunmaktadir.

Bu bildirinin amact; bu kiiltiir varliklar1 drneklerinden Anadolu’daki ilging bir
grubunun belgelenmesi ve Tirk sanat tarihi camiasina tanitilmasidir.

"Dog. Dr., Erciyes Universitesi, Edebiyat Fakiiltesi, Sanat Tarihi Boliimii,
Kayseri, e-mail: asagiroglu@erciyes.edu.tr
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Kayseri’nin Develi Ilgesi’nde Cataloluk Koyii mezarliginda yer alan Tiirk
Doénemine ait mezar ve mezar taslari Ornekleri bu bildirinin konusunu
olusturmaktadir.
Anahtar Kelimeler: Mezar tagi, Develi Cataloluk, Orta Asya, Damga,
Tiirkmen, Asiret

ABSTRACT

Graves and gravestone; are movable cultural assets that are the title deeds of
societies and prove their existence. Since gravestones are movable cultural
assets, they are one of the leading historical artifacts that have been destroyed,
relocated, or even destroyed by people. In addition, tombs and gravestones are
subject to severe deterioration in the face of natural conditions (especially
weather conditions, etc.).

It is known that the Goktiirks and Uyghurs from Central Asian Turkish
Civilizations used the gravestone tradition such as balbal, stone grandmother,
stone father, menhir, and stamped stone erection. How the Turks adapted this
tradition of making gravestones to Islamic culture and how they carried it to the
Anatolian Turkish-Islamic geography shows itself in material elements in the
historical process. It is understood from the village's graves and gravestones that
the Turks' beliefs and traditions in the Central Asian culture, belonging to the
Turkmen tribes in the Cataloluk Village Cemetery in the Develi District of
Kayseri Province, continued this culture.

The cemetery is located in Cataloluk Village, 42 km away from the Develi
district of Kayseri. Considering the inscriptions on the gravestones in the
Cataloluk cemetery, they can be dated to the Anatolian Seljuk and Ottoman
Periods. Gravestone made of local stone are typologically encountered in five
types: menhir style, cist graves, earthen graves, framed graves, and graves with
witnesses. The most remarkable graves among these are the ones that continue
the Central Asian tradition; graves in the form of menhir. On these gravestones,
there are stamps of Turkmen tribes such as Salur and Baysungur, processed with
scraping technique. The gravestones are located around the registered Karaagag,
which is known to be 700 years old. In addition, there are two gravestones on
the trunk of this tree.

This statement's purpose is to document an exciting group of cultural assets in
Anatolia and their introduction to the Turkish art history community. The
samples of grave and gravestones belonging to the Turkish Period in the
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cemetery of Cataloluk Village in Develi District of Kayseri constitute the
subject of this paper.
Keywords: Gravestone, Develi Cataloluk, Central Asia, Stamp, Turkmen, Tribe
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Kayseri Koramaz Vadisinde Bulunan Ticari ve Zirai Mekanlar

Commercial And Agricultural Locations Found in Kayseri Koramaz Valley

Ayse BUDAK”
OZET
Kayseri’de bulunan ve yaklasik 12km.’lik bir alani kapsayan Koramaz
Vadisi’nin ¢evresinde yedi koy yerlesimi bulunmaktadir. 2020 yilinda Unesco
Diinya Mirast Gegici Listesi’ne dahil edilen vadide bulunan kodyler Bagpinar,
Vekse, Turan, Agirnas, Kii¢iik Biirlingiiz, Subasi, Biiyiik Biirlingiiz’diir. Yamag
yerlesimleri seklinde bi¢imlenen ve geleneksel konut mimarisi ile 6ne ¢ikan bu
koylerde, ticari ve zirai faaliyetlerin karsilandig1 yapilar da vardir. Geleneksel
tas isciligi ile sekillenmis mimaride, halkin dogrudan insa faaliyetlerine
katilimda bulundugu bir anlayis s6z konusudur. Koramaz Vadisi’ndeki kdylerde
bulunan ve Halk Mimarisi olarak da adlandirilabilecek bu mimari gelenekle insa
edilmis ticari ve zirai yapilar; Agirnas’ta iki bezirthane ve iki degirmen,
Bagpinar’da iki degirmen ve bir seten, Turan’da bir bezirhane ve bir degirmen,
Vekse’de bulunan bir degirmenle, Biiyilk Aydos ve Kiiciikk Aydos
mevkilerinden bulunan iki kire¢ ocagidir. Bu kdylerin tiimiinde seten ad1 verilen
yapilarin ve bu setenlere ait taglarin kalintilarina da rastlanmaktadir. Bu kdylerin
timiinde bulunan bir yapi tirii de bacali giivercinliklerdir. Giivercinlikler,
etlerini yemek i¢in giivercinlerin beslendigi yer olmalarinin yaninda hem de
tarim alanlarinda yaygin olarak kullanilan giibrelerin biriktirilmesi i¢in insa
olunan yapilardir.
Bu c¢alismada; halkin ihtiyaglarinin karsilanmasina yonelik dogrudan insa
edilmis degirmen ve seten yapilarinin yani sira, vadi digina ticareti yapilan yag,
kireg ve giibre iiretimi mekanlar1 olan bezirhane, kire¢ ocagi ve giivercinliklerin
tanitilmast hedeflenmektedir. Bu mekanlarin halk mimarisi i¢indeki yerinin
belirlenmesinin yaninda, insa teknikleri ve Ozelliklerinin ortaya konulmasi
hedeflenmekte ve vadi digindaki orneklerle kiyaslanmasi sonucu bdlgesel
ozelliklerinin neler oldugu iizerinde durulmaktadir.
Anahtar Kelimeler: Halk Mimarisi, Kirsal Mimari, Koramaz Vadisi

“ Dog. Dr., Nevsehir Haci Bektas Veli Universitesi, Sanat Tarihi Boliimii, e-
mail: aysebudak@nevsehir.edu.tr
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ABSTRACT

Seven village settlements are located around the Korkmaz Valley, which covers
an area of just about 12km. in Kayseri. The villages in the valley that were
included in the Unesco World Heritage Tentative List in 2020 are Bagpinar,
Vekse, Turan, Agirnas, Kiiglik Biirlingiiz, Subasi, Biiyiik Biiriingiiz. There are
also buildings where commercial and agricultural activities are carried out in
these villages, which are shaped in the style of a hillside settlement and stand
out with their traditional residential architecture. In architecture shaped by
traditional stonemasonry, there is an intelligence in which the public directly
participates in the construction activities. Commercial and agricultural buildings
built with this architectural tradition, which can also be called Folk Architecture,
sited in the villages of Koramaz Valley; two bezirhanes and two mills in
Agirnas, two mills and a seten in Bagpinar, a bezirhane and a mill in Turan, a
mill in Vekse and two lime quarries located in Biiyiik Aydos and Kiigiik Aydos
places. In all these villages, the ruins of structures called seten and the stones
belonging to these setens also occur. Another type of building present in all
these villages is the funnel dovecotes. Dovecotes are not only the place where
pigeons are fed for their meat but also the construction built for the
accumulation of fertilizers that are widely used in farming areas.

In this case, it is aimed to introduce the bezirhane, lime quarry, and dovecotes,
which are oil, lime, and fertilizer production places are traded outside the valley,
as well as the mills and seten structures built directly to meet the needs of the
people. Besides determining the place of folk architecture of these places, it is
reached out to reveal the constructions techniques and features and what are the
regional features as a result of comparison with the examples outside the valley.

Key Words: Vernacular Architecture, Rural Architecture, Koramaz Valley
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Mus Esenlik Koyii’nde Bulunan Kulleteyn (Havuzlu Mescit)

Kulletayn (Mosque With Pool) Located in Mus Esenlik Village

Ayse Denknalbant COBANOGLU"
OZET
Tiirkler’in Anadolu’ya yerlesme fetihleri 1040’lardan itibaren baslamis, Mus’un
Malazgirt ovasinda 1071°de elde edilen Malazgirt Zaferi ile de Dogu Anadolu
Selguklu hakimiyetine girmistir. Ahlatsahlar, Eyyubiler, Harezmsahlar ve
Selguklular’dan sonra, merkezi otoritenin zayiflamasi ile Ilhanli valilerin
yonetimde oldugu donemde Mus Gazan Han’nin (1295-1304) idaresinde
bulunmustur. Siyasi acidan olduk¢a hareketli gegen bu donemde, Mus’un
Bulanik ilgesi Esenlik (Seyh Abri) Koyii’nden giiniimiize ulasan yapilar,
mimarisi ve siislemesi ile Ortagag Tirk Mimarligi ig¢inde degerlendirilmesi
gereken yapilar olarak dikkatimizi ¢ekmektedir. Seyh Abdilmelik’in ilim ve
irfaniyla taninarak Ortacag’dan itibaren Onemli bir yerlesim merkezi oldugu
anlagilan bu koyde, giiniimiize ulasan ilgi ¢ekici yapilardan bir tanesi, Havuzlu
Mescit ya da Havuz olarak tamitilmis olan, bolgede ise Kulleteyn olarak
adlandirilan yapidir. Bildiride konu alinan Kulleteyn, kdydeki cami ve tiirbe gibi
yapilarla birlikte bir kompleks olarak degerlendirebilecegimiz, mimari agidan
ilging ve az rastlanan bir Ornektir. Yapiyla ilgili ilk bilgiler, buray: arazi
caligmalar1 sirasinda tespit etmis olan Prof. Dr. Riighan Arik ve ekibi tarafindan
elde edilip yaymlanmistir. Ismini eski su &lgii birimi olan kulleden alan ve
yaklagik 200 It. suya karsilik gelen havuzlari ifade eden kulleteyn, burada
isleviyle alakali olarak yapiya ismini vermektedir. Dikdortgen planlt yapi, ahsap
direklerle taginan ahsap bir iist drtiiye sahipti. Istiridye kavsarali bir mihrap nisi
ve bunun yanindaki daha ufak bir nisten ibaret olan siislemesi, yapinin ortasinda
yer alan ve dogal suyla beslenen havuzu, havuzun {izerini orten kirlangig
kubbesi yapinin dikkat ¢eken mimari 6zellikleriydi. Yap1 glinimiizde yikilmis
olup, korunan alaninda betonarme olarak yeni bir bina insa edilmistir. Eski
yapidan yalnizca mihrabin yanindaki nis ve ortadaki havuzu kalmistir. Yapinin

" Dr. Ogr. Uyesi, Istanbul Universitesi Edebiyat Fakiiltesi, Sanat Tarihi Boliimii
Tiirk-Islam Sanati Anabilim Dali, e-mail: aysednb@istanbul.edu.tr
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benzer birka¢c Ornegi Mus Mollakent Koyii'nde, Sirnak Cizre’de ve Van
Bahgesaray’da bulunmaktadir. Bildiride, Dogu Anadolu Bélgesi’nde goriilen ve
mimari olarak ender rastlanan bu yapi tiiriniin tanitilmast amaglanmaktadir.
Anahtar Kelimeler: Mus, Esenlik (Seyh Abri) Koyii, Kulleteyn, Havuzlu
Mescit.

ABSTRACT

The settling conquests of the Turks in Anatolia started from 1040, and with the
Malazgirt Victory obtained in 1071 in Malazgirt plain, the Eastern Anatolia
came under domination of Seljuks. After Ahlatshahs, Ayyubids, Harezmshahs
and Seljuks, the central authority was weakened in 1243, while llkhanid
governors were in the administration, Mus was governed by Gazan Khan (1295-
1304). In this period, which was very active in terms of politics, the buildings
from Mus Esenlik (Abri) Village, catches our attention as a structures to be
evaluated within the architecture of Middle Ages Turkish Architecture. In this
village, which was understood to have been an important settlement center since
the Middle Ages by being known for the knowledge and wisdom of Sheikh
Abdulmelik, one of the interesting structures that have survived to the present
day is the building known as Masjid with Pool or Pool, and in the region called
Kulletayn. Kulletayn, which is the subject of the paper, is an interesting and rare
example from an architectural point of view, which we can consider as a
complex together with structures such as mosques and tombs in the village. The
first information about the building was obtained and published by Prof. Dr.
Riichan Arik and his team, who identified it during field studies. The kulletayn,
which takes its name from the old water measurement unit, the kulle, and
expresses the pools corresponding to approximately 200 liters of water, gives
the building its name in relation to its function here. The rectangular planned
structure had a wooden top cover supported by wooden poles. The striking
architectural features of the building were its decoration consisting of a niche
with an oyster hood and a smaller niche next to it, the pool in the middle of the
building fed by natural water, and the swallow dome (lantern ceiling) covering
the pool. The building has been demolished today and a new building has been
built in reinforced concrete in its protected area. Only the niche next to the
mihrab and the pool in the middle remained from the old building. A few similar
examples of the building can be found in Mus Mollakent Village, Sirnak Cizre
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and Van Bahgesaray. In this paper, it is aimed to introduce this type of building,
which is seen in the Eastern Anatolia Region and is rare in terms of architecture.
Key Words: Mus, Esenlik (Sheikh Abri) Village, Kulletayn, Mosque with Pool.
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Balikesir’de Bir Orta Cag Savunma Yapisi: Poimanenon Kalesi

A Medieval Defensive Structure in Balikesir: Poimanenon Castle

Aysegiil AGAN*-Isil Polat PEKMEZClxx
OZET
Insanlik tarihi boyunca uygun cografyasi, iklim kosullart ile ¢ok sayida
uygarliga ev sahipligi yapan Balikesir ve ¢evresi, onemli antik donem kentleri,
bilinen yol giizergahlar: ile Bati Anadolu’da 6nemli bir konumdadir. Bolgede,
askeri ve ticari amacli kullanilan yollarin giivenligini saglamak ve yerlesim
yerlerini korumak icin yiizyillar boyunca ¢ok sayida savunma yapisi insa
edilmigtir. Giinlimiizde Balikesir ili Manyas ilgesine bagli Soguksu
Mabhallesi’nin yaklasik 1 km giineyinde yer alan Poimanenon Kalesi de bu
savunma yapilarindan birisidir.
Kalenin kitabesi bulunmadigi i¢in yapim yilina dair kesin bilgiye ulagmak
mimkiin degildir. Ancak birgok arasgtirmaci kaleyi Bizans donemine
tarinlendirmektedir. Adim1  kuzeyinde yer alan antik donem yerlesimi,
Poimanenon’dan aldig1 diisiiniilmektedir. Poimanenon yerlesimi, Roma Dénemi
ve Orta Cag’da oOnemli olan Kyzikos (Kapidag Yarimadasi) -
Pergamon(Bergama) yol giizergahi {lizerinde konumlanmaktadir. Tiirklerin
bolgeye hakim olmasindan sonra kalenin c¢evresindeki yerlesim genislemistir.
Kalenin giineydogusunda kalan tepede bulunan cami ve tiirbe kalintilart buna
isaret etmektedir.
Kale, Aretitis Limne (Manyas Golii)’ne ve Tarsios (Kocacay) Cay1 ile Makestos
(Susurluk) Cayr arasindaki ovalik alana hakim bir tepenin {izerine insa
edilmigtir. Arazinin topografyasina gore sekillenen kale, kuzey-giiney
dogrultusunda uzanmaktadir. Kale, 3 kare formunda kule ile bir kistm duvar
kalintis1 ile gilinlimiize ulagmistir. Yapinin bir¢cok yerinde duvar kalinligini ve
kuleleri tespit etmek miimkiin degildir. Mevcut kalintilar ve temel seviyesindeki

*Ars. Gor., Istanbul Teknik Universite, Mimarlik Fakiiltesi, Mimarlik Bolimii,
e-mail: aganl7@itu.edu.tr

“Dr. Ogr. Uyesi, Istanbul Teknik Universite, Mimarlik Fakiiltesi, Mimarlik
Bolimii, e-mail: polatisil@itu.edu.tr
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duvarlar izlendiginde kalenin diizenli bir plan semas: gostermedigi
anlagilmaktadir.

Zaman igerisinde savunma aletleri ve atesli silahlarin gelismesi ile yiizyillardir
koruma/korunma amaciyla insa edilen diger savunma yapilar1 gibi Poimanenon
Kalesi de islevini kaybederek terkedilmistir. Biitiin olumsuz sartlara acik hale
gelen kale; gerek doganin yikici etkisi gerek yapisal gerekse insan etmenli
tahribatlar nedeniyle hizla bozulmaktadir.

Bu calisma ile Poimanenon Kalesi’nin giincel durumu, mimari &zellikleri,
yapim teknigi ve malzeme Ozellikleri detayli olarak incelenecektir. Mimari
kalintilara ait gozlemler, yapidan alman malzemeler iizerinde gergeklestirilecek
makroskopik gozlemler ve laboratuvar analizleri ile desteklenecektir. Bu
¢aligmalarin ardindan yap1 kalintilarinin 6zgiinliigiinii ve biitiinliigiinii tamamen
yitirmeden &nce korunabilmesine yonelik miidahale 6nerileri gelistirilecektir.
Anahtar kelimeler: Balikesir, Orta Cag, Kale, Yapim teknigi ve malzeme,
Koruma

ABSTRACT

Balikesir and its surroundings, which hosted many civilizations with its suitable
geography, climatic conditions throughout the history of humanity, has an
important position in Western Anatolia with its important ancient cities and
known road routes. Over the centuries, many defensive structures have been
built in the region to ensure the safety of the roads used for military and
commercial purposes and to protect the settlements. Poimanenon Castle, located
approximately 1 km south of the Soguksu Neighborhood of the Manyas district
of Balikesir, is one of these defensive structures.

As the castle does not have an inscription, it is not possible to reach exact
information about the year of construction. However, many researchers date the
castle to the Byzantine period. It is thought to have taken its name from the
ancient settlement of Poimanenon located the north of the castle. The
Poimanenon settlement is located on the Kyzikos (Kapidag Peninsula) -
Pergamon (Bergama) road route, which was important in the Roman period and
the Middle Ages. After the Turks dominated the region, the settlement area
around the castle expanded. The remains of a mosque and tomb on the hill
southeast of the castle indicate this.

The castle, which sighted Aretitis Limne (Manyas Lake) and the plain of
between the Tarsios (Kocagay) River and the Makestos (Susurluk) River, was
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built on a dominant hill. According to the topography of the hill, the castle
extends in the north-south direction. 3 square shaped towers and some wall parts
can be observed on site. It is not possible to determine the wall thickness and
place of towers in many parts of the structure. When the existing ruins and the
walls at the ground level are followed, it is understood that the castle does not
show a regular plan scheme.

With the development of defense tools and firearms, the Poimanenon Castle lost
its function and was deserted like other defensive structures. The castle has
become open to all unfavorable conditions and it is rapidly deteriorating due to
the destructive effect of nature, structural problems and human-induced
destructions.

With this study, the ruins of Poimanenon Castle will be examined in terms of
architecture, construction technique, and materials. Observations of architectural
remains will be supported by macroscopic observations and laboratory analyzes
on material samples taken from the structure. After these studies, intervention
proposal will be developed for the preservation of the building remains before
they completely lose their originality and integrity.

Keywords: Balikesir, Medieval, Castle, Construction technique and material,
Conservation
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Orta Cag Anadolu Medreselerinde Eyvanin Mekan Tasarimindaki Rolii

The Role of The Iwan in The Space Design of Middle Ages Anatolian
Madrasas

Aysenur DAG GURCAN*-C. Nakis KARAMAGARALI ##
OZET
Iran, Orta Asya ve Mezopotamya’da kadim bir mekan elemam olan eyvan
anitsal, fonksiyonel ve simgesel unsurlari icinde barmdirmaktadir. Tiirk
mimarliginda da benimsenmis olan eyvanli yap1 gelenegi burada kendine 6zgii
karakter kazanmustir. Islamiyet’in kabuliiyle medrese, cami, hankah, hamam,
saray, ribat gibi farkli yap1 tiplerinde kullanilmakla birlikte bu yapilarda plan ve
cephede belirleyici rol dstlenmistir. Eyvanin plan tipolojisi ve mekan
orgiitlenmesinde tanimlayict oldugu medreseler ayni zamanda en fazla 6rnegi de
teskil eden yap1 grubudur. Medreseler Tiirk Islam mimarisinde eyvanin anitsal
olarak kullanildig1 ilk oOrnekler olup kokenleri hakkinda farkli gorisler
bulunmaktadir. Bu goriigler arasinda sanat ve mimarlik tarihi camiasinca yaygin
olani; agik avlulu medreselerin Budist viharalarindan kapali avlulu medreselerin
ise Horasan evlerinden geldigi goriistidiir. Viharalardaki avlu mekanini merkez
alan dort yon kurgusu, horasan evlerindeki sofaya acilan eyvanlar
medreselerdeki dort eyvanli gelenegin onciillerini olusturmaktadir. Bu noktada
eyvan, medreselere iliskin koken arastirmalarinda da konu edinilen 6nemli bir
mekan elemant olarak karsimiza ¢ikmaktadir.
Bu arastirmada ise Anadolu cografyasinda Orta Cag siirecinde insa edilmis olan
Anadolu Selguklu, Ilhanli, Beylikler ve Erken Osmanli dénemlerine ait
medreseler konu edinilmis olup bu dénem medreselerinde eyvanin mekan
tasarimindaki rolii degerlendirilmistir. Her doneme ait dérder 6rnek belirlenmis
olup 12 adet medrese yapisi incelenmistir. Morfolojik analiz yontemlerine
basvurularak eyvanin siire¢ igerisinde gegirdigi degisimler irdelenmistir. Bu
noktada eyvanlarin sayisi, eyvan merkezi mekan iliskisi (agik- kapali avlu),

* Ogr. Gor., KTO Karatay Universitesi, Giizel Sanatlar ve Tasarim Fakiiltesi,
Mimarlik Boliimii, Konya, e-mail: aysenur.dag@Karatay.edu.tr

** Prof. Dr., Gazi Universitesi, Mimarlik Fakiiltesi, Mimarlik Boliimii, Ankara,
e-mail: nakis@gazi.edu.tr
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eyvan giris iligkisi, eyvanin kiitlesel konumu, iist ortiisii, baglayici mekan olma
ozellikleri tartisilmistir. Bu analizlerin yaninda ¢alismay1 6zgiin kilan bir diger
nokta incelenen Orneklerin mekan dizim ydntemiyle analizlerinin yapilarak
donemler ve farkli eyvan kurgular arasi karsilastirmanin yapilmis olmasidir.
Donem, kullanim gibi degiskenler igerisinde eyvanli medrese gelenegi ve
eyvanin mekan kurgusundaki yeri, belirleyici ve yon verici rolii mekan dizim
yontemi iizerinden sentaktik olarak analiz edilmistir. Mekan dizim analiziyle
ana, yan ve giris eyvanlariin, agik/kapali avlunun ve tiim mekansal sistemin
gorsel biitiinlesme, baglantisallik, ortalama derinlik degerlerine bakilmigtir. Bu
veriler 1518inda ana eyvanin merkezi mekandan sonra biitiinlesme degeri en
yliksek mekan oldugu tespit edilmis ve eyvanin avludan sonra ikincil dneme
sahip mekan oldugu sayisal analizler ile desteklenmistir. Bunun yaninda kapali
ve agik avlulu medreseler arasinda da farkli degerler elde edilmistir. Farkli
eyvan kurgularina sahip medreseler iizerinden elde edilen analiz verilerinin
sosyal okumasi yapilmistir.

Anahtar kelimeler: Anadolu Selguklu, Erken Osmanli, Eyvan, Medrese,

Mekan Dizimi

ABSTRACT

The iwan, an ancient architectural form in Iran, Central Asia, and Mesopotamia,
has monumental, functional, and symbolic. The tradition of building with an
iwan, which has also been adopted in Turkish architecture, has gained its
specific character in this architecture. With the acceptance of Islam, it was used
in different building types such as madrasah, mosque, khangah, hammam,
palace, ribat, and at the same time played a decisive role in the plan and facade
of these buildings. The madrasas, where the iwan is descriptive in plan typology
and spatial organization, are the building group that constitutes the most
examples. Madrasas are the first examples of the monumental use of the iwan in
Turkish-Islamic architecture, and there are different opinions about their origins.
Among these views, the most common in the history of art and architecture; is
that the madrasahs with open courtyards come from the Buddhist viharas, and
the madrasas with dome-covered courtyards come from the Khorasan houses.
The four-way architectural fiction centred on the courtyard space in the viharas,
and the iwans opening to the sofa in the Khorasan houses constitute the
predecessors of the tradition with four iwans in the madrasas. At this point, the
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iwan appears as an important architectural element, which is also the subject of
the origin studies of the madrasas.

In this research, the madrasas belonging to the Anatolian Seljuk, llkhanid,
Beyliks, and Early Ottoman periods, which were built in Anatolia in the Middle
Ages were discussed and also the role of the iwan in the design of the space in
the madrasas was evaluated. Four examples from each period were determined
and 12 madrasas were analysed. The changes of the iwan in the period was
examined through morphological analysis methods. At this point, the number of
iwans, the relationship between the iwan and central space (open-dome covered
courtyard), the iwan-entrance relationship, location in the mass of the iwan,
iwans cover, and characteristics of being a connecting space are discussed. In
addition to these analyses, another point that makes the study original is that the
samples were analysed using the space syntax method, and a comparison was
made between periods and different iwans uses.

In the context of the tradition of the madrasa with an iwan, iwan's place in the
spatial fiction, its determining and guiding role within the variables such as the
period and usage were analysed syntactically through the space syntax method.
With the space syntax analysis, the visual integration, connectivity, and average
depth values of the main, side and entrance iwans, the open/closed courtyard
and the entire spatial system were examined. In the light of these data, it has
been determined that the main iwan is the place with the highest integration
value after the central space, and it is supported as quantities by this analysis
that the iwan is the second place after the courtyard. In addition, different values
were obtained between madrasas with dome covered and open courtyards. The
social reading of the analysis data of the madrasas with different iwan fictions
was made.

Keywords: Anatolian Seljuk, Early Ottoman, Iwan, Liwan, Madrasah, Space
Syntax.
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19. Yiizy1l Ayvallk Mimarisinin Karakteristik Bir Ogesi, Kapilar: Mimari
Kimlige Kapidan Bakmak

Doors, A Characteristic Element Of 19th Century Ayvalk Architecture:
Evaluating Architectural Identity Through Doors

Berrin AKIN AKBUBER *
OZET
19. yiizy1l Bati Anadolu cografyasinin en 6nemli sanayi ve liman yerlesimlerden
biri olan Ayvalik’in giinlimiize ulasan tarihi kent dokusu, 6énemli bir mimari
mirasin tastyicidir. Zeytinyagi, sabun endiistrisi ve deniz ticareti gibi ekonomik
faaliyetlere baglh olarak sekillenen 19.ylizyil bu kent dokusunda, konut, kilise
okul, hastane, fabrika, atdlye, depo, diikkan, kahvehane, gazino, otel, banka gibi
bir¢ok yapr tiirii yer almaktadir. Bu mimari ¢esitliligin her bir bileseni, kendi
yap tlirtine 6zgi niteliklere sahip olsalar da bazi mimari ogeleriyle yerlesim
mimarisinin ortak bigim ve {slup Ozellikleri de ortaya koymaktadirlar.
Yapilardaki bu ortak 6geler, yerlesim mimarisinin karakteristik 6zelliklerinin
belirlenmesinde 6nemli rol oynamaktadir. Ayvalik kent mimarisinin
karakteristik 6zelliginin olusturulabilmesindeki en 6nemli mimari 6gelerden biri
de yap1 cephelerindeki giris kapilardir. Calisma, Ayvalik yerlesim merkezinde
yer alan ve kent dokusunda sayi anlamindaki ¢oklugu ile genis yer kaplayan
konut, fabrika, atdlye, depo, diikkkdn ve kahvehane gibi yapi tiirlerinin giris
kapilarin1 kapsamaktadir. Belirlenen bu alti yapi tiirline ait giris kapilardan
degerlendirme olanagi sunabilecek ornekler belirlenmistir. Kapilarin, bulundugu
yapt tiiriiniin iglevine bagli olarak ortaya c¢ikan bazi farkliliklara sahip
olmalarinin disinda, birgogunun bi¢im, kompozisyon, malzeme ve teknik ile
siisleme acisindan ortak Ozellikler tagimasi, caligmanin eksenine bu ortak
Ozelliklerin degerlendirilmesini oturtmustur. Bu ¢alisma, yerlesim mimarisinin
ortak dznelerinden biri olarak ele alinan kapilar iizerinden Ayvalik Mimarisinin
karakteristik unsurlarinin belirlenmesi ¢abasi ile Ayvalik 19.ylizy1l tarihinin,
kent dokusunun ve bu dokudaki mimari igerigin, biitiinciil bir bakis acis1 ile
degerlendirilebilmesine yonelik yeni bir yaklagim getirmektedir. Bu yaklasim,
ayni zamanda ¢aligmanin 6nemini ve dzgiin yanini olusturmaktadir. Caligmanin,

* Dr., Habas M.Riistii Basaran Bilim ve Sanat Merkezi, Izmir, Tiirkiye, e-mail:
berrinakins@gmail.com
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19.ytizy1l kent dokusu ve mimari gesitliligi ile literatiirde 6nemli bir yere sahip
olan Ayvalik yerlesimine yonelik ¢alismalara katki saglamasi beklenmektedir.
Anahtar kelimeler: Ayvalik, 19.Yiizy1l, Kent Mimarisi, Kap1

ABSTRACT

Ayvalik, one of the most important industrial and port settlements of the 19th
century Western Anatolian geography, has an important architectural heritage.
There are many types of buildings such as houses, churches, schools, hospitals,
factories, workshops, warehouses, shops, coffee houses, casinos, hotels and
banks in the 19th century urban fabric, which was shaped by economic activities
such as olive oil, soap industry and maritime trade. Although each component of
this architectural diversity has characteristics specific to its own building type,
some architectural elements of the buildings exhibit common form and stylistic
features. For this reason, common elements in the buildings play an important
role in determining the characteristic features of the architecture of the
settlement. One of the most important elements in creating the characteristic of
Ayvalik urban architecture is the entrance doors on the building facades. The
scope of the study consists of the entrance doors of the building types such as
residences, factories, workshops, warehouses, shops and coffeehouses in
Ayvalik settlement center that are numerically abundant in the urban texture and
cover a large area. In the study, examples that can offer the opportunity to
evaluate the entrance doors of these six building types were determined. The
doors have some differences that arise depending on the function of the type of
building they are located in, and the fact that most of them have common
features in terms of form, composition, material, technique and decoration, has
placed the evaluation of these common features on the axis of the study. This
study brings a new approach that constitutes the importance and unique side of
the study for evaluating the 19th century history of Ayvalik, the urban texture
and the architectural content in this texture with a holistic perspective. This has
been achieved with the effort to identify the characteristic elements of Ayvalik
architecture through the gates, one of the common subjects of residential
architecture. This study is expected to contribute to the studies on Ayvalik
settlement, which has an important place in the literature with its 19th century
urban texture and architectural diversity.

Keywords: Ayvalik, 19th, Urban Architecture, Door
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Korozyon Bilimin Arkeolojik Eserlerin Anlasilmasina Katkisi

The Contribution of Corrosion Science to Understand
Archaeological Objects

Cem ORNEK"
OZET
Arkeolojik eserlerin yas tayini, tarih bilimindeki 6nemli konular arasinda yer
almaktadir. Antik nesnelerin su andaki en etkili inceleme yOntemi, sadece
organik malzemelerin incelenmesine olanak saglayan radyokarbon yontemi
kullanilarak yapilan analizidir. Metalik arkeolojik malzemelerde yas tayini
analizi yapmak olduk¢a zordur ve genellikle stratigrafi, tipoloji veya serileme
gibi diger yas tayini yoOntemleriyle yalnizca goreceli zaman bilgisi elde
edilebilmektedir. Metal nesnelerin tarihi daha iyi anlagilmasi i¢in verimli, hizli
tahribatsiz bir yas analizi yontemine ihtiya¢ duyulmaktadir.
Bu konusmada, malzeme korozyon biliminin metalik nesnelerin ge¢mise doniik
parmak izlerininin bulunabilirligine olan katkilar1 gosterilecektir. Malzemelerin
mikroyapist iyi bir sekilde karakterize edilirse, malzeme kalitesi ve iretim
yonteminin ge¢misi hakkinda bilgi elde edilebilir; ve bu bilgiler malzemenin
tiretildigi donemin medeniyet gelisimi ve teknolojisi hakkinda aydinlatici
olabilir. Bunun o6tesinde birbirleriyle etkilesim halinde olan medeniyetlerin
uyguladiklar1 teknolojiler karsilastirilabilir ve bu medeniyetlerin bilimsel olarak
geligsmiglikleri hakkinda daha fazla bilgi saglanabilir. Malzemelerin maruz
kaldig1 asindirict ortamin yeterli diizeyde test edilmesi ve Ogrenilmesiyle
korozyonu anlamak, metalik nesnelerin {iretim tarihini ve Omiirlerini bilmeye
daha fazla yardimecr olabilir. Yapilacak olan bu konusma, eski metalik
malzemelerin karakterizasyonu ve yas analizi i¢in uygulanabilir malzemeler ve
korozyon testi yontemleri hakkinda genel fikirler verecektir.
Anahtar Kelime: Korozyon, metalik malzeme, yas tayini, arkeolojik eser

ABSTRACT

Archaeological dating is an essential subject in history science. The currently
most efficient dating method of ancient objects is detecting radiocarbon, which,
however, is restricted to organic materials. Dating metallic archaeological
materials is challenging, and usually, other dating methods, such as stratigraphy,

* Istanbul Teknik Universitesi, e-mail: cornek@itu.edu.tr
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typology, or seriation, can provide relative time information only. There is a
need for an efficient, rapid and ideally non-destructive dating method for
metallic objects to understand history better.

In this talk, it will be shown that the application of materials and corrosion
science can provide fingerprints of metallic objects. If the microstructure is
adequately characterized, then information about the material’s quality and
processing history can be gained, which can be insightful for understanding the
civilization development and technology of the era in which the object was
manufactured. A comparison of the technologies of metallic materials from
neighbouring civilizations may provide further knowledge about, for example,
how the nations were scientifically advanced. Understanding corrosion with
adequate testing and learning of the corrosive environment to which the
materials were exposed could further help know the manufacturing date of
metallic objects and their lifetime. The talk will give general ideas about
implementing materials and corrosion testing to characterize and date historic
metallic artefacts.

Keywords: Corrosion, metallic objects, dating, artifact
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Arkeolojik Buluntulara Gére (6-8. YY.) Avarlarda ve Eski Tiirklerde
Tarak

Comb of The Avars and The Ancient Turks According to Archaeological
Finds (6 TH-8TH Centuries AD)

Csilla BALOGH"
OZET
Avrasya bozkirlarmin hijyen ve giizellik aliskanliklari simdiye kadar hig
aragtirtlmamis bir alandir. Oysa bu aligkanliklarin ve bunlar i¢in kullanilan
nesnelerin degisimleri hem kiiltiir tarihi bakimindan hem de farkli kiiltiirlerle
olan temaslar1 ve etkilegimleri yansitmasi bakimindan 6nemlidir. Bu hijyen
Ogelerinden biri de taraklardir. Avrasya bozkirlarinin arkeolojik buluntulari
arasinda ahsap, kemik, boynuz ve seyrek bulunan metalden yapilmis taraklar
nadir buluntulardir. Iskit déneminden Hunlara, Avarlara, Tiirklere, Kipgaklara
ve Altin Ordu'ya kadar izlerini slirebilmemize ragmen, bu tiir bir nesne iizerine
simdiye kadar bilimsel bir ¢alisma yapilmamuistir.
Sunumda 6-8. ylizyillara ait taraklar incelenmektedir. Bu donemde taraklar
yalnizca Karpat Havzasi'nin Avar Dénemi materyalinde ve Altay bolgesi Tiirk
arkeolojik buluntularinda goriilmektedir; fakat Avrasya bozkirlarmin bu iki ug
bolgesi arasindaki genis alanlarda hig goriilmez.
Avarlarda tarak hem kadmn hem de erkek mezarlarinda ortaya ¢ikmaktadir ve
taraklar arasinda tek ve iki tarafli tipler de bulunmaktadir. iki tarafl tarak tipi
antik Yunan-Roma kokenli ve Avarlar muhtemelen Karpat Havzasi’nda
beraberinde yasayan Cermen topluluklardan aldilar. Tek tarafli tarak tipi
Avarlarin arkeolojik mirasinin Orta Asya kokenli nesneleri arasinda yer
almaktadir. Eski Tirklerde tarak sadece erkek mezarlarinda bulunmaktadir ve
Avarlarm tek tarafli tiiriiyle ayn1 olmaktadir.
Cagdas Bizans kaynaklarina ve Ozellikle tasvirlere dayanarak bu erkek
taraklarinin iyi bilinen, Eski Tiirklerde 6rgiic denilen o6rgiilii sa¢ tipinin bakimi
icin kullanildigini varsayiyoruz.
Bildiride Avar ve Tiirk donemine ait mezarlardan giin yliziine ¢ikan taraklar
tanitilacak, cesitleri ve tasima bigimleri incelenecek. Kokenleri sorusuna Iskit-
Saka ve Hun-Sarmat onciilerinin kisa bir tanitimiyla cevap aranacak.

* Dr. Ogr. Uyesi, istanbul Medeniyet Universitesi, Sanat Tarihi Boliimii, e-mail:
csillabal@gmail.com
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Anahtar kelimeler: Tarak, Sa¢ bakimi, Avarlar, Tiirkler, Avrasya bozkirlari

ABSTRACT

The hygiene and beauty habits of the Eurasian steppes have never been a
research topic. However, changes in these customs and the objects used for them
are important both for cultural history and for the relationship and interaction
between different cultures. One of the such hygiene objects is the comb.

Among the archaeological finds of the Eurasian steppes, combs made of wood,
bone, horn, and sometimes metal are rare finds. Although we can trace it from
the Scythian period through the Huns, Avars, Turks, Kipchaks to the Golden
Horde, no comprehensive scientific studies have been conducted on this subject
so far.

In the presentation combs from 6-8. centuries will be examined. During this
period, combs are visible only in the Avar-age material of the Carpathian Basin
and in the Turkic archaeological finds of the Altai region; but they never occur
in the large areas between these two extreme regions of the Eurasian steppes.
Among the Avars, combs appear in both female and male burials, and between
combs there are single- and double side types. The double side comb type is of
ancient Greco-Roman origin, and the Avars probably took it from the German
communities living together in the Carpathian Basin. The one side comb type is
one of the objects of Inner Asian archaeological heritage of the Avars. In Turks,
the combs are found only in male burials and are similar to the single side type
of combs of Avars.

It is likely that these male combs were used to maintain plaited hair braids
typical of Eurasian nomads which well-known based on contemporary
Byzantine sources and especially pictorial representations.

In the presentation the combs found in the Avar and Turkic graves, their types
and habits of wear will be presented. We will approach the question of their
origin with a brief introduction the antecedents of the Scythian-Sakha and Hun-
Sarmatian periods.

Keywords: Comb, Hair care, Avars, Turks, Eurasian steppe
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Trabzon’daki Kilise ve Sapellerde Goriilen Pantokrator isa ve Meryem-
Cocuk Isa Tasvirleri

Descriptions of Jesus Pantocrator and Virgin-Jesus Child Seen in Churches
and Chapels in Trabzon

Demet Okuyucu YILMAZ"-Emrah YUCEL™
OZET
Geleneksel olarak, St. Andrew’e atfedilen Trabzon Kilisesi’nin M.S.1.
ylizyildaki kurulusu ile ortacag ve sonrasinda bolgede ¢ok sayida manastir,
kilise ve sapel insa edilmistir. Resim, kilise mimarisini tamamlayan en 6nemli
unsurlardan biridir. Hiristiyan resim sanatinin 6ncelikli gayesi kutsal dykiiniin
anisin1 gorsel yolla anlatmak ve ¢ogunlugunu okuma yazma bilmeyenlerin
olusturdugu kilise liyelerini egitmektir.
Kilisenin her birimine mistik anlamlarin yiiklenildigi Bizans mimarisinde gogii
temsil eden kubbe, tanrinin evinde, O’nun kendisini hissettirdigi yer olarak
kabul edilmistir. Hiristiyan resim sanatinda Isa ikonografisinin gdsterisli
tiplerinden biri olan “Pantokrator” yani “evrenin hakimi” isa betimlemesi
Aynaroz resim rehberine gore kubbeye konumlandirilmistir. Bakire Meryem,
Hz. Isa’min annesi olmas1 sebebi ile Hiristiyan inancinda Isa’dan sonraki en
onemli kisi olmustur. Hiristiyan resim sanatinda Meryem’in hayatr ile ilgili ¢ok
sayida konu resmedilmis, ilaveten [sa ile birlikte resmedildikleri “Theotokos”,
“Platitera” gibi bir¢ok tema iiretilmistir.
Bu c¢alismada Trabzon’da bulunan ortagcag ve sonrasina ait Hiristiyan
yapilarinda goriilen Pantokrator Isa ve Meryem-Cocuk Isa tasvirleri ele alinarak
degerlendirilecektir.
Anahtar kelimeler: Trabzon, Bizans, Fresko, Isa, Meryem

ABSTRACT
With the establishment of Trabzon Church in the first century AD which is
traditionally, attributed to St. Andrew many monasteries, churches and chapels

* Dr. Ogretim Uyesi. Atatiirk Universitesi Edebiyat Fakiiltesi Sanat Tarihi
Boliimii Erzurum. e-mail: demet@atauni.edu.tr

"Yiiksek Lisans Ogrencisi, Atatiirk Universitesi Sosyal Bilimler Enstitiisii Sanat
Tarihi Anabilim Dali1 Erzurum, e-mail: emrahyucell75@gmail.com
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were built in the region in the Middle Ages and later. Painting is one of the most
important elements that complete the church architecture. The primary purpose
of Christian painting is to visually convey the memory of the sacred story and to
educate church members, the majority of whom are illiterate.

The dome, which represents the sky in Byzantine architecture, where mystical
meanings are attributed to each unit of the church, was accepted as the place
where God made himself felt in his house. The depiction of "Pantokrator”, that
is, "the ruler of the universe" being one of the flamboyant types of Jesus
iconography in Christian painting, is positioned on the dome according to the
Mirror painting guide. Since she is the mother of Jesus, Virgin Mary has been
the most important person in the Christian faith after Jesus. In Christian
painting, many subjects related to the life of Mary were depicted, in addition,
many themes such as "Theotokos" and "Platitera", in which they were depicted
with Jesus, were produced.

In this study, the depictions of Jesus Pantocrator and Virgin Mary-Child Jesus
seen in medieval and later Christian buildings in Trabzon will be evaluated.
Keywords: Trabzon, Byzantium, Fresco, Jesus, Mary
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.ingiliz Sanat¢1 William Henry Bartlett’in Géziinden 19. Yiizyil
Istanbul’unun Mimari ve Toplumsal Diizen Iliskisi Baglaminda
Coziimlenmesi

An Analysis of 19th Century Istanbul in The Context of The Relationship
Between Architecture and Social Order Through The Eyes of British Artist
William Henry Bartlett

Dilek TUNCEZ"
OZET
19. Yiizyil Istanbul’u her daim Bati’nin goziinde gizemli olmus ve ilgi
gOrmiistiir. Graviirler bu noktada Osmanli Devleti’ne duyulan merak ve gizemin
Uriinii olarak artmistir. Bu donemde ¢ok sayida sanatgr Osmanli baskenti
Istanbul’a gelerek kendi dikkatlerini geken unsurlari desene dokerken aslinda o
donem hakkinda bir¢ok bilgiyi sunmaktadirlar. Ayn1 zamanda batili goziiyle,
bat1 iilkelerine gorsel belge olarak ulasmis birer donem kaynagi olmalar
bakimindan 6nemlidirler. Insanlarin giindelik yasantisi, aligkanliklari, sosyal
ortamlar1 ve donemin mimari {islubu bu graviirler ile izlenebilmektedir. Ingiliz
sanat¢1 William Henry Bartlett, Istanbul’da kaldig1 siire boyunca Istanbul’u
izledigi 83 adet graviir yapmustir. Onun graviirleri, doniismekte olan bir kentsel
yapt ile bunun toplumsal diizene ve giinliilk yasantiya yansimasini giiniimiize
tagimasi bakimindan énemli olmustur.
Meydan ¢esmelerinin etrafinda, mesire alanlarinda ve halka agilan bahgelerde,
yani degisen bir mimari diizenin getirisi olan bu alanlarda, kadin erkek ayrimin
eskiye oranla kirilarak her smiftan ve her dinden insanin, nasil ne diizeyde
sosyallestigi anlasilmaktadir. Bu sosyallesme kiiltiiriiniin nasil  degistigi
Bartlett’in graviirlerinden rahatlikla analiz edilebilmektedir. Anlagilmaktadir ki,
bu mekanlar, farkli kiiltiir ve sosyal yapidaki insanlarin yeni bir sosyallesme
alani olusturdugu ve aralarindaki farklarin azaldig: yerler olmustur. Bartlett’in
graviirleri, 19. ylizyili hem giinliik yasanti agisindan hem de mimari degisimin
sosyo-kiiltiirel yaprya yansimalari bakimindan ¢ikarimlar yapilabilecek birer
somut donem kaynagi olarak degerlendirilmistir.

“ Doktora Ogrencisi, Istanbul Universitesi, Sosyal Bilimler Enstitiisii, Sanat
Tarihi Anabilim Dali, istanbul, e-mail: dilek.byfdn@gmail.com

56



25. ULUSLARARASI ORTA CAG VE TURK DONEMIi KAZILARI VE
SANAT TARIHIi ARASTIRMALARI SEMPOZYUMU

25th INTERNATIONAL SYMPOSIUM on MEDIEVAL and TURKISH PERIOD
EXCAVATIONS and RESEARCH in ART HISTORY

Bu c¢aligma, tiim bu durumlari, giiniimiiz bakis acisiyla degil de, o donemde
yasamig bir sanat¢inin goziinden graviirlerin yardimi ile izleyerek, donemin
sartlarma gore degerlendirmis ve aktarmis olmasi bakimindan 6nemlidir.
Osmanli Devleti’nin degisen ve melez olan mimari iislubunu ve toplumsal
diizenini bir batilinin gbziinden, donemsel kaynaklar temel alinarak incelenme
firsatt bulmaya olanak taninmustir. 19. yilizyila gelinceye dek uzun bir degisim
stirecinden gecen devletin, mimari iislup bakimindan, yeniliklere a¢ik oldugu
ancak bire bir esinlenilen iisluplara bagli kalinmadan 6zgiir bir estetik arayist
icinde oldugu anlagilmaktadir. Bu 0Ozgilir estetik arayisinin parcasi olarak
karsilagilan ¢esmelerde hem degisen siisleme anlayiginin nasil melezce
olusturuldugu saptanarak donem zevki ortaya konulmaya galisilmistir. Hem de
¢esmelerin konumlandig1 yerlerde nasil meydan kiiltiiriiniin olustugu ve buna
bagli olarak degisen kamusal alan irdelenmistir. Cokiise giden devletin, giiclinii
ve ihtisamini, bir goriiniirlik miicadelesi igerisinde, halka en ¢ok sosyallestigi
ortamlarda mimari dil {izerinden nasil sundugu analiz edilmistir.

Anahtar Kelime: Graviir, Cesme, Bahce, Meydan.

ABSTRACT

19th century Istanbul has always been mysterious in the eyes of the West and
attracted attention. At this point, the engravings have increased as a product of
the curiosity and mystery felt for the Ottoman Empire. During this period, many
artists came to the Ottoman capital, Istanbul, and while they were drawing the
elements that attracted their attention, they actually presented a lot of
information about that period. At the same time, they are important in terms of
being a period source that has reached western countries as a visual document
with the western eye. People's daily life, habits, social environments and
architectural style of the period can be followed with these engravings. British
artist William Henry Bartlett made 83 engravings during which he watched
Istanbul during his stay in Istanbul. His engravings have been important in terms
of bringing a transforming urban structure and its reflection on the social order
and daily life to the present day.

Around the fountains of the square, in the recreation areas and in the gardens
that are opened to the public, in these areas, which are the result of a changing
architectural order, it is understood how people of all classes and religions
socialize by breaking the distinction between men and women compared to the
past. How this socialization culture has changed can be easily analyzed from
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Bartlett's engravings. It is understood that these places have been places where
people from different cultures and social structures created a new socialization
area and the differences between them decreased. Bartlett's engravings, 19th
century, both in terms of daily life and architectural change in terms of the
reflections of socio-cultural structure inferences can be evaluated as a concrete
period source.

This study is important in that it evaluated and conveyed all these situations
according to the conditions of the period, not from today's point of view, but
from the eyes of an artist who lived in that period with the help of engravings. It
was given the opportunity to examine the changing and hybrid architectural
style and social order of the Ottoman Empire from the perspective of a
westerner, based on periodical sources. It is understood that the state, which
went through a long process of change until the 19th century, was open to
innovations in terms of architectural style, but was in search of a free aesthetic
without adhering to one-to-one inspired styles. In the fountains encountered as
part of this free aesthetic pursuit, it was tried to reveal the taste of the period by
determining how the changing understanding of ornament was created in hybrid
form. In addition, how the square culture was formed in the places where the
fountains were located and the changing public area accordingly were
examined. It has been analyzed how the declining state presented its power and
magnificence to the public in a struggle for visibility, through the architectural
language, in the environments where it was most socialized.

Keywords: Engraving, Fountain, Garden, Square.
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Bat1 Anadolu’daki Sarni¢ Yapilar icerisinde Yer Alan Isparta
Sarmi¢larimin Mimarisi Uzerine Bir Degerlendirme

An Evaluation on The Architecture of Isparta Cisterns in Cistern
Structures in Western Anatolia o
Dogan DEMIRCI

OZET

Su insanoglunun oldugu kadar tim canlilar icin de en 6nde gelen yasam
unsurlarindandir. Tarih boyunca insanlar yerlesim yerlerini su etrafina
kurmusglar veya su etrafinda konaklamiglardir. Antik kentlere bakildiginda
hemen hemen tamamina yakin kisminda en az bir, bazi antik kentlerde ise pek
¢ok sarnicin insa edilmis oldugu goriilebilir. Yine suyun dnemine iliskin olarak
Orta Asya’da Islam oncesi dénemde Tiirk kiiltiiriindeki “Yersu” inanci
hatirlanabilir. Islam Dininde “su” konusu bazi ayetlerde yer almis ve yine
hadislerde suyun onemi ve hayir yapma sebebi oldugu vurgulanmigtir. Bu
nedenle su yapilarinin olduk¢a fazla sayida yapilmis oldugu, ozellikle
¢esmelerin iizerine ayet ve hadislerin yazilmis olmasindan anlasilmaktadir.
Anadolu’da da Tiirk Islam déneminde sehir merkezlerinde hatta yollar iizerinde
belli menzillerde sarniglarin inga edilmis olmasi bunun bir gostergesi sayilabilir.
Bu sarniglarin konumlart incelendiginde genellikle suyun az oldugu yerlerde su
ihtiyacin1  karsilamak amaciyla yapilmis olduklar1 rahatlikla sdylenebilir.
Sarniglar, insanlarin su ihtiyaglarini karsilamak amaciyla yapilabildikleri gibi
hayvanlarin ve bitkilerin de sulanmasi amaciyla yapilmaktadirlar.

Bugiine kadar yapilan arastirma ve yaymlarda Tiirk-Islam Dénemine ait sarmig
yapilarinin ¢esitli bigcimlerde tasnife tabi tutulmus olduklari goriilmektedir.
Bunlar arasinda; kayaya oyulmus olanlar, kat sayilari, hazne boliimlerinin
toprak seviyesine gore durumu, iist ortii sistemleri, mevkileri gibi baz1 kriterler
genel olarak esas alinmistir. Giliniimiizde sarni¢ mimarisine iliskin olarak pek
¢ok inceleme ve yaymin bulundugu, bu inceleme ve yaymlarin biiyiik bir
kisminin il ya da yoreye bagh kaldigi da gdzden kagmamaktadir. Batt Anadolu
Bolgesinde bugiine kadar yapilmig bir kisim arastirmalarin sonuglar1 dikkate
alindiginda, ¢ok miktarda ve cesitli 6zelliklerde sarmiglarin yer aldigi, iller

*DOQ. Dr., Siileyman Demirel Universitesi, Fen Edebiyat Fakiiltesi, Sanat Tarihi
Bolimii, e-mail: dogandemirci@sdu.edu.tr
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bazinda bazi form ve planlarda insa edilmis olanlarin ise sayisal olarak 6n plana
¢iktiklar1 anlasilmaktadir. Buna karsilik ayni illerde az sayida da olsa farkli
tiplerde olan sarniglarin varligi dikkat ¢gekmektedir. Bu ¢alismada, Isparta ilinde
incelemeye tabi tutulan sarniglarin mimarileri anlatilmig, 6nceki aragtirmacilarin
smiflandirmalar1 da dikkate alinarak; yapilar oncelikle plan, sonra iist Orti
birimleri gibi kriterlere gore bir tasnife tabi tutulmustur. Sonu¢ olarak Bati
Anadolu Bolgesi'nde giiniimiize kadar gelebilen Tiirk-islam donemine ait
sarniclar ile karsilastirmalar yapilarak, bolgede tespiti yapilmis sarniglarin
mimarileri ile ilgili bazi ¢ikarimlarda bulunulmustur.

Anahtar Kelimeler: Bati Akdeniz Bolgesi, Isparta, Su Mimarisi, Sarniglar.

ABSRACT

Water is one of the most important elements of life not only for human beings
but also for all living things. Throughout history, people have built their
settlements around water or have stayed around water. When the ancient cities
are examined, it can be seen that almost all of them had at least one cistern, and
in some ancient cities many cisterns were built. Again, regarding the importance
of water, the belief in "Yersu" in Turkish culture in the pre-Islamic period in
Central Asia can be remembered. In the religion of Islam, the subject of "water"
is included in some verses and it is emphasized in the hadiths that water is
important and a reason for doing good. For this reason, it is understood that a
large number of water structures were built, especially from the fact that verses
and hadiths were written on the fountains. The fact that cisterns were built in
city centers and even on roads at certain distances during the Turkish-Islamic
period in Anatolia can be considered as an indicator of this. When the locations
of these cisterns are examined, it can be easily said that they were built in order
to meet the water needs in places where water is scarce. Cisterns can be built to
meet the water needs of people, as well as to irrigate animals and plants.

In the researches and publications made to date, it is seen that the cistern
structures belonging to the Turkish-islamic period have been classified in
various ways. Among them; Some criteria such as the ones carved into the rock,
the number of floors, the condition of the reservoir sections according to the soil
level, the top cover systems, locations, were taken as a general basis. Today,
there are many studies and publications on cistern architecture, and it is not
overlooked that most of these studies and publications are based on the province
or region. Considering the results of some researches carried out in the Western
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Anatolia Region, it is understood that there are cisterns in large quantities and
with various features, and those built in some forms and plans on the basis of
provinces come to the fore numerically. On the other hand, the existence of
different types of cisterns in the same provinces draws attention. In this study,
the architecture of the cisterns examined in the province of Isparta is explained,
taking into account the classifications of previous researchers; The structures
were classified according to criteria such as firstly the plan and then the top
cover units. As a result, some inferences were made about the architecture of the
cisterns identified in the region by making comparisons with the cisterns
belonging to the Turkish-Islamic period that have survived to the present day in
the Western Anatolian Region.

Keywords: Western Anatolia Region, Isparta, Water Architecture, Cisterns.
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Rusya’da “Timur Kiiltii”niin Yeniden Yaratilisi ve M.M. Gerasimov

The Recreation of The “Cult of Timur” in Russia and M.M. Gerasimov
Elif KOK”
OZET
14-15. yiizyilllarda Dogu diinyasinin hi¢ kuskusuz en giclii ve etkili
liderlerinden olan Timur, zengin bir tarihsel ve sanatsal miras birakmistir.
Geride biraktig1 “somut” kiiltiire] mirasin yaninda, yasadigi donemden itibaren
adeta efsanevi bir kisilik haline geldigi de sdylenebilir; iran ve Hindistan
cevrelerinin Timurlu-sonras1 imparatorluklarinda Timur soyu adeta kutsanmig
ve Timurlu sanatsal iisluplar1 da bir¢cok yoniiyle standart kabul edilmistir. En
gorkemli Timurlu anilarini igeren Semerkand sehrinin 19. yiizyilin ikinci
yarisinda Rus hakimiyetine girmesiyle birlikte, Rusya’da da Timur g¢agina
yonelik giderek derinlesen bir ilgi uyanmaya baslar; hatta Ruslarin bolgeyi
fetihlerinin ilk yillarinda, Timurlu tarihiyle Rus tarihini kismen kesistiren
yaklagimlar da literatiirde belirir. Bu ilginin de katkisiyla, Timurlu doneminin
baslica anitlar1 etraflica belgelenmis ve restore edilmistir. Sovyet doneminde ise,
antropoloji ve arkeoloji-sanat tarihi ¢alismalarinin i¢ ige gegtigi bir siireg
hizlanir; 6zellikle 1930’lardan itibaren tarihsel kisiliklerin mezarlar1 agilmis ve
tarihgiler, arkeologlar, antropologlar ve devlet gorevlilerinin katilimiyla kurulan
komisyonlar tarafindan buluntular incelenmistir. Bu siirecte, Rus tarihinden
¢esitli isimlerin yant sira, Timur’un mezari da agilir ve bulunan kemik kalintilari
analiz edilir. Komisyonda antropolog ve heykeltirag sifatiyla yer alan M.M.
Gerasimov ise, antropolojik verilerden hareketle Timur’un ger¢ek goriiniimiine
uygun bir biistiinii hazirlamakla goérevlendirilir. Ne var ki, mezarin agilmasi,
kemiklerin ¢ikarilmasi ve yeniden yerine konarak mezarin kapatilmasi siireci, o
donemde ¢esitli inaniglara da konu olur; bu bilimsel aragtirmayla eszamanlh
olarak gergeklesen 2. Diinya Savasi’na Rusya’nin dahil olusu ve Almanya
karsisinda zafer kazanisi ile iligkilendirilen bir “mit”e doniisiir. Caligmalarin
sonucunda Gerasimov’un hazirladig1 biist, Timur’u ilk kez 6zgiin gdriiniimiine
uygun betimleyen bir portre olarak klasiklesir ve sonraki Timur portreleri i¢in
prototip kabul edilir. Bu bildiride, 1941 yilinda yiiriitilen bu bilimsel

" Dr. Ogr. Uyesi, Marmara Universitesi, Fen-Edebiyat Fakiiltesi, Sanat Tarihi
Boliimii, Istanbul, e-mail: elifkok@yahoo.com
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arastirmanin detaylar1 ve heykelin yaratilma asamalari, donem kaynaklarinin ve
ozellikle Gerasimov’un notlarinin 151g1nda sunulacaktir.
Anahtar kelimeler: Timur, Sovyet Arkeolojisi, Gerasimov, Timurlular,Heykel.

ABSTRACT

Undoubtedly one of the most powerful and influential leaders of the Eastern
world in the 14™ and 15" centuries, Timur left a vast historical and artistic
legacy. In addition to the "material” heritage he left behind, it can be said that he
has become a legendary personality: In the post-Timurid empires of Iran and
India, the Timurid ancestry was exalted and Timurid artistic styles were
considered prototypes. When the city of Samarkand, which contains the most
magnificent Timurid memories, came under Russian domination in the second
half of the 19th century, a deepening interest in the Timurid era began to
awaken in Russia. Even in the first years of the Russian conquest of the region,
approaches that partially intersect the Timurid history and the Russian history
also appeared in the literature. With the contribution of this interest, Timurid
monuments were thoroughly documented and restored. In the Soviet period,
anthropology, archeology and art history studies are often intertwined.
Especially from the 1930s, the graves of some important personalities were
opened, and the findings were examined by commissions established with the
participation of historians, archaeologists, anthropologists, and state officials. In
this process, Timur's tomb was opened, as were various important personalities
from Russian history, and the bone remains were analyzed. Taking part in the
commission as an anthropologist and sculptor, M.M. Gerasimov, was
commissioned to prepare a sculpture of Timur in accordance with his real
appearance, based on anthropological data. However, the process involving the
opening of the tomb, the removal of the bones and their reburial after the bone
analysis was also led to various beliefs at that time: It has turned into a "myth"
associated with Russia's involvement in the World War 1l and its victory over
Germany, which took place simultaneously with this scientific research. As a
result of the research, the sculpture prepared by Gerasimov became a classic as a
portrait depicting Timur in his original appearance for the first time and was
accepted as a prototype for later Timur portraits. In this paper, the details of this
scientific research carried out in 1941 and the stages of the creation of this
sculpture will be presented in the light of Gerasimov's own notes.

Keywords: Timur, Soviet Archaeology, Gerasimov, Timurid, Sculpture.
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Ktouts/Ktuc Manastir1 Saint Jean Baptiste Kilisesi’nin ic Mekan Plastik
Siislemeleri Uzerine Bir Degerlendirme

An Evaluation of The interior Plastic Ornaments of Ktouts/Ktuc
Monastery Saint Jean Baptiste Church

Emel YILDIZ"
OZET
Van, tarih 6ncesi ¢aglardan giiniimiize kadar ¢esitli kiiltiir ve medeniyetlere ev
sahipligi yapmis kadim sehirlerden birisidir. Binlerce yillik tarihiyle varolan
zengin mimari kiiltiirel degerleri icerisinde Hiristiyan dini mimarisinin énemli
eserlerini biinyesinde barindirmaktadir ve bu mimari eserler arasinda Hiristiyan
inanc1 ¢ergevesinde manastir yapilar: dnemli bir yere sahiptir.
Bu bildirinin konusunu, Van Golii Carpanak Adasi’nda bulunan Ktouts/Ktuc
Manastir1  Saint Jean Baptiste Kilisesi’nin i¢ mekan plastik siislemeleri
olusturmaktadir. Kilise, genel anlamda tas bezeme agisindan olduk¢a zengindir.
Yapida kullanilan tas bezemeler her ne kadar yapinin dis cephelerinde
yogunlagmis olsa da i¢ mekan bezemeleri agisindan da 6nem tagimaktadir. Konu
kapsaminda ele alinacak olan i¢ mekan bezemeleri; apsis yarim yuvarlagi kuzey
paye ylizeyinde, pastoforion hiicrelerinde, kuzey serbest paye ylizeyinde,
giineydogu ve giineybati duvarinda ve kuzeybati duvarin iistiinde/ortiisiinde yer
almaktadir. Her biri ayr1 tas bloguna kabartma tekniginde islenmis tekli
kompozisyon diizenlemesindedir.
S6z konusu plastik siislemelerin ¢ogunlugunu hag islemeli taslar (hagkar)
olusturmaktadir. Bunlarin yant sira duvar nisi bezemeleri de dikkat ¢cekmektedir.
Bitkisel ve geometrik kompozisyon diizenlemeleri iizerine temellendirilmis olan
bezemelerde; stilize edilerek cesitli formlarda palmet, yarim palmet, yaprak,
¢icek motiflerinin yam sira tiggen, eskenar dortgen, daire, yarim daire, kalp,
baliksirti, zencerek gibi motifler kullanilmistir. Geometrik kompozisyonlarda;
basit geometrik bezeme kullaniminin yani sira 6rgii, digiim ve gegme motifleri
ile bunlarin ¢esitli kompozisyonlarinin kullanildig1r  goriilmektedir. Bu
kullanimlarin haricinde mukarnas ve istiridye motifleri diger bezeme unsurlarini
olusturmaktadir.

"Dr. Ogr. Uyesi, Mersin Universitesi, Fen Edebiyat Fakiiltesi, Sanat Tarihi
Bolimii, e-mail: emelyldz33@mersin.edu.tr
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Plastik siislemeler kapsaminda incelenen hag islemeli taslar; yukarida ifade
edildigi iizere cesitli motiflerle bezenmistir. Oyle ki temel motifi olusturan
haglar; hag islemeli taglart g¢evreleyen bordiir yiizeylerine, hag¢ kollarinin
olusumuna, ha¢ kollarinin ylizey dolgusuna, ha¢ kollarinin uglarina ve alt hag
kolu tabanina gore cesitlilik gdstermekte ve bu baglamda farkl: tiirlerde tipolojik
ozellikleri yansitmaktadir. Ayrica yaziti ¢oziimlenebilen hag iglemeli taslarin
verileri, hag taslarinin islevi noktasinda aydinlatici bilgiler sunmaktadir.
Bildiride yapinin mevcut durumundaki i¢ mekan siisleme programinin; saha
caligmalar1 ve literatiir arastirmalarindan elde edilen veriler 1s18inda gerek gorsel
gerek teknik olarak belgelenmesi, tanitilmast ve bu kiiltiir varliklarinin sanat
tarihi disiplini yontemiyle degerlendirilmesi amaglanmistir. Ayrica bulundugu
cografya ve cevre kiiltiirlerle olan iligkilerin ortaya konarak benzer orneklerle
genel hatlariyla degerlendirmeye galisilmstir.

Bu caligma yiizyillar boyu i¢ i¢e yasamus farkli inanca sahip toplumlar
arasindaki kiiltiirel etkilesimin siisleme alanindaki yansimalarinin saptanmast
acisindan 6nem tagimaktadir.

Anahtar kelimeler: Carpanak Adasi, Ktouts/Ktuc Manastir1 Saint Jean Baptiste
Kilisesi, Plastik Siisleme, Bitkisel ve Geometrik Motifler, Ha¢ Islemeli Tas
(Hagkar).

ABSTRACT

Van is one of the ancient cities that has been hosted various cultures and
civilizations from prehistoric times to the present. It contains important works of
Christian religious architecture within its rich architectural cultural values
existing with its history of thousands of years and among these architectural
works, the monastery structures had a significant place in Christian faith.

The subject of this declaration is the interior plastic ornaments of Saint Jean
Baptiste Church of the Ktouts/Ktuc Monastery located on Carpanak Island in
Lake Van. The church is very rich in stone decoration in the general sense.
Although the stone decorations used in the building are concentrated on the
exterior of the building, they are also important in terms of interior ornaments.
The interior ornaments, which will be discussed within the scope of the subject,
are located on the northern pillar surface of abscissa half-circle, in the
pastophorion cells, on the northern free pillar surface, on the southeast-
southwest walls and on the top/cover of the northwest wall. Each one is in a
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single composition arrangement embroidered on a separate stone block in relief
technique.

The majority of the plastic ornaments in question are made of cross—engraved
stone (khachkar). In addition to these,wall niche decorations are also
noteworthy. In the decorations based on botanical and geometrical composition
arrangements; 1n addition to palmette, half palmette, leaf and flower motifs in
various forms, motifs such as triangle, rhombus, circle, semicircle, heart,
herringbone, zencerek were used stylized. In geometrical compositions; 1n
addition to the use of simple geometrical decoration, it is seen that the knitting,
knot and interlacing motifs and their various compositions. Apart from these
uses, mugarnas and oyster motifs constitute other decoration elements.
Cross-engraved stones examined within the scope of plastic ornaments are
decorated with various motifs as stated above. So much so that the crosses
forming the basic motif; it varies according to the border surfaces surrounding
the cross-engraved stones, to formation of the crosses’ arms, to the surface fill
of the crosses’ arms, to ends of the crosses’ arms and to the base of the lower
cross arm, and in this context, it reflects different types of typological features.
In addition, the data of the cross-engraved stones whose inscriptions can be
deciphered offers enlightening information on the function of the cross stones.

In the declaration, the interior ornament program in the current state of the
building; in the light of the data obtained from field studies and literature
research, it is aimed to document and introduce these cultural assets both
visually and technically and to evaluate these cultural assets with the method of
art history discipline. In addition, it has been tried to evaluate the relations with
the geography and surrounding cultures in general terms with similar examples.
This study is important to determine the reflec-tion in the ornamentation area of
the cultural interaction between the different loyal societies that had lived in the
interiors for centuries.

Keywords: Carpanak Island, Ktouts/Ktuc Monastery Saint Jean Baptiste
Church, Plastic Ornaments, Botanical and Geometrical Motifs, Cross-Engraved
Stone/Cross Stone (Khackar).
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ince Kazima-Halka Bezemeli Bizans Seramiklerine
Kadikalesi/Anaia’dan Ornekler

Fine Sgraffito-Circular Decoration to Byzantine Ceramics
Examples from Kadikalesi/Anaia

Emine Merve KUNT *

OZET

Bizans doneminde ¢ogunlukla kazima desenleri olan, sirlarla renklendirilmis
sofra kaplar1 Orta Cag liikks yasaminda begeniliyor olmaliydi. Bu nedenle Bizans
baskenti Istanbul’un yani sira tiim Anadolu’da daha cok parlak sar1 ve yesil
renklerle ayirt edilen, yaygin olarak merkezde ve kaplarmm kenarlarinda
halkalarin yer aldig1 Bizans seramikleri goriilmektedir. Tiim Bizans diinyasinda
bu kaplarin iglerinde serbest bitki veya hayvan desenleri olan ¢ok renkli
ornekler de vardir. Kusadasi, Kadikalesi’nde 2001’den beri devam eden
arkeolojik kazilar da sirli Bizans seramiklerinin ¢esitli buluntularini sunmustur.
Bunlardan bazis1 kirmizi hamurlu, krem renkli astar {izerine kazinan bezemeleri
ve seffaf sirlar ile digerlerinden ayrilir.

Bildirimizde bu farkli gruptan ince kazimali 6rnekler konu alinmistir. Yani
Kadikalesi Bizans sirli seramik buluntularindan “ince kazima” (fine sgraffito)
seramiklerin “halka bant bezemeli” 6rneklerinin tanitilmasi amaglanmaktadir.
S6z konusu sayisiz parga pek az kabi tiimlemeye izin verse de bunlar kiigiik
zarif tabak ve kaselerdir. Mevcut kaidelerin tondolarindaki bezemelerde iki-ii¢
¢esit farkli merkezi kompozisyon goriiliirken, bunlarin ¢evresinde yer alan bant
stislemeleriyle de higbir ortak yaninin olmadig1 gozlenir. Diger yandan tondoda
palmet kompozisyonunun, ince kazima seramiklerde zengin uygulamalari
vardir. Gobekdeki palmetler pek cok yerde oldugu gibi Kadikalesi’nde de bazen
aciklikla goriliirken, bazen de soyut karalamalara doniigsmiistiir. Kimi zaman da
merkezi kompozisyon halka bant ile sinirlandirilmadan serbest bir sekilde
birakilmistir.  “Kadikalesi/Anaia “halka bant bezemeli” “ince kazima”
seramikler, bantlardaki siislemeye ve bezeme karakteristigine gore bitkisel,
giyos, kufi yazi taklidi, geometrik ve hayvan figiirlii olmak iizere baslica bes

* Doktorant, Ege Universitesi, Edebiyat Fakiiltesi, Sanat Tarihi Boliimii,
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ayr1 alt gruba ayrilmaktadir. Seramiklerin siis unsuru olan halka bant bezemenin
konumlar1 agisindan da bantlar bazen tondodaki bir kompozisyonu ¢evrelerken,
bazen de govdede ya da agza yakin konumlarda yer alirlar. Ancak 6zellikle ve
yaygin olarak agiz ¢evresinden gdvdeye kayan bantlar bu grup icin adeta bir
kimlik kartidir.

Anahtar Kelimeler: Kusadasi, Kadikalesi/Anaia, Sirli Bizans Seramigi, Orta
Cag, Ince Kazima (Fine Sgraffito), Halka Bant.

ABSTRACT

In the Byzantine period, tableware with mostly incised patterns and colored
with glaze must have been admired in the medieval luxury life. For this reason,
Byzantine ceramics, distinguished by bright yellow and green colors, which are
commonly seen in the center and on the edges of the vessels are seen not only in
the Byzantine capital Istanbul but also all over Anatolia. In the Byzantine world,
there are also multicolored examples with free plant or animal patterns inside
these vessels. Archaeological excavations located in Kusadasi, Kadikalesi,
which have been going on since 2001, have also presented various findings of
glazed Byzantine ceramics. Some of them are distinguished from others by their
decorations engraved on a red fabric, cream-colored slip and their transparent
glazes.

In our paper, fine sgraffito samples from this different groups are the subject. In
other words, it is aimed to introduce the “circular band decorated” examples of
“fine sgraffito” ceramics from Kadikalesi Byzantine glazed ceramic
findings. These are small, elegant plates and bowls, although the numerous
pieces in question allow to complement very few vessels. While two or three
different central compositions are seen in the decorations on the tondos of the
existing pedestals, it is observed that they have nothing in common with the
band decorations around them. On the other hand, palmette composition in
tondo has rich applications in fine sgraffito ceramics. While in Kadikalesi, the
palmettes on the navel are sometimes seen clearly, as in many other places, they
sometimes turn into abstract doodles. Sometimes the central composition is left
free without being limited by the circular band. “Kadikalesi/Anaia” “circular
band decoration” “fine sgraffito” ceramics are divided into five main subgroups
according to the ornamentation and decoration characteristics on the bands:
herbal, guilloche, kufic imitation, geometric and animal figures. In terms of
position, the circular band decorations, which are ornamental elements of
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ceramics, the bands sometimes surround a composition in the tondo and are
sometimes located on the body or near the mouth. However, the bands that slide
from the mouth to the body, especially and widely, are almost a type of
identification for this group.

Keywords: Kusadasi, Kadikalesi/Anaia, Glazed Byzantine Ceramic, Medieval,
Fine Sgraffito, Circular Band.
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Osmanh Kentinde Kamu Sitesinin Olusumu: Sakiz Adas1 Ornegi

Formation of a Public Site in the Ottoman City: The Case of Chios
Emre KOLAY"

OZET

Kentsel planlama baglaminda kamusal alan ve yapilarin konumunun dikkate
alindig siireci Osmanli cografyasinda 19. yiizyil ile baslatabiliriz. Modernite
oncesi Osmanlt kentlerinde yapilasmaya dair otorite miidahalesinden
bahsedebilsek dahi bu miidahalelerin belli standartlarda kentsel dlgege yansidig
sOylenemez. Modern 6ncesi donemde birbirinin goriisiinii engelleyen veya
siirini asip sokagi kullanilmaz hale getiren yapi lgeklerine karsin 6nlemleri
iceren hatir1 sayilir sayida belge kamusal alana dair genis ¢apli miidahaleden
ziyade bolgesel ve gecici ¢ozlimler iiretildigini kanitlamaktadir. Bu durumda
standartlagmanin ancak 19. yiizyiln ikinci yarisinda ¢ikartilan ebniye
nizamnameleri ile miimkiin oldugu sdylenebilir. Ote yandan Tanzimat
sonrasinda radikal degisim gegiren idari yap1 sisteminin ihtiya¢ duydugu yap1
stokunun kentler i¢in yeni kamusal alanlar yarattig1 gozlemlenir. Modern dncesi
Islam kentlerinin orijininde bulunan ulu cami ve gevresindeki ticaret yapilari,
yerini hiikiimet konag1 merkezli idari yapilara birakir. Elbette bu siire¢ her kent
icin farkli pratiklerle gergeklestirilir. Kamu yapilarinin bir meydan g¢evresinde
siralandig1 kentler oldugu gibi, birbirinden bagimsiz, kentin farkli noktalarina
yerlesen idare binalarina da rastlamak miimkiindiir. Yine, kamu yapilarinin
kentin eski ¢ekirdegine yerlestirildigi 6rneklerle birlikte fiziksel olarak biiyiiyen
kenti yonlendirme kaygisiyla yeni yerlesim alanlarina konumlandirildig:
sOylenebilir. Calismanin odagini olusturan Sakiz Adasi’nda insa edilen hiikiimet
konagi, belediye binasi, mahkeme binasi, hapishane ve g¢esmenin meydana
getirdigi kamu sitesine ait fotograf ve proje dosyasi, yukarida 6zetledigimiz
kamu eserlerinin kente konumlanmasi baglaminda degerlendirilmektedir. S6z
konusu belgeler, Sakiz Adasi’nin 19. yiizyil sonunda kamu yapilar1 esliginde
gecirmis oldugu fiziksel degisimi gdstermesi hususunda degerli olmalarinin yani
sira, kamu eserlerinin birbirleri ile olan fiziki baglantilari, Kastamonu, Amasya

* Ars. Gor. Dr., Hatay Mustafa Kemal Universitesi, Fen-Edebiyat Fakiiltesi,
Sanat Tarihi Bolimii, e-mail: emrekolay55@gmail.com
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ve Ankara gibi farkli kentlerdeki kamu sitesi uygulamalariyla karsilastirma
imkani sunmaktadir.

Anahtar Kelimeler: Kent, Osmanli Kenti, Tanzimat, Kamu Yapilari, Sakiz
Adast

ABSTRACT

The process of considering the location of public spaces and buildings in the
context of urban planning can be started in the 19th century in the Ottoman
geography. Even speaking of authority intervention regarding the construction
in pre-modern Ottoman cities, it cannot be said that these interventions reflected
on the urban scale in certain standards. In the pre-modern period, a considerable
number of documents that contain measures against building scales that prevent
each other's view or cross their borders and make the street unusable, prove that
regional and temporary solutions are produced rather than large-scale
intervention in the public sphere. In this case, it can be said that standardization
is possible only with the “ebniye regulations” issued in the second half of the
19th century. On the other hand, it is observed that the building stock needed by
the administrative structure system, which underwent a radical change after the
Tanzimat, created new public spaces for cities. The grand mosque and its
surrounding trade structures, which are the origins of pre-modern Islamic cities,
give way to administrative structures centered on government mansions. Of
course, this process is carried out with different practices for each city. It is
possible to find independent administrative buildings located in different parts
of the city, as well as cities where public buildings are lined up around a square.
Again, it can be said that public buildings are located in new residential areas
with the concern of directing the physically growing city together with the
examples where they are placed in the old core of the city. The photograph and
project of the government office building, municipality building, courthouse,
prison and the fountain built in Chios, which is the focus of the study, are
evaluated in the context of the public works we have summarized above. The
documents in question are valuable in terms of showing the physical change that
Chios has undergone with public structures at the end of the 19th century, as
well as providing the opportunity to compare the physical connections of public
works with each other with public site practices in different cities such as
Kastamonu, Amasya and Ankara.

Keywords: City, Ottoman City, Tanzimat, Public Buildings, Chios
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Hadrianoupolis Antik Kenti Erken Bizans Dénemi Siitun Bashklar:

Early Byzantine Column Capitals of Hadrianoupolis Ancient City

Ercan VERIM"-Ersin CELIKBAS™
OZET
Hadrianoupolis Antik Kentindeki Erken Bizans Donemi siitun bagliklarinin
tanitildigi bu c¢aligmanin amaci, kazilarda ortaya cikan veya kent i¢i ve
gevresinde tespit edilen siitun basliklarini detayli sekilde agiklamaktir. Kent ve
¢evresinde bulunan siitun bagliklari, giiniimiize kadar yapilan bazi bilimsel
yayinlara konu olmus, ancak bunlar Bizans sanatt ve mimarisi agisindan
yeterince degerlendirilmemistir. Ayrica, 2017-2020 yillar1 arasinda, yeni kazi
alanlarinda ¢ok sayida siitun baslig1 ele gegmis ve bunlar herhangi bir yayina
konu olmamistir. Gegmisten giliniimiize kadar Hadrianoupolis kent sinirlarinda
ele gecen siitun bagliklarinin tanimi ve smiflandirilmasi i¢in hazirlanan bu
calismada, Erken Bizans Doénemi’ne tarihlenen siitun bagliklari, islup ve
bicimsel ozelliklerine gore degerlendirilmistir. Kentte bulunan siitun basliklart
yivli, impost ve ion impost olmak iizere ii¢ farkli tiptedir. Hepsi yerel iiretim
olan bu siitun bagliklar1 mermer, granit ve kiregtasindan yapilmistir. Yivli siitun
bagliklar1 bigimsel 6zellikleri itibariyle, bu ¢alismada Tip A ve Tip B olarak
siniflandirilmigtir. impost tip olarak adlandirabilecegimiz siitun basliklari hem
boyut hem de is¢ilik agisindan farklilik gostermektedir. Bunlar da siisleme ve
bigimsel ozellikleri baz alinarak sade, madalyonlu impost gibi basliklarda ele
alinmistir. fon-impost tipteki basliklarmn hemen hepsi benzer 6zellik sergiler,
sadece boyutlar1 ve bezemelerinde birtakim farkliliklar bulunur. Calismaya konu
olan siitun bagliklarinin herhangi biri in situ durumda tespit edilmemistir. Bunu
ragmen yapt i¢i veya hemen yakininda ortaya ¢ikarilan stitun bagliklari,
bulunduklar1 yapinin tarihi, mimari ve siisleme ozellikleri hakkinda Onemli
ipuglar1 sunmaktadir. Bu yaymda o6zellikle saglam veya kismen saglam olan
siitun bagliklarina yer verilmistir. Kazilarda ortaya ¢ikan ve siituna ait oldugu

" Ars. Gor., Siileyman Demirel Universitesi, Fen-Edebiyat Fakiiltesi, Sanat
Tarihi Boliimii, Isparta, e-mail: ercanverim@sdu.edu.tr

“Dog. Dr., Karabiik Universitesi, Edebiyat Fakiiltesi, Arkeoloji Boliimii,
Karabiik, e-mail: ersincelikbas@karabuk.edu.tr
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diisliniilen impost, voliit, abakiis, bilezik ve kalathos pargalarinin restorasyon
caligmalart halen devam etmektedir.

Anahtar kelimeler: Hadrianoupolis, Erken Bizans, Siitun Basghgi, Bizans
Sanat1, Bizans Mimarisi

ABSTRACT

In this study, the Early Byzantine column capitals of Hadrianoupolis Ancient
City, is to explain the column capitals that revealed during excavations or were
founded in and around the city. Column capital that founded around the city, has
been the subject of some scientific puplications to present day. However, it
hasn’t been adequately appreciated in terms of Byzantine Art and Byzantine
Architecture. In addition, between 2017-2020, a large of column capital were
discovered at the new excavation zones and they were not the subject of any
puplications. In this study, which was prepared for the definition and
classification of the column capitals discovered in the city borders of
Hadrianoupolis from the past to the present day, the columns capitals dated to
the Early Byzantine Period were evaluated according to their stylistic and
formal characteristics. Column capital of Hadrianoupolis can be categorized into
three types; fluted, Impost and lonic-Impost. All the columns capitals are local
production and made of marble, granite and limestone. In this study, fluted
capitals are classified as Type A and Type B because of their formal
characteristics. Columns capitals could be designated impost type;,differ in both
size and stonework. These are also considered in titles such as simple and
medallion Impost, based on their ornamentation and stylistic features. Almost all
capitals of the lonic-Impost Type show similar characteristics, but there are
some differences in their sizes and decorations. Any of column capitals that
subject to the study haven’t been determined in situ. Although the columns
capitals uncovered inside or around the buildings provide important clues about
the history, architecture and ornamental features of buildings in which they are
located. In this puplication, columns capitals that are particularly firm or
partially firm are included. The restoration of Impost, volute, abacus, bracelet
and calathos fragments, which were discovered during the excavations anda re
thought to belong to the column capitals, is still ongoing.

Keywords: Hadrianoupolis, Early Byzantine, Column Capital, Byzantine Art,
Byzantine Architecture.
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Konya Gevale Kalesi Kazilarinda Bulunan Temrenlerin Deney ve
Analizleri

Experiments and Analyses of Arrowheads Found in Excavations
of Konya Gevale Castle

*

Erkan AYGOR *-Mustafa KOCABAS**-Aleyna BAYATLI™

OZET

Tirkiye’de Ortagag kazilarinda ve Ortagaga ait ortaya ¢ikarilan ok uglari iizerine
calismalar oldukca smirlidir. Ozellikle Ortagagda, ok uglarmin; bilinmeyen
yonleri, dnemli bosluklar: bulunmaktadir. Cesitli calistaylarda, sempozyumlarda
konunun ilgilileri ile goériismeler yapilarak ortak bir konsorsiyum saglanmaya
calistlmaktadir. Bu arastirmalar ve goriismeler sonucunda arkeometri
¢aligmalarinin; deneylerin gerekligini ve zorunlulugunu ortaya koymustur.
Konya Gevala kalesinde 2013 yilindan beri araliksiz siiren kazilarda yiizlerce ok
ucu bulunmustur. Yapmis oldugumuz tipolojiye gére on farkli ok ucu tip
belirlenmistir. Calismamizin 6nemi Konya Gevale Kalesi ok uglari {izerinden
incelenmesinde farkli kiiltirlerin bir arada olmasinda yatmaktadir. Roma,
Bizans, Selguklu ve Osmanli olarak bizzat tespit edilmis donemine ait eserler
ortaya c¢ikarilmistir. Farkli bir kiiltiir unsuru olarak Haglilara ait oldugunu
diisiindiigiimiiz ok uglar1 da elde edilmistir. Boylece deneyler ile farkli
kiiltiirlerin ok ucu (temren) teknik ve yapim malzemesi gibi benzer veya farkli
ozelliklerinin ortaya g¢ikarilmasi diisiniilmektedir. Sonugta ortacag temrenleri
hakkinda bir bilgi bankasi olusturularak, diger ortagag kazilarinda bulunan
temrenlerin karsilastirllmasi yas, teknik, malzeme gibi unsurlarin daha saglikli
bilgiye ve yorumlamaya kavusturulmasi amaglanmaktadir.

Anahtar Kelime: Ok ucu, deney, ortagag, demir,

* Dog¢. Dr., Necmettin Erbakan Universitesi Sanat Tarihi Boliimii, e-mail:
eaygor@erbakan.edu.tr

“Dr. Ogr. Uyesi, Konya Teknik Universitesi Metalurji ve Malzeme
Miihendisligi Boliimii, e-mail: mkocabas@ktun.edu.tr

“"Ars. Gor., Konya Teknik Universitesi Metalurji ve Malzeme Miihendisligi
Bolimii, e-mail: abayatli@ktun.edu.tr

74



25. ULUSLARARASI ORTA CAG VE TURK DONEMIi KAZILARI VE
SANAT TARIHIi ARASTIRMALARI SEMPOZYUMU

25th INTERNATIONAL SYMPOSIUM on MEDIEVAL and TURKISH PERIOD
EXCAVATIONS and RESEARCH in ART HISTORY

ABSTRACT

Studies conducted in Turkey on Medieval excavations and arrowheads
belonging to the Medieval era found in these excavations are very few. There
are especially unknown aspects and significant gaps in the information on
arrowheads belonging to the Middle Ages. In various workshops and symposia,
meetings are being held with those who are interested in this topic, and it is
aimed to form a consortium. Such work and meetings have revealed the
necessity and indispensability of archaeometry studies and experiments.
Hundreds of arrowheads have been uncovered in the excavations that have been
going on uninterrupted since 2013 in Gevale Castle in the province of Konya in
Turkey. According to the typology we used, we determined ten different types
of arrowheads. The significance of our study is associated with the fact that we
included different cultures that have existed in the area in the analysis of the
arrowheads belonging to Konya Gevale Castle. Artifacts that were identified by
us to belong to the Roman, Eastern Roman, Seljuk and Ottoman periods were
revealed. Arrowheads that we thought belonged to the Crusaders as a different
cultural element were also identified. In this respect, with experiments, this
study aimed to present similar and differing characteristics of different cultures
such as techniqgue and material of production in making arrowheads.
Consequently, it was intended to create a data bank about Medieval arrowheads,
make a comparison to arrowheads discovered in other excavations related to the
Middle Ages and provide more robust information and interpretations on
parameters including sample dating, technique and material.

Keywords: Arrowhead, experiment, Middle Ages, iron
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Yeni Bulgular Isiginda Bursa Giingérmez Mescidi

Bursa Giingérmez Masjid in The Consideration of New Findings

Esra DURMUS"
OZET
Erken Dénem Osmanli Mimarisinde iizeri kubbe ile ortiilii harim mekani ve bu
mekana kuzeyde bitisik bir son cemaat yeri revakindan olusan mescitler yogun
bir sekilde goriilmektedir. Prototipleri Anadolu Selguklu doneminde goriilen bu
mescidler, genellikle Klasik Osmanli dénemi mimarisinin baslangicit kabul
edilen 16. Yiizyilin basindan itibaren de insa edilmeye devam edilmistir.
Giliniimiizde Bursa’nin Osmangazi ilgesine bagli Atatiirk Caddesi iizerinde,
5547 ada, 4 parsel *de yer alan Mescidin haziresinde, banisinin H.970/ M. 1562-
65°de vefat ettigi yazili olan mezar tagi bulunmaktadir. Buna gore; yapinin 16.
ylizyilin ilk yarisinda veya ortasinda yapildigi diisiiniilmektedir. S6z konusu
mescid, gliiniimiize zaman i¢inde degisiklige ugrayarak gelebilmistir.
Yapi, doga ve insan kaynakli miidahalelerden dolayi tahrip olmustur. Bunun
yani sira, yapinin tahrip olmasinda kentte 1855’de meydana gelen depremin de
etkisinin oldugu ihtimal dahilindedir. Bursa Vakiflar Genel Midiirligii’niin
denetiminde yapilan restorasyon sirasinda 6zellikle harim mekaninda raspa ile
badana ve yagli boya altindan kalemisi tezyinat ortaya g¢ikarilmistir. Yazi ve
bitkisel kompozisyonlardan olusan siislemeler, 19. Yiizyilda Tiirk Mimarisinde
ve tezyinatinda etkili olan Barok-Rokoko karakterli bezeme anlayisinin etkileri
olarak bilinmektedir.
Bu ¢alismada, yapinin 6zgiin mimarisi ve yakin zamanda raspa sirasinda ortaya
¢ikarilan kalemisi tezyinati, donem Ornekleriyle karsilastirilarak, yapinin ve
siislemelerin Sanat Tarihindeki yeri ve dnemi lizerinde durulacaktir.
Anahtar kelimeler: Bursa, Osmanli Mimarisi, Mescid, Barok, Restorasyon

ABSTRACT

In the Early Period Ottoman Architecture, the masjids consisting of the harim
space covered with a dome and a narthex portico adjacent to this space in the
north can be seen intensely. These Mascids, the prototypes of which were seen

*Doktorant, Hacettepe Universitesi, Edebiyat Fakiiltesi, Sanat Tarihi Boliimii,
Ankara. e-mail: arthistorianesra@gmail.com
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in the Anatolian Seljuk period, continued to be built from the beginning of the
16th century, which is generally accepted as the beginning of the Classical
Ottoman period architecture. Today, in the graveyard of the Masjid, located on
Atatlirk Caddesi, in the Osmangazi district of Bursa, on island 5547, parcel 4,
there is a gravestone with the inscription that its founder passed away in H.970 /
M. 1562-65. According to this; It is thought that the building was built in the
first half or middle of the 16th century. The mascid, in question has undergone
changes over time and has survived to the present day.

The structure has been destroyed due to natural and human interventions. In
addition, it is possible that the earthquake that occurred in the city in 1855 had
an effect on the destruction of the structure. During the restoration carried out
under the supervision of Bursa General Directorate of Foundations, especially in
the sanctuary, rasp, whitewash and hand-carved ornaments under oil paint were
unearthed. Ornaments consisting of writing and herbal compositions are known
as the effects of the Baroque-Rococo character decoration understanding, which
was effective in Turkish Architecture and decoration in the 19th century.

In this study, the original architecture of the building and the hand-drawn
ornaments that were recently uncovered during scraping will be compared with
examples from the period, and the place and importance of the structure and its
decorations in Art History will be emphasized.

Keywords: Bursa, Ottoman Architecture, Mascid, Baroque, Restoration
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Mardin Kalesi 2020 Yili Arkeolojik Kaz1 Calismalar:

Mardin Castle Archaeological Excavations in 2020

Evindar YESILBAS®
OZET
Mardin Kalesi, deniz seviyesinden yaklasik olarak 1000-1100m yiikseklikteki
bir sirt lizerinde kurulan Mardin sehrinin 100m kadar yukarisinda falez seklinde
kayaliklar {izerinde yer almaktadir. Kale, tepenin zirvesinde Mezopotamya
ovasma hakim bir konumdadir. Dogu-bati dogrultuda uzanan kale, doguda
1200m batida 1180 m yiikseklige sahiptir.
Ilk defa M.S. IV. yiizy:l Roma tarihgilerinden Ammianus Marcellinus’un
eserinde ad1 gegen Mardin, Islamiyet’in bdlgeye yayilisina kadar ikinci derecede
bir kale konumunda kalmigtir. Mardin’in, XI. yiizyilin sonlarma kadar stratejik
konumu dolayisiyla askeri amagli bir kale yerlesimi olmanin Gtesine gegemedigi
anlagilmaktadir.
Sehrin niivesini olusturan Mardin Kalesi’nin tarihi ve kiiltiirel haritasini tespite
yonelik kazi caligmalarina ¢ok ge¢ kalindigini belirtmek gerekir. 2014, 2015,
2017, 2018 ve 2020 yillarinda Mardin Miize Miidirligii tarafindan
gergeklestirilen kale kazilart kisa siireli ¢aligmalar olup, Kale Camii ¢evresinde
gerceklestirilmigtir. Bu kazilar sayesinde Ortagag ve Osmanli Donemi kale
mimarisine yonelik buluntular kismen de olsa ortaya ¢ikarilmistir. 2020 yili kazi
caligmalar1 onceki donemlerde ortaya cikarilan g¢aligmalarin devamliligini
saglamak amaciyla yine Kale Cami’nin batisinda yer alan tonozun payeler
iizerine bindirildigi revakli alan ve avlu igerisinde gerceklestirilmigtir. Caminin
harim kismi kuzeybati kesimindeki revakli avlu olarak disiiniilen mekanda,
toprak altinda kalan arkeolojik ve mimari verilerin netlesmesi amaclanarak
caligmalar siirdiiriilmiistiir. Kazilarda mimari mekanlarin yaninda liile, sikke,
pismis topraktan obje, kus figiirini ve sirli sirsiz seramik kap pargalar1 gibi
kiigiik buluntular da elde edilmistir.

"Dog. Dr., Mardin Artuklu Universitesi Edebiyat Fakiiltesi, Sanat Tarihi
Bolimii, e-mail: evindaryesilbas@gmail.com
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Bu bildirideki amacimiz, 2014 yilinda baslayan ve 2020 yilina kadar
gergeklestirilen kazi ¢aligmalarini 6zetleyerek 2020 yili igerisinde Mardin
Kalesinde yiiriitillen Kazi ve Konservasyon calismalarini detaylariyla birlikte
sanat tarihi camiasina sunmaktir.

Anahtar Kelimeler: Mardin, Kale, Cami, Kazi.

ABSTRACT

Mardin Castle was built on a ridge approximately 1000-1100m above sea level.
It is located on cliffs in the form of a cliff, about 100 meters above the main
city. The castle is in a position dominating the Mesopotamian plain at the top of
the hill. It extends in an east-west direction. It has an altitude of 1200 m in the
east and 1180 m in the west.

The name Mardin is mentioned for the first time in the work of Roman historian
Ammianus Marcellinus in the 4th century. It remained a secondary fortress until
the spread of Islam in the region. It is understood that Mardin could not go
beyond being a military fortress settlement until the end of the 11th century due
to its strategic location.

It should be noted that the excavations to determine the historical and cultural
map of the Mardin Castle, which forms the core of the city, were too late. Short-
term studies were carried out by the Mardin Museum Directorate around the
Kale Mosque in 2014, 2015, 2017, 2018 and 2020. As a result of these
excavations, finds related to medieval and Ottoman period castle architecture
were unearthed, albeit partially. The excavations in 2020 were carried out in the
Kale Mosque area and the courtyard in order to ensure the continuity of the
works unearthed in previous periods. In this place, studies were carried out in
order to reveal the archaeological and architectural data that remained under the
ground. In addition to the architectural spaces, small finds such as pipe bowls,
coins, terracotta objects, bird figurines and glazed unglazed ceramic pot
fragments were also obtained during the excavations.

Our aim in this paper is to summarize the excavation works that started in 2014
and carried out until 2020. It also explains the Excavation and Conservation
works carried out in Mardin Castle in 2020.

Keywords: Mardin, Castle, Mosque, Excavation.

79



25. ULUSLARARASI ORTA CAG VE TURK DONEMIi KAZILARI VE
SANAT TARIHI ARASTIRMALARI SEMPOZYUMU

25th INTERNATIONAL SYMPOSIUM on MEDIEVAL and TURKISH PERIOD
EXCAVATIONS and RESEARCH in ART HISTORY

14. Yiizyihn Gizli Kalmis Miicellidi Seref’in imzah Cildi ve Desen Analizi

A Secreted Bookbinder of The 14th Century Seref’s Signed Binding and
Pattern Analysis

Fatma Seyma BOYDAK"
OZET
Cild; bez, kagit veya deri kapli mukavvadan yapilan koruyucu kaplara verilen
isimdir. Miicellid ise bu isi yapan sanatkarin adidir. Orta Cag Tiirk-Islam cildleri
hakkinda en az bilgi sahibi olunan husus, onlar1 iireten sanatkarlarmn yani
miicellidlerin isimleridir. Ciinkii bu dénem cildlerinin az bir kisminda imza yer
almaktadir. Ayrica miicellid isim listelerinin verildigi Osmanli Ehl-i Hiref
defterleri benzeri resmi belgeler de heniiz mevcut degildir. Bu nedenle Orta Cag
Tiirk-Islam miicellidleri, yalnizca iirettikleri cildler iizerinde yer alan imzalari
vesilesiyle tespit edilebilmektedir. Imzalar {izerinde simdiye kadar yapilan
aragtirmalar neticesinde 24 adet miicellid ismi belirlenmistir. Eb( Bekir el-
Miicellid el-Mevlevi, Emin, Eyyiib, Giyaseddin el-Miicellid el-Isfahani, Hasan,
Ibrahim, Ismail bu isimlerden bazilaridir. Cesitli miize ve kiitiiphanelerde
bulunan Selguklu ve Beylikler devri cildleri iizerinde yaptigimiz arastirmalar
neticesinde, Kastamonu Yazma Eser Kiitiiphanesi’nde bulunan 3026 envanter
numarali eserin cildinde, literatiirde yer almayan bir miicellid imzasi tespit
edilmistir. Imza, Seref Miicellide aittir. Miicellid imzas1, 7 mm ¢apinda dairevi
formdadir. imza icerisinde yalmzca miicellidin adma yer verilmistir. Miicellid
imzasi; cildin kapak, sertdb ve mikleb yiizeylerinde yer almaktadir. Kapaklarda
yalnizca kosebendlere {icer adet imza miihrii basilmistir. Sertdbda koselerde
birer, ortalarda yediser imza miihrii yer almaktadir. Miklebde ise hem
kosebendlerde hem de hilalli semsenin ucunda iicer imza miihrii vardir. Heniiz
Seref miicellid imzali farkli bir cild tespit edilememistir. Ancak ayni
kiitiiphanede yer alan 2930 envanter numarali cildin, Miicellid Seref veya onun
yetistirdigi bir miicellide ait oldugunu diisiiniilmektedir. Cildler; eserlerinin
orijinal cildleri olup teknik ve tezyini ozellikleri bakimindan 14. yiizyila

"Ars. Gor. Dr., Necmettin Erbakan Universitesi, Ahmet Kelesoglu Ilahiyat
Fakiiltesi, Islam Tarihi ve Sanatlar1 Boliimii, Tiirk Islam Sanatlar1 Tarihi
Anabilim Dali, Konya, seymaboydak@outlook.com
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tarihlendirilmistir. Bu bakimdan Miicellid Seref’in, 14. yiizyilda yagamis ve cild
tiretmis bir Anadolu sanatkari oldugu diisiintilmektedir.
Anahtar Kelimeler: Cild sanati, Miicellid Seref, 14. yiizy1l.

ABSTRACT

Binding is the name given to protective containers made of cloth, paper or
leather-covered cardboard. Bookbinder is the name of the artist who does this
work. The least known thing about the medieval Turkish-Islamic bindings is the
names of the artists who produced them, namely the bookbinders. Because only
a few of the bindings of this period have signatures. In addition, official
documents such as the registrations of Ottoman Ehl-i Hiref, in which the names
of the bookbinders are given, are not yet available. For this reason, medieval
Turkish-Islamic bookbinders can only be identified by their signatures on the
bindings they produce. As a result of the research carried out on the signatures
so far, the names of 24 bookbinders have been determined. Ebl Bekir el-
Miicellid el-Mevlevi, Emin, Eyyiib, Giyaseddin el-Miicellid el-Isfahani, Hasan,
Ibrahim, Ismail are some of these names. As a result of our research on the
Seljuk and Principalities era bindings in various museums and libraries, a
bookbinder’s signature, which does not appear in the literature, has been
identified on the binding of the work with inventory number 3026 in Kastamonu
Manuscript Library. The signature belongs to the Bookbinder Seref. The
signature of the bookbinder is in a circular form with a diameter of 7 mm. Only
the name of the bookbinder is included in the signature. Bookbinder signature is
located on the cover, fore-edge flap and envelope-flap surfaces of the binding.
Three signature seals were imprinted on the covers only on the corner-pieces. In
the fore-edge flap, there is one signature seal in the corners and seven in the
middle. On the envelope-flap, there are three signature seals on both the corners
and the tip of the crescent medallion. A different binding signed by Bookbinder
Seref has not been identified yet. However, it is thought that the binding with
inventory number 2930 in the same library belongs to Bookbinder Seref or a
bookbinder trained by him. Bindings are the original binding of his works, and
in terms of their technical and ornamental features, 14th century is dated. In this
respect, Bookbinder Seref is thought to be an Anatolian artist who lived in the
14th century and produced bindings.

Keywords: Binding art, Bookbinder Seref, the 14th century.
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Grec 74 El Yazmasindaki Anastasis Sahneleri

Anastasis Scenes in The Grec 74 Manuscript

Fatma YASAR *
OZET
Grekge kokenli bir sdzciik olan Anastasis, "dirilis" demektir (Mavroska, 2009:
12). Hiristiyan inancinda Anastasis, Isa'min yeraltina inip vaftiz olmayan iyi
insanlar1 ve Eski Ahit peygamberlerini kurtarmasi olsa da altinda yattig1 temel
anlamda Mesih’in 6liim kargisindaki zaferidir. Bizans Sanatinda Anastasis
sahnelerinin ikonografik ve kompozisyon diizeni zaman icinde gelisim
gdstermistir. Anastasis sahnesi ile ilgili detaylar kaynak Apokrif Incillerden biri
olan Nikodemus Incilinde yer almaktadir. 8. yiizyildan itibaren anitsal duvar
resim sanatinda, ikonalarda ve diger kii¢iik el sanatlarinda karsimiza ¢ikan sahne
11. yiizyilda popiiler bir hale gelmistir.
Aragtirmanin konusu, Bibliothéque nationale de France’de bulunan Grec 74
envanter nolu Incil yazmasinda yer alan Anastasis sahneleridir. “Grec 74”
envanter nolu yazma, 11. yizyithn son ¢eyregine tarihlendirilmistir.
Profesyonelce resmedilmis el yazmasi eser, arastirmacilar tarafindan Theodore
Psalteri ile ayn1 manastirda yani istanbul Studios Manastiri’nda iiretilmis oldugu
ortaya konulmustur. “Grec 74” envanter nolu resimli el yazmasi; Incil, Eski Ahit
ve diger dini kitaplarda yer alan konularini icermektedir. Yazma giiniimiize bir
biitiin olarak gelebilmistir. Eserin sahip oldugu 215 folyodan 147’si tasvirlidir
ve 372 sahneye sahiptir. Eser, 335%190 mm. boyutlarinda tasarlanmistir.
Giliniimiize kadar bozulmadan gelebilen yazma da parsdomen kagidi
kullanilmistir (Omont, 1909: 3). Renk tonlar1 canhdir, kirmizi ve yesil
¢ogunlukla kullanilmistir. Ayrica gri, kahverengi ve mor da siklikla kullanilan
renkler arasinda yer almaktadir. Haleler ve giysilerin kivrimlarin1 gosteren
gizgiler altin yaldizlidir. Resimlerin etrafinda cer¢eve yoktur ve arka plan
bulunmamaktadir. Orta Bizans Donemi Evangelion el yazmasi olan eserde;
Isa’nin dogumundan dirilisine kadar tiim yasantistyla ilgili konulari iceren
sahnelere yer verilmistir.
S6z konusu c¢aligmada {i¢ Anastasis sahnesinin ikonografik ozellikleri
incelenerek oOrnekler arasindaki benzerliklere ve farkliliklara deginilerek

* Doktorant, Anadolu Universitesi, Sanat Tarihi boliimii.
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kargilastirma yapilmistir. Grec 74 nolu el yazmasinda bulunan Anastasis
sahneleri Orta Bizans donemi eserleriyle paralellik tasidigt ortaya konulmustur.
Anahtar Kelimeler: Orta Bizans Donemi, Anastasis, Dini El Yazmalari,
Resimli El Yazmalari

ABSTRACT

Anastasis is a word of Greek origin, "resurrection” means (Mavroska, 2009: 12).
In the Christian faith, although Anastasis is Jesus' descent into the underworld
and rescuing unbaptized good people and Old Testament prophets, it is basically
Christ's victory over death. The iconographic and compositional order of the
Anastasis scenes in Byzantine Art developed over time. Details about the
Anastasis scene are contained in the Gospel of Nicodemus, one of the source
Apocrypha Gospels. Used in monumental murals, icons, and other small crafts
from the 8th century onwards, the stage became popular in the 11th century.

The subject of the research is the Anastasis scenes in the Bible manuscript with
inventory number Grec 74 in the Bibliothéque nationale de France. The
manuscript with inventory number “Grec 74” is dated to the last quarter of the
11th century. The work, which is one of the professionally painted manuscripts
in the 11th century, is thought to have been produced by the researchers in the
same monastery as Theodore Psalteri, namely in the Istanbul Studios Monastery.
Ilustrated manuscript with inventory number “Grec 74”; It includes the subjects
of the Bible, the Old Testament and other religious books. The work has
survived to the present day as a whole. Of the 215 folios the work has, 147 are
depicted and have 372 scenes. The work is 335*190 inch designed in size.
Parchment paper was used in the work, which has survived intact until today
(Omont, 1909: 3). Color tones are very vibrant, mostly used are red and green.
In addition, gray, brown and purple are among the most frequently used colors.
The halos and lines showing the folds of the clothes are gilded. Pictures have no
frames around and no backgrounds. In the work, which is the manuscript of the
Evangelion of the Middle Byzantine Period, scenes involving the whole life of
Jesus from his birth to his resurrection are included.

In this study, the iconographic features of the theree Anastasis scene were
examined. Comparisons were made between the examples given by referring to
the similarities and differences. The scenes found in manuscript Grec 74 have
parallels with those of the middle Byzantine period.

Keywords: Middle Byzantine Period, Anastasis, Theological manuscripts,
Illustrated Manuscripts
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Amasya Burmah Minare Cami’nin Yapisal ve Mimari Degerlendirmesi

Structural and Architectural Analysis of Burmali Minaret Mosque in
Amasya

Fazilet KOCYIGIT *-Burgin SENOL SEKER™
OZET
Verimli topraklara sahip olmanin yani sira etrafinda yiikselen daglar sebebiyle
korunakli bir cografyaya sahip olan Amasya kenti, bu avantaji sebebiyle 14
medeniyete ev sahipligi yapmustir. Ancak, ne yazik ki; 1. derece deprem
kusaginda yer alan bu sehir, dogal afetlerin yan1 sira politik dneminden dolayz,
savag ve yanginlar gibi insan kaynakli tahribatlara da maruz kalmistir. Bu
tahribatlar nedeniyle ge¢mis medeniyetlere ait eserlerin biiyiik bir kismi
giiniimiize ulagamamustir; gliniimiize ulasabilen eserler de yapilan restorasyon
caligmalariyla yasatilmaya calisiimaktadir. Amasya’da giinlimiize ulasabilen
eserlerin agirlikli olarak Selguklu ve Osmanli Devleti dénemlerine ait oldugu
goriilmektedir. Amasya’nin simge yapilarindan biri olan ve g¢aligmamizin
konusunu olusturan Burmali Minare Cami de Selguklu Doénemi’ne ait bir
eserdir. 1237-1246 yillar1 arasinda inga edilen cami, uzun ge¢misi icerisinde
yangin ve depremlerden zarar gérmiistiir. Uzun yillar atil halde kalan cami,
1930°lu yillarda Ziraat Bankasi’nin tahil ambari olarak kullanilmistir. 1962
yilinda yapilan kapsamli bir onarim sonrasinda ise yeniden ibadete agilmustir.
Eser giiniimiizde de ibadete agik olup cami olarak islevini devam ettirmektedir.
Ancak, yapilan restorasyon ¢aligmalarinda eserin depreme dayanimi konusunda
bir onlem alinmamis; sadece siva, boya, iist Ortii kaplamasi gibi onarimlar
yapilmistir. Bu calismada; Burmali Minare Cami, {i¢ boyutlu sekilde makro
modelleme teknigi kullanilarak modellenmis ve statik ile dinamik analizlere tabi
tutulmustur. Statik analizde orta boliimde bulunan kubbe kisminin ve onu
tastyan kemer sisteminde; dinamik analizlerde ise ana tasiyici ayaklarin alt

Doc. Dr., Amasya Universitesi Mimarlik Fakiiltesi, e-mail:
fazilet.kocyigit@amasya.edu.tr
" Dog. Dr., Amasya Universitesi, Mimarlhk Fakiiltesi, e-mail:
senol.seker@amasya.edu.tr
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kisimlarinda gerilmelerin arttig1, deformasyonlarin maksimum degerlerinin ise,
yap1 tepe noktalarinda ortogonal dogrultularda Gteleme olarak ortaya ciktigi
gozlenmistir. Ozellikle yap1 iist ortiisii olan kubbelerin, dinamik analizde ¢ok
etkin olarak Oteleme hareketine katildigi belirlenmigtir. Zamana meydan
okuyarak giiniimiize kadar ulasan bu eserin, daha uzun yillar yasayabilmesi i¢in
restorasyon caligmalarinin, deprem analizlerini de dikkate alinarak yapilmasi
gerekmektedir. Bu ¢alismanin, ilerideki restorasyon c¢alismalarina yol gosterici
olabilecegi diisiiniilmektedir.

Kiiltiirel varliklarimizi korumada disiplinlerarasi ¢aligmalarin 6nemine de dikkat
¢ekmek istedigimiz bu c¢aligmada, elde edilen wverilerin restorasyon
¢aligmalarinda dikkate alinmasi ve bu yonde saglamlastirmalarin yapilmasi
temennimizdir.

Anahtar Kelimeler: Burmali Minare Cami, Sel¢uklu Camileri, Statik ve
Dinamik Analiz, Makro Modelleme

ABSTRACT

Besides having fertile lands, the city of Amasya, which has a sheltered
geography thanks to the rising mountains around it, has hosted 14 different
civilizations thanks to this advantage. However, the city, situated in a first-
degree seismic zone, has suffered from both natural disasters such as
earthquakes and wildfires, and human-induced disasters because of its
geopolitical importance. Because of these damages, most of the structures from
these past civilizations have failed to reach present day. Those that have been
able to reach present day are protected via restoration. Most of the surviving
structures in Amasya are from Seljuk and Ottoman Empire era. Burmali Minaret
Mosque, which is one of the symbolic structures of Amasya and constitutes the
subject of our study, is also a building belonging to the Seljuk Period. Built
between 1237 and 1246, the mosque was damaged by fire and earthquakes in its
long history. The mosque, which remained inactive for many years, was used as
the granary of Ziraat Bank in the 1930s. After a comprehensive repair in 1962, it
was reopened for worship. The building is still open to worship today and
continues its function as a mosque. However, no measures were taken regarding
the earthquake resistance of the work during the restoration works; only repairs
such as plaster, paint, and covering were made. In this study; Burmali Minare
Mosque has been modeled in three dimensions using macro modeling technique
and subjected to static and dynamic analysis. In the static analysis, in the dome
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part in the middle section and in the arch system that carries it; in the dynamic
analysis, it was observed that the stresses increased in the lower parts of the
main bearing legs, and the maximum values of the deformations appeared as
shifting in orthogonal directions at the top points of the structure. It has been
determined that domes, which are especially the top of the building, participate
in the translational movement very effectively in dynamic analysis. In order for
this building, which has survived to the present day by defying time, to survive
for many years, restoration studies should be carried out by taking earthquake
analysis into consideration. This study is thought to be a guide for future
restoration studies.

In this study, in which we want to draw attention to the importance of
interdisciplinary studies in protecting our cultural property, it is our hope that
the data obtained will be taken into consideration in restoration studies and
consolidation will be made in this direction.

Keywords: Burmali Minaret Mosque, Seljuk Mosques, Static and Dynamic
Analysis, Macro Modeling
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Urla YarimadasindaYeni bulunmus iki Hamam ve Bir Cesme Yapisi
Hakkinda Degerlendirmeler

Considerations About Two Turkish Baths and a Fountain Newly
Discovered on the Urla Peninsula

Ferhan ERIM *-Tayfun CAYMAZ **-Mehmet EMEC ™

OZET

Bu ¢alismada Bati Anadolu sahillerinin ortasinda yer alan Urla ilge sahasinda
siirdiiriilen ylizey arastirmasinda saptanmig Tiirck Donemine tarihlenen iki
hamam ile bir ¢esme yapisi incelenmistir. Yiizey aragtirmamizda ulasilan
sonuglar, Urla Yarimadasi’nin en erken donemlerden baslayan uzun bir kiiltiir
stirecine sahne oldugunu ortaya koymaktadir. Bu siirecte yer alan Yarimadanin
Tiirk Dénemi igerisinde Insa edilmis bu eserler Sanat Tarihi camiasina ilk kez
tamitilmaktadir. Giintimiizde terk edilmis Turk yerlesimlerinde saptanan bu
eserler, bolgedeki Tiirk kimliginin 6nemli birer vesikasi olarak giiniimiize
ulasabilmistir.

Hamamlar plan semalar1 ve yap1 dzellikleri itibariyla 14-15.yiizyillar Anadolu
Tirk Mimarisinde gordiigiimiiz yapilar ile benzerlik igerisindedirler. Cesme
yapist ise, arsiv belgelerinin 1s1§inda  Aydinogullar1 Beyligi donemine
tarihlendirilmektedir. Bolgenin Tiirk Donemi i¢in erken sayilacak bir donemine
151k tutmasi ve yapi etrafinda sekillenen bir derbent sisteminin varlig1 yine arsiv
vesikalarinca ortaya konulmaktadir.

Eserler Urla Yarimadasindaki erken Tirk yerlesimlerinin yerlerinin
saptanabilmesi, yerlesmelerin fiziki 6zelliklerinin degerlendirilebilmesi, Tiirk
Donemi yerlesimlerinin ortaya c¢ikiglar1 agisindan 6nemli sonuglar ortaya
koymaktadir.

ABSTRACT

* Sanat Tarihcisi, e-mail: erimferhan@hotmail.com,
" Dr. Ogr. Uyesi, Nevsehir Hac1 Bektas Veli Universitesi, e-mail:
tayfuncaymaz@nevsehir.edu.tr.

" Mehmet Emeg, Gazeteci, e-mail: emecmehmet@gmail.com
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In this study, two Turkish baths and a fountain structure of the Turkish Period,
which were determined during the surface survey carried out in the Urla district,
located in the middle of the Western Anatolian coast, have been examined. The
results reached from our surface survey, reveal that the Urla Peninsula witnessed
a long cultural process starting from the earliest periods. These works, which
were built during the Turkish Period of the Peninsula, which took place in this
process, are introduced to the Art History community for the first time. These
artifacts detected in the Turkish settlement which has been abandoned today,
have survived as significant documents of the Turkish identity in the region.

The baths are similar to the structures we see in Anatolian Turkish Architecture
of the 14-15" centuries in terms of plan schemes and building features. The
fountain structure, on the other hand, is dated to the Aydinids Period in the light
of the archival documents. Archival documents prove that the region sheds light
on an early period for the Turkish Period and the existence of a pass system
shaped around the building.

The artifacts reveal important results in terms of determining the locations of the
early Turkish settlements in the Urla Peninsula, evaluating the physical
characteristics of the settlements, and the emergence of Turkish Period
settlements.
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Konya Alaaddin Tepesi I1. Kilicarslan Saray1 Sur Duvarlarimin
Restorasyon Calismalarinda Jeofizik Yontemlerin Kullanilmasi

The Use of Geophysical Methods in the Restoration of Konya Alaaddin Hill
II. Kilicarslan Palace City Walls

Fethi Ahmet YUKSEL®
OZET
Konya Ili, Konya kent merkezinde yer alan cevresi yogun yapilasmaya ve
trafige maruz kalmis Aldeddin Tepesi; Konya’ nin tarihsel ¢ekirdegini olusturur.
Aldeddin Tepesi; Tung Cagr’ndan (M.O. 4500-2000) itibaren buluntular veren
bir hoyiiktir. Tepe Anadolu Selguklu Devleti’nin i¢ kale yerlesmesi ve
giiniimiizde ise Konya Sehrinin merkezinde yer alan 6nemli dogal ve arkeolojik
sit alanlarindan biridir. Hoyiik, Tung¢ Cagindan Osmanli Dénemi sonuna kadar
uzanan tim yerlesim katlarin1 igermektedir. 1941 yilinda yapilan sondajlar
neticesinde hoyiikte 6nemli bulgular ortaya ¢ikmistir. Alaeddin Tepesi Dogal ve
Arkeolojik Sit Alani, Aldeddin Camii, II. Kiligarslan Tiirbesi, Yarim Kiimbet ve
II. Kiligarslan Koskii Ortagag Konya’sinin i¢ kalesini simgelemektedir.
Konya Biiyiiksehir Belediyesinin destekleriyle II. Kiligarslan Koskii Kurtarma
Kazist yapilmistir. Kazi sonucunda Koskiin iizerinde oturdugu, dogu-bati
dogrultusunda uzanan Saray kalintilarini ¢evreleyen duvar koskiin batisinda
ortaya ¢cikmuistir.
Alaeddin Tepesinde, II. Kiligarslan Sarayi Arkeolojik Kazilarinda, saraymn
dogusunda bulunan saray kalintilarin1 g¢evreleyen duvarin tam olarak ortaya
¢ikarilmasi, Koskiin bati cephesinin durumu, Koskiin 6niinden gegen i¢ sur
duvar kalintisinin doguya dogru devaminin goriilebilmesi, Késk ve Selguklu
sarayina ait biitiinlige acgiklik getirebilmek icin Arkeojeofizik ¢aligmalar
yapilmustir. Arkeojeofizik ¢alismalarda kullanilan manyetik, jeoradar ve
jeoelektrik yontemlerin biitiinlesik yorumlanmasiyla i¢ sur duvar kalintilarina ait
diizenli geometrik formlar veren anomaliler iki ve {i¢ boyutlu goriintiilenmistir.
Yiizeye yakin arastirmalarda, 6zellikle, arkeolojik alanlarda yilizey arastirmasi
velveya yapilacak kazilara yon vermek amaci ile jeofizik (Jeoradar, manyetik,
jeoelektrik v.b.) yontemlerin kullanilmas: olduk¢a olumlu sonuglarin elde

Dr. Ogr. Uyesi, Istanbul Universitesi-Cerrahpasa, Miihendislik Fakiiltesi,
Jeofizik Miih. Bol.,Biiyiikcekmece Yerleskesi, Biiyiikgekmece, Istanbul, e-mail:
fayuksel@iuc.edu.tr
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edilmesini saglamaktadir. Jeofizik yontemler tahribatsiz yOntemlerdir.
Arkeolojik alanlarda ve tarihsel yapilarda kullanilan jeofizik yodntemlerin
uygulanmasi, havadan, su ortamindan ve karadan yapilabilmektedir. Cok genis
alanlarin iki ve ii¢ boyutlu goriintiilemesi yapilabilmektedir. Arkeolojik kazi ve
restorasyon Oncesi Arkeojeofizik yoOntemlerle yapilacak arastirmalari hem
zaman, hem de ekonomik agidan oldukga kazang saglamaktadir.

Anahtar Kelimeler: Alaeddin Tepesi, II. Kiligarslan Sarayi, Arkeojeofizik,
sezyum gradyomanyetometresi, cok elektrotlu rezistivite, GPR

ABSTRACT

Alaeddin Hill, which is located in the city center of Konya Province, has been
exposed to intense construction and traffic; It forms the historical core of
Konya. Alaeddin Hill; It is a mound that yields finds from the Bronze Age
(4500-2000 BC). Tepe is the inner castle settlement of the Anatolian Seljuk
State and is one of the important natural and archaeological sites located in the
center of Konya City today. The mound contains all the settlement levels from
the Bronze Age to the end of the Ottoman Period. As a result of the soundings
made in 1941, important findings were revealed in the mound. Alaeddin Hill
Natural and Archaeological Site, Alaeddin Mosque, Second Kiligarslan Tomb,
Half Cupola and Second Kilicarslan Mansion symbolize the inner castle of
Medieval Konya.

The Second Kiligarslan Mansion Rescue Excavation was carried out with the
support of Konya Metropolitan Municipality. As a result of the excavation, the
wall surrounding the remains of the Palace on which the mansion sits, extending
in the east-west direction, was revealed to the west of the mansion.
Archaeogeophysical studies were carried out on Alaeddin Hill, in the second
Kiligarslan Palace Archaeological Excavations, in order to fully reveal the wall
surrounding the palace ruins to the east of the palace, the state of the western
fagade of the mansion, the continuation of the inner city wall remnant passing in
front of the mansion to the east, and to clarify the integrity of the mansion and
the Seljuk palace. With the integrated interpretation of magnetic, georadar and
geoelectric methods used in archaeogeophysical studies, the anomalies of the
inner city wall remains that give regular geometric forms were visualized in two
and three dimensions.

The use of geophysical (georadar, magnetic, geoelectric, etc.) methods in order
to direct the surface research and/or excavations, especially in archaeological
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areas, provides very positive results in near-surface surveys. Geophysical
methods are non-destructive methods. The application of geophysical methods
used in archaeological areas and historical structures can be done from the air,
water environment and land. Two- and three-dimensional imaging of very large
areas can be made. Archaeological excavations and pre-restoration researches
with archeogeophysical methods provide a lot of money in terms of both time
and economy.

Keywords: Alaeddin Hill, II. Kilicarslan Palace, Archeogeophysics, Cesium
Gradiomagnetometer, Multi-electrode Resistivity, GPR
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Tasrada Ge¢ Donem Osmanh Hiikiimet Konaklarina Yeni Bir Ornek:
Kurugay (Ih¢) Hiikiimet Konag

A New Example of Late Period Ottoman Government Mansions in The
Country: Kurucay (Ih¢) Government Mansion

Funda NALDAN *
OZET
Kamu yapilart devletin yonetim, egitim, kiiltiir, saglik ve ulasim gibi faktorlerin
oldugu ve bu faktorlerin halka hizmet vermek amaci ile kurumsallastirildig
binalar olarak bilinmektedir. Osmanli Dénemi’nde 6zellikle yiikselme devri ve
sonraki donemlerde devletin toprak sinirlarimin siirekli olarak genislemesi
neticesinde kamu yonetim binalarimin ihtiyaca gore cesitli vilayetlerde hizli bir
sekilde insa edildigi goriilmektedir. Ozellikle Osmanli’min 18. yiizyildan sonra
devletin tasra bolgelerine kolay ulagimi konusunda bu yonetim binalarinin ¢ok
biiylik etkilere sahip oldugu ve halkin devlet tarafindan yalniz birakilmadigi
gosterilmek amaci ile 6zellikle bu kamu binalari insasi tasra bolgelerinde 6nem
arz etmistir.
Bu ¢alismada, Erzincan’a bagli Ili¢ ilgesi Kurugay koyiinde bulunan hiikiimet
konagi ele alinmistir. Hitkiimet Konagi, Ili¢ ilge merkezine 12 km. uzakliktaki
Kurugay kdyiinde yer almaktadir.
17. yiizyildaki kayitlara gore kaza olan Kurugay, 1863 yilinda Erzurum
Vilayeti'ne baglh bir sancak haline getirilen Erzincan'a baglanmistir. O dénemde
Erzincan Sancagi'nin bat1 ucunda yer alan "Kurugay Kazasi"nda yer alan kdy,
1936 yilinda Erzincan iline bagli bir ilge olmustur. 1939'da demiryolunun
gegmesiyle birlikte ilce merkezi Kurugay'dan Ilig'a tasimmmustir. Hiikiimet
Konagi, Ilig- Refahiye yolu tizerindedir. Kurugay’da Osmanli dénemine ait eski
tarihsel doku az da olsa varligini siirdiirmektedir. Kurugay hitkiimet konagi en
onemli tarihi binadir.
Bina, 20. yy. baslarinda yapilmayan baslanan hiikiimet konaklarimin basarili
orneklerinden biridir. Giris kapis1 iizerindeki kitabeden anlasilacagi tizere yapi,
koy ahalisi tarafindan 1902-03 yilinda yaptirilmustir.
Bina, simetrik plan ve cephe diizenlemesi bakimindan Neoklasik iislupta insa
edilen hiikiimet konaklar ile benzer ozellikler tasimaktadir. Yapi, dogu-bati
dogrultusunda dikdortgen planlidir. Giiney cephenin (giris) orta boliimi disa

* Dog. Dr., Erzincan Binali Y1ldirim Universitesi, e-mail: fnaldan@gmail.com
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tasirilmugtir.  Yapr iki kathidir. Giriste dort ahsap direk ile t¢li giris
olusturulmustur. Zemin katta giriste dort ahsap direk birinci kattaki ¢ikma
boliimiinii de desteklemektedir. Giris boliimii birinci katta i¢ mekana dahil
edilerek buradaki mekan genigletilmistir. Birinci kattaki ¢ikmanin iizeri iiggen
alilikla tamamlanmistir.

Arsiv fotograflarindan ahsap hatil arasi moloz tas ile insa edilmis oldugu
anlagilan yapinin duvar orgiisli ¢imento karisimi siva ile sivandigindan bugiin
goriinmemektedir. Bina, 1970’lerden sonra bosaltilmis, giiniimiizde terkedilmis
bir halde bekletilmektedir.

Devlet Arsivleri’nde bulunan yapinin inga siireci ile belgelerin yam sira yapi
yerinde incelenecek yapimin plan, mimari &zelliklerine c¢aligmada yer
verilecektir.

Geg¢ Donem Osmanli hiikkiimet konaklari mimarisinin tagra 6rnegini yansitmasi
bakimindan 6nemli olan bu yapmnin Erzincan kamu yapilari igerisinde
giliniimiize gelebilen tek drnek oldugunu séylemek miimkiindiir. Yapilan ¢alisma
bu acidan da 6nem arz etmektedir. Yap1 ilk kez tarafimizdan galisilmis ve
kayitlara gegmis olacaktir. Erzincan’da 1939 depremi Oncesi benzer sekilde insa
edilmis kamu yapilar1 oldugunu yine arsiv kayitlarindan 6greniyoruz.
Calismayla amaglanan; donemin mimari &zellikleri paralelinde incelenen
yapmin Erzincan ve civart Ge¢ Osmanli Dénemi mimarlik iiretimine 11k
tutmasi ve daha sonra yapilacak ¢aligmalara 6rnek teskil etmesidir.

Anahtar kelimeler: Kurugay, Ge¢ Donem Osmanl, Hiikiimet konagi, Arsiv
belgesi, Mimari.

ABSTRACT

Public buildings are known as buildings where the state has factors such as
administration, education, culture, health and transportation and these factors are
institutionalized to serve the public. It is seen that public administration
buildings were built rapidly in various provinces according to the needs as a
result of the continuous expansion of the state's land borders in the Ottoman
Period, especially in the period of ascension and in the following periods. After
the 18th century especially, the construction of these public buildings was
important in the provincial regions in order to show that these administrative
buildings had great effects on the easy access of the state to the provincial
regions after the 18th century and that the people were not left alone by the
state.
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In this study, the government mansion located in Kurugay village of Ili¢ district
of Erzincan is discussed. Government mansion is 12 km from Ili¢ district center.
It is located in Kurugay village, away from. According to the records in the 17th
century, Kurugay, which was a district, was connected to Erzincan, which was
turned into a sanjak of Erzurum Province in 1863. The village, which was
located in the "Kurucay District" located at the western end of the Erzincan
Sanjak at that time, became a district of the Erzincan province in 1936. With the
passing of the railway in 1939, the district center was moved from Kurugay to
Ilic. The Government mansion is on the Iligc- Refahiye road. In Kurugay, the old
historical texture of the Ottoman period continues to exist albeit to a little extent.
Kurugay government mansion is the most important historical building.

The building is one of the successful examples of government mansions that
built in the beginning 20th century. As it can be understood from the inscription
on the entrance door, the building was built by the villagers in 1902-03.

The building has similar features with the government mansions built in the
Neoclassical style in terms of its symmetrical plan and fagade arrangement. The
building has a rectangular plan in the east-west direction. The middle part of the
south fagade (entrance) was protruded. The building has two floors. A triple
entrance was created with four wooden posts at the entrance. At the entrance on
the ground floor, four wooden pillars also support the cantilever section on the
first floor. The entrance section was included in the interior on the first floor and
the space here was expanded. The overhang on the first floor is completed with
a triangular pediment. It is understood from the archive photos that it was built
with rubble stone between wooden beams and the masonry of the building is not
visible today as it was plastered with cement mixture plaster. The building was
evacuated after the 1970s and is now in an abandoned state.

In addition to the construction process and documents of the building in the
State Archives, the plan and architectural features of the building to be
examined on site will be included in the study.

It is possible to say that this building, which is important in terms of reflecting
the provincial example of the late period Ottoman government mansions, is the
only example of Erzincan public buildings that has survived to the present day.
This study is also important in this respect. The structure will be studied and
recorded for the first time by us. We learn from archive records that there were
similarly constructed public buildings in Erzincan before the 1939 earthquake.
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The aim of the study; the building, which was examined in parallel with the
architectural features of the period, sheds light on the architectural production of
the late Ottoman period in Erzincan and its vicinity and sets an example for the
works to be done later.

Keywords: Kurugay, Late Ottoman Empire, Government Mansion, Archive
document, Architecture.
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Tokat’taki Tiirk Dénemine Ait Dini Yapilarda Renkli Tas Isciligi

Colored Stonemasonry in Religious Buildings of The Turkish
Period in Tokat

Gokben AYHAN"
OZET
Tokat kenti Tirklerin bolgeye ilk yerlestigi Danismentliler doneminden
baslayarak Selguklular, ilhanlhlar, Eratnahlar ve Osmanllar zamanina kadar
onemini korumustur. Bu siiregte insa edilen cok sayida yapi, Tokat kent
siluetinde yerini almistir. Bu bildiride ilk kez Tokat il merkezindeki dini
yapilarda goriilen renkli tag ig¢iligi tizerinde detayli olarak durulacaktir.
Garipler, Ulu, Riistem Celebi, Hatuniye, Takyeciler, Behzad ve Ali Pasa Camii,
en yogun renkli tas is¢iliginin goriildiigii yap1 tlrtiniin 6rnekleridir. Alaca ve
Hamza Bey Mescit’lerinde belli oranlarda bu isgilige rastlanir. Tokat’in
gliniimiize ulasan 6nemli tarikat yapilarindan Ebu’s-Sems, Stimbiil Baba, Sultan
Halef ve Abdullah bin Muhyiddin Zaviyesi’nde renkli tas is¢iliginin
orneklerinin verildigi goriilir. Abdullah bin Muhyiddin, Burgag Hatun ve
Nureddin Ibn Sentimur Tiirbesi’nde de renkli tas kullanimina rastlanr.
Tokat’taki dini yapilarin 6nemli bir kisminda renkli tas isciligi devamlilik
gosterir. Kentteki dini yapilarda kirmizi ve krem/beyaz renkteki tasin birlikte
kullanim1 daha fazla yapida karsimiza ¢ikar. Buna karsin daha az binada
siyah/gri ve beyaz tasa birlikte yer verilmesine karsin yapidaki kullaniminin
yogun oldugu goriliir. Tokat’taki ¢ogu mimari eserde renkli tag ig¢iliginin
uygulanmasinda bolgenin yerel malzemesinin kullanimi etkili olmustur.
Hatuniye ve Ali Pasa Camii’lerinin tag kapilar1 hem malzeme hem de iislup
ozellikleri bakimindan benzerlikler gosterir. Bu ta¢ kapilar iki renkli tas
is¢iliginin yan1 sira baskent iislubunda yapilmalariyla kentin mimarisinde
farklilik ortaya koymaktadir. Anadolu’daki bir¢ok tarihi yapida iki renkli tas
isciliginde goriilen giris agikligt kemerlerindeki basit zivanali gegmenin
orneklerinin yam1 sira i¢biikkey ve digbiikey zivanali gecmeli uygulamalara
Tokat’taki birgok dini yapida rastlanir. Adana, Gaziantep, Kahramanmaras,
Kilis, Van gibi birgok ilde ornekleri verilen Zengi ve Memlik mimarisinin

* Dog. Dr., Mugla Sitk1i Kogman Universitesi, Edebiyat Fakiiltesi Sanat Tarihi
Boliimii, 48000, Mugla, e-mail: gokbenayhan@mu.edu.tr
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etkisinde gelisen renkli tas isciliginin Tokat cografyasindaki yapilarina kadar
uzandig1 goriiliir.

Bu bildiride, Tokat il merkezindeki dini yapilardaki renkli tas isciligi ortaya
konularak hem Anadolu hem de Anadolu disindaki 6rneklerle karsilastirmalari
yapilarak Tiirk Sanati’ndaki yeri belirlenmeye calisilacaktir.

Anahtar kelimeler: Tokat, cami, mescit, tiirbe, zaviye, renkli tas is¢iligi

ABSTRACT

City of Tokat, has maintained its importance until the Seljuks, Ilkhanids, Eratnas
and Ottomans starting from the Danishmends, when the Turks first settled in the
region. Many buildings built in this process took their place in the city silhouette
of Tokat. In this paper, for the first time the coloured stonework seen in the
religious buildings in the city center of Tokat will be discussed in detail.
Garipler, Ulu, Riistem Celebi, Hatuniye, Takyeciler, Behzad and Ali Pasa
Mosques are examples of the building type where the most intense colored
stonemasonry is seen. This craftsmanship can be found at certain rates in Alaca
and Hamza Bey Masjids. It is seen that examples of colored stonework are given
in Ebu’s-Sems, Siimbiil Father, Sultan Halef and Abdullah bin Muhyiddin
Zawiyes, which are among the important sect structures of Tokat that have
survived to the present day. The use of colored stones is also seen in the tombs
of Abdullah bin Muhyiddin, Burga¢ Hatun and Nureddin Ibn Sentimur.

In a significant part of the religious buildings in Tokat, coloured stonework
continues. The combined use of red and cream/white stone in religious buildings
in Tokat is seen in more buildings. On the other hand, although black/gray and
white stone are used together in fewer buildings, it is seen that their use in the
building is intense. In the application of colored stonemasonry in most
architectural works in Tokat has been effective the use of local materials of the
region. The portals of the Hatuniye and Ali Pasha Mosques show similarities in
terms of both material and stylistic features. These portals reveal a difference in
the architecture of the city, with their two-colour stonework as well as their
capital-style construction. In addition to the examples of simple mortise
engagement in the entrance opening arches seen in bicolour stonework in many
historical buildings in Anatolia, concave and convex tongue-and-groove
applications are also encountered in many religious buildings in Tokat. It is seen
that the colourful stonemasonry developed under the influence of Zengi and
Mamluk architecture, examples of which are made in many cities such as
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Adana, Gaziantep, Kahramanmaras, Kilis, Van extends to the structures in the
geography of Tokat.

In this paper, it will be tried to determine its place in Turkish Art by revealing
the coloured stonework in religious buildings in the city center of Tokat and
making comparisons with examples both in Anatolia and outside Anatolia.

Key words: Tokat, mosque, masjid, mausoleum, zawiya, colourful
stonemasonry
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Hidiv ismail Pasa Déneminde Kahire’de Sanat ve Mimarhk Ortamm

Art and Architecture Environment in Cairo During the Reign
of Khedive Ismail Pasha

Goksu Ozden ONER”
OZET
1914 yilina kadar Osmanli devletinin eyalet bagsehri olan Kahire, heniiz 19.
ylizyilin baginda Kavalali Mehmed Ali Pasa’nin (1769-1849) Misir’a vali tayin
edilmesiyle birlikte bir dizi degisim ve doniisiimiin merkezinde yer almistir.
Misir’da Mehmed Ali Pasa doneminde baglayan reformlar, ekonomik
imkanlarin el verdigi 6l¢iide, sinirh bir alanda yiiriitiilmistiir. Ardindan 1. Abbas
Hilmi Pasa (1813-1854) ve Said Pasa’nin (1822-1863) doneminde, Mehmed Ali
Pasa valiliginin esaslarinin korundugu bir siire¢ yasanmstir. 1863 yilinda Ismail
Pasa’nin (1830- 1895) vali tayin edilmesinin ardindan Misir tarihinde ikinci
reform donemi olarak isimlendirilecek siire¢ baslamistir. Ismail Pasa’nin 1846-
1848 yillar1 arasinda Paris’te almis oldugu modern ilimler ve miihendislik
egitimi ve sonrasinda siyasi gorevlerle devam eden Avrupa ziyaretleri, Bati
hayranligina temel hazirlamig ve Kahire’de valiligi donemince yiiriitecegi sosyal
politikalar1 iizerinde etkili olmustur. Ismail Pasa’min Osmanli merkezi ile
ylrittiigh  olumlu iligkiler, aym1 donem Osmanli tahtinda olan Sultan
Abdiilaziz’in destegiyle 1866 yilinda hidiv unvanini almasini saglamustir.
Boylece Misir’in 6zerklesme siirecinde biiylik bir adim atilmasinin yani sira
Ismail Pasa’nin Misir yonetiminde yetki alaninin genislemesiyle birlikte sehirde
etkisi uzun yillar siirecek olan modernlesme hareketleri hiz kazanmustir. Ismail
Pasa’nin doneminde (1863-1879), Mehmed Ali Pasa tarafindan baglatilan egitim
reformu genigletilmis; yurtdisina 6grenci gonderme gelenegi siirdiiriilmiis, halk
okullarmin agilmasiyla egitim seviyesinin yiikseltilmesi hedeflenmistir.
Sehirdeki ilk kiz okulu Memluk donemine ait bir sarayda egitim vermeye
baslamigtir. Hidiv Ismail Pasa’min Paris ziyareti sirasinda George Eugéne
Hausmann’in (1809-1891) Paris’teki caligsmalarindan etkilenmesi ve ayni
stiregte Kahire’ye Batili bir goriinim kazandirma arzusu, kentte sehirlesme
baglaminda yenilikleri beraberinde getirmistir. Ismail Pasa tarafindan sehir

* Ars.. Gor., Hacettepe Universitesi, Edebiyat Fakiiltesi, Sanat Tarihi Boliimii,
Tiirk-Islam Sanatlari ABD, Ankara, e-mail: goksuoner@hacettepe.edu.tr
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planlamact Pierre Grand Kahire’ye davet edilerek yiizlerce yillik tarihi anitlarla
gevrili gehrin ilk kapsamli haritast ¢ikarilmis, sehrin batisinda modern Kahire
planlanmistir. 1869 yilinda Siiveys Kanali’nin gosterisli agilis térenine Fransa
ve Belgika’dan Barillet-Deschamps (1824-1873), Gustave Delchevalerie (1841-
1899) gibi donemin oOnemli bahge-peyzaj diizenleyicileri davet edilmis,
Ozbekiye bahgeleri basta olmak {izere sehrin batisinda yer alan pek ¢ok bahge
Ingiliz ve Fransiz bahgelerinden dykiinerek Batili peyzaj mimarlar1 tarafindan
diizenlenmistir. Milli Kiitiiphane, opera ve tiyatro binalarinin insasinin yani sira
Ismail Pasa’min emriyle Methafii’l- Fenni’l Islami (Kahire Islam Eserleri
Miizesi)’nin kurulus hazirliklarma baslanmustir. Ismail Pasa doneminde ¢ok
sayida Batili yazar, ressam ve mimar sehre davet edilerek “Yeni Kahire” nin
olusumuna taniklik etmeleri saglanmustir. Ismail Pasa’nin Bati sanatina olan
ilgisi zamanla sanat hamiligine doniismiis, sehirde bulunan Avrupali ressamlara
siparisler verilmis, ressamlarin Kahire’de giivenlik ve konaklama sorunlari i¢in
coziimler iiretilmistir. Calismada; Hidiv Ismail Pasa’nin sanat hamiligi ve bu
stiregte Kahire’de bulundugu saptanan Avrupal ressamlar, kentin Eski ve Yeni
Kahire olarak iki karsit g¢ehreye boliinme siireci, Yeni Kahire olarak
isimlendirilen bolgede kamu yapilarinin insas1 gergevesinde Ismail Pasa’nin
Modernlesme paradigmasi ve bu baglamda Kahire’de sanat ve mimarlik ortami
tartisilacaktir.

Anahtar kelimeler: Hidiv Ismail Pasa, Kahire, Modernlesme, Mimari, Resim

ABSTRACT

Cairo, which was the provincial capital of the Ottoman state until 1914, has
been at the center of a series of changes and transformations with the
appointment of Mehmed Ali Pasha (1769-1849) to Egypt at the beginning of the
19th century. The reforms that started in Egypt the period of Mehmed Ali Pasha
were carried out in a limited area as economic conditions allowed. Then, during
the reign of Abbas Hilmi Pasha (1813-1854) and Said Pasha (1822-1863), there
was a process in which the principles of the governorship of Mehmed Ali Pasha
were preserved. After the appointment of Ismail Pasha (1830-1895) as governor
in 1863, the process that is called the second reform period in the history of
Egypt began. The modern sciences and engineering education that Ismail Pasha
received in Paris between 1846 and 1848, and then his European visits, which
continued with political duties, laid the groundwork for his admiration for the
West and had an impact on the social policies he would pursue during his

100



25. ULUSLARARASI ORTA CAG VE TURK DONEMIi KAZILARI VE
SANAT TARIHIi ARASTIRMALARI SEMPOZYUMU

25th INTERNATIONAL SYMPOSIUM on MEDIEVAL and TURKISH PERIOD
EXCAVATIONS and RESEARCH in ART HISTORY

governorship in Cairo. Ismail Pasha's positive relations with the Ottoman center
enabled his to receive the title of khedive in 1866 with the support of Sultan
Abdulaziz, who was on the Ottoman throne at the time. Thus, in addition to
taking a big step in the autonomy process of Egypt, with the expansion of Ismail
Pasha's authority in the Egyptian administration, the modernization movements,
which would continue to be effective for many years, accelerated. During the
reign of Ismail Pasha (1863-1879), the educational reform initiated by Mehmed
Ali Pasha was expanded; the tradition of sending students abroad was continued,
and it was aimed to raise the level of education with the opening of public
schools. The first girls' school in the city started to provide education in a palace
belonging to the Mamluk period. During Khedive Ismail Pasha's visit to Paris,
the influence of George Eugéne Hausmann's (1809-1891) works in Paris and the
desire to give Cairo a Western look in the same process brought innovations in
the context of urbanization in the city. The city planner Pierre Grand was invited
to Cairo by Ismail Pasha and the first comprehensive map of the city surrounded
by historical monuments of hundreds of years was drawn, and modern Cairo
was planned to be located in the west of the city. In 1869, notable garden-
landscapers from France and Belgium such as Barillet-Deschamps (1824-1873),
Gustave Delchevalerie (1841-1899) were invited to the grand opening ceremony
of the Suez Canal. Many gardens were designed by western landscape
architects, emulating the English and French gardens. In addition to the
construction of the National Library, opera and theater buildings, the
preparations for the establishment of the Methafii'l-Fenni'l I1slami (Cairo Islamic
Art Museum) were started by the order of Ismail Pasha. During the reign of
Ismail Pasha, many Western writers, painters and architects were invited to the
city to witness the formation of "New Cairo". Ismail Pasha's interest in Western
art turned into patronage of arts over time, orders were given to European
painters in the city, and solutions were produced for the painters' security and
accommodation problems in Cairo. In the study; art patronage of Khedive Ismail
Pasha and European painters who were found to be in Cairo in this process; the
process of dividing the city into two opposing faces as Old and New Cairo;
Ismail Pasha's modernisation paradigm within the framework of the construction
of public buildings in the region called “New Cairo” and in this context art and
architecture environment in Cairo will be discussed.

Keywords: Khedive Ismail Pasha, Cairo, Modernisation, Architecture, Painting.
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18. Yiizyildan Giiniimiize Danimarka Seramik ve Porselenleri

Danish Ceramics and Porcelain from the 18th Century to the Present

Giil Erbay ASLITURK"
OZET
18. yiizyllda Avrupa monarsilerinde rekabet alanlarindan biri porselen
fabrikalaridir. 17. ylizyildan itibaren Avrupa’ya Uzakdogu’dan ithal edilen
porselen ticareti nedeniyle 6zellikle Cin porselenleri zenginligi ve ince zevki
temsil etmis, porseleni degerli bir meta haline getirmistir. Almanya Meissen’de,
porselen iretimi ve dekorasyonu, agirlikli olarak mavi-beyaz, el dekorlu
desenleriyle Cin Orneklerine Oykiinmeyle baslamis, Hollanda Delft ornekleri
ardindan sanayi devrimi ve transfer baski yontemi sayesinde Ingiltere Viktorya
Donemi seramiklerinde benzer etkiler goriilmiistiir.
Bu aragtirmada, 18. yiizyilda {iretime baglayan Danimarka’daki Kraliyet
Kophenag Porselen Fabrikasi’nin; 20. yiizyildaki Iskandinav stili stiidyo
¢omlekgiliginin temellerini olusturma siirecinin inceleme ve degerlendirilmesi
amaglanmigtir. 1775’te fabrikanin kurulus hikayesi merhum kral V. Frederik’in
dul esi Danimarka kralicesi Juliane Marie’nin, karari ile baslar. Kralin ilk
evliliginden olan oglu akil hastasi haline geldiginde iilkeyi yOnetememis ve
kralige iktidara gelmisti. 1700’1 yillarda, kraliyet ailesi ve aristokrasi arasinda
ince porselen hediye etmek makbul diplomatik bir uygulamaydi. Kralige,
¢agmin yeri iiriin ve hizmet gelistirme konusunda modernlesme siirecine ayak
uyduran, iilkesinin ekonomisini canli ve saglikli tutabilecek vizyon sahibi
kimligi ile taninmaktaydi. Ayrica porselen iiretimi Juliane Marie’ye yabanct bir
konu da degildi. Kraligenin erkek kardesi I. Charles, Brunswick-Liineburg
Diikaligi’'nin = bir alt kolu olan Brunswick-Wolfenbiittel Prensi olarak
Almanya’nin Fiirstenberg kentinde bir porselen fabrikasi kurmustu. Ayrica
Juliane Marie’nin kiz kardesi, 1763’te Berlin’de bir porselen fabrikasi kuran
Avrupa’nin mutlak hiikiimdarlarindan biri olan Prusya Krali II. Frederik ile
evliydi. Her ne kadar kardesler arasinda yazigmalar olsa da porselen iiretiminin
sirr1 aralarinda paylasilmamis ve Danimarka’da porselenin ilk iiretimi 1774’te
gerceklesmistir.

* Dog. Dr., Aydin Adnan Menderes Universitesi, e-mail: gerbay@adu.edu.tr
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Anayasasini 5 Haziran 1849’da kabul eden Danimarka’da 1868°de tiim kraliyet
sirketleri ile Kraliyet Kophenag Porselen Fabrikasi da 6zellestirilme kapsamina
alinmig, 1863 yilinda kurulan bir fayans veya toprak ¢omlek fabrikasi olan
Aliimina’ya, 1882 yilinda satilmigtir. Danimarkali mimar, ressam ve tasarimci
Arnold Krog (1856-1931), fabrikanin sanat yonetmenligine getirildikten sonra
pek cok ressama tasarim gorevi vererek Danimarka’da sanat ¢omlekgiligine
geeisi saglamistir. Kraliyet Kophenag Porselen Fabrikasi’na heykel figiirinler
iireten Frederik Vilhelm Grendahl ve sanat ve kitap tiiccar1 olan Bing kardesler
tarafindan 1853’te Bing & Grendahl Porselen kurulmus; 1987 yilinda Kraliyet
Kophenag Porselen Fabrikasi ile birlesmistir. Boylece Danimarka’da tasarim
yapmak i¢in calisan bircok sanatci ile Iskandinav stili olusturulmus; 1920’lerde
ve 30’larda seramik stiidyolarinin ortaya ¢ikmasina ve Danimarka’nin Erik
Nyholm, Asger Jorn, Bodil Manz, Beate Andersen ve Tiirk seramik sanatgisi
Alev Ebiizziya Siesbye gibi isimler araciligiyla kiiresel ¢agdas sanat alaninda
yer edinmesine neden olmustur.

Anahtar kelimeler: Avrupa, Porselen, Seramik, Danimarka

ABSTRACT

In the 18th century, one of the areas of competition in European monarchies was
porcelain factories. Imported porcelain from the Far East to Europe since the
beginning of the 17th century made porcelain a valuable commodity, especially
Chinese porcelain which represented wealth and fine taste. European porcelain
production and decoration started in Meissen-Germany by imitating Chinese
samples with predominantly blue-white, hand-decorated patterns, proceeded by
the Dutch Delft models, and lastly thanks to the industrial revolution and
transfer printing methods similar effects were seen in British Victorian
ceramics.

This research aims to examine and evaluate the process in which the Royal
Copenhagen Porcelain Factory in Denmark, started production in the 18th
century and eventually established the foundations of Scandinavian-style studio
pottery in the 20th century. The story of the establishment of the factory began
in 1775 with the order of the Danish queen Juliane Marie, widow of the late
King Frederik V. When the king’s son from his first marriage became mentally
ill, he could not rule the country and the queen came to power. In the 1700s,
gifting fine China was an acceptable diplomatic practice between royalty and
aristocracy. The Queen was known for her visionary identity that kept pace with
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the modernization process in product and service development and could keep
her country’s economy alive and healthy. Also, porcelain production was not a
foreign subject to Juliane Marie. Queen’s brother, Charles I, had established a
porcelain factory in Fiirstenberg, Germany, as Prince of Brunswick-
Wolfenbiittel, a subdivision of the Duchy of Brunswick-Liineburg. Also, Juliane
Marie’s sister was married to Europe’s absolute ruler King of Prussia, who
founded a porcelain factory in Berlin in 1763. She was married to Frederik.
Although siblings corresponded among themselves, the secret of porcelain
production was never shared, so the first production of porcelain in Denmark
took place in 1774.

Denmark adopted its constitution on June 5th, 1849, and in 1868 all royal
companies, including the Royal Copenhagen Porcelain Factory were privatized,
and it was sold to Alumina in 1882, a tile or earthenware factory established in
1863. The Danish architect, painter, and designer Arnold Krog (1856-1931) was
appointed as the art director of the factory, and he gave design tasks to many
painters and made the transition to art pottery in Denmark.

Bing & Grendahl Porcelain Factory was founded in 1853 by Frederik Vilhelm
Greondahl, who produced sculptural figurines for the Royal Copenhagen
Porcelain Factory, and the Bing brothers, who were art and book merchants; the
factory merged with the Royal Copenhagen Porcelain Factory in 1987. Thus,
many artists working to design in Denmark created the Scandinavian style,
which led to the emergence of ceramic studios in the 1920s and 1930s, and
Denmark’s presence in the global contemporary art scene through names such
as Erik Nyholm, Asger Jorn, Bodil Manz, Beate Andersen and Turkish ceramic
artist Alev Ebiizziya Siesbye.

Keywords: Europe, Porcelain, Ceramic, Denmark
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Ani Orenyeri Cam Buluntular (2020-2021)

The Archaeological Site of Ani Glass Finds (2020-2021)

Giil GEYIK®
OZET
Ani, Kars’m 45 km dogusunda bulunmakta ve Diinya Kiiltlir Listesi’'nde yer
almaktadir. Urartular déneminden itibaren yerlesim yeri olan Ani, 18. yilizyilda
terk edilmis olup Hristiyan ve Islam diinyasmna 1sik tutan mimari ve sanat
eserleri bakimindan zenginlik gosteren 6nemli bir merkezdir. 1892 yilinda Rus
Bilimler Akademisi tarafindan ilk bilimsel kazilarin yapildigi sehirde, kazilar
zaman zaman dursa da giiniimiizde Cumhurbaskan1 kararli kaz1 olarak Kafkas
Universitesi tarafindan devam ettirilmektedir. Ani Orenyeri’nde Biiyiik Hamam,
Ebu’l Menugehr Camii gevresi, Selguklu Konutlari, Selguklu Carsisinda yapilan,
2020-2021 yillar1 kazi ¢alismalarinda ele gegen cam eser pargalari, zengin bir
buluntu grubunu olusturmaktadir. Ozellikle Selguklu Carsisi’nda giin yiiziine
¢ikarilmig olan bir atdlyedeki firin, cam ciirufu ve iretim hatali bir cam kap
pargasinin varligi, burada cam {iretiminin oldugunu kanitlar niteliktedir.
Anadolu’da Tiirk Islam déneminde cam iiretiminin yapildigma dair veriler
oldukca kisithdir. Bu agidan incelendiginde, hazir cam hamuru ile iretimin
yapildig1 diisiiniilse dahi, Tiirk Islam doneminde burada cam iiretiminin
yapildigini géstermesi bakimindan olduk¢a 6nemlidir.
Cam buluntular arasinda diger kazilarda goriildiigii iizere bilezikler en yogun
grubu olusturmaktadir. Bunun yaninda bulunan kiigiik kulp pargalar1 da
kandillerin varligina isaret etmektedir. Ancak bu c¢alismamizda agirlikli olarak
Ani’de karakteristik Ozellik gosteren kadehler incelenecektir. Dibe dogru
daralan, genis agizli ve ters konik govdeli kadehler, seffaf camdan olup sar1 ve
yesil ile bunlarin ara tonlarindadir. Glinlimiize ulagsan dip ve govde
parcalarindan anlagildig1 {izere kadehler olduk¢a ince cidarlidir. Ayrica
govdelerin bazilarinda bulunan spiral yivler, kaliba {ifleme tekniginin
kullanildigim1 ve bazilarinda da aplike edilmis cam iplikleriyle siislemenin
tamamlandig1 goriilmektedir. Tiirk Islam déneminde Anadolu’da Kubad Abad
ve Samsat kazilarinda karsilagilan kadehlerle benzerlik gosteren Ani kadehleri,
kendi donemi igerisinde incelendiginde 6nemli eserler olarak goriilmelidir.

"Dr. Ogr. Uyesi, Atatiirk Universitesi Edebiyat Fakiiltesi Sanat Tarihi Boliimii,
e-mail: gul.geyik@atauni.edu.tr
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Bu ¢alismamizla, Ani Orenyeri’nde bulunan cam eserler dogrultusunda Ortacag
Tiirk Islam cam sanatina yeni bilgiler eklenmesi amaglanmaktadir.
Anahtar Kelimeler: Ani Orenyeri, Cam, Ciiruf, Kadeh, Bilezik

ABSTRACT

Ani is located 45 km east of Kars and is on the World Cultural List. Ani, which
has been a settlement since the Urartian period, was abandoned in the 18th
century and is an important centre showing richness in terms of architectural and
artistic works that have shed light on the Christian and Islamic world. In the
city, where the first scientific excavations were carried out by the Russian
Academy of Sciences in 1892, although the excavations stopped from time to
time, they are continued as the excavations with the presidential decision by
Kafkas University today. The glass artifacts found in the excavations of the
Great Bathhouse, the surroundings of Ebu'l Menugehr Mosque, Seljuk Houses,
and Seljuk Bazaar in the Archaeological Site of Ani in the years 2020-2021
constitute a rich group of finds. The presence of a furnace, glass slag and a piece
of glassware with a manufacturing defect in a workshop unearthed in the Seljuk
Bazaar proves that glass was produced here. There is very limited data on glass
production in Anatolia during the Turkish-Islamic period. From this point of
view, even if it is thought that production was made with ready-made frit, it is
very important in terms of showing that glass production was made here during
the Turkish-Islamic period.

Among the glass finds, as seen in other excavations, bracelets constitute the
densest group. Small handle fragments found next to it also indicate the
presence of oil lamps. However, in this study, the glasses with characteristic
features in Ani will be examined. The goblets with wide mouths and reverse
conical bodies, narrowing towards the bottom, are made of transparent glass and
are in yellow and green and their intermediate tones. As can be seen from the
bottom and body parts that have survived to the present day, the glasses are very
thin-walled. In addition, it is seen that the spiral grooves on some of the bodies,
the mold blowing technique was used and some of them were decorated with
appliqued glass threads. Ani goblets, which are similar to the goblets
encountered in the Kubad Abad and Samsat excavations in Anatolia during the
Turkish-Islamic period, should be seen as important works when examined in
their own period.
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With this study, it is aimed to add new information to the Medieval Turkish-

Islamic glass art in line with the glass works found in the Archaeological Site of
Ani.

Keywords: Archaeological Site of Ani, Glass, Slag, Goblet, Bracelet
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Arkeolojik Kaz1 Alanlarinda Siirekliligin/Siireksizligin Koruma Uzerindeki
Etkileri: Edirne Yeni Saray Kazis1 Ornegi

The Effects of Continuity/Discontinuity on Conservation in Archaeological
Excavation Areas: The Example of The Edirne Yeni Saray Excavation
Giilay Apa KURTISOGLU™ Yavuz GUNER™
OZET
Edirne Yeni Sarayr Osmanli’nin ilk biiyiik sarayidir. Bunun yani sira Fatih
Sultan Mehmet’in kanunnamesini temel alan, protokol esaslarima uygunluk
gosteren mekansal dagilimiyla, Istanbul Topkap: Saraymmn da &nciisii
niteligindedir. Istanbul’un baskent olmasinin ardindan da énemini koruyan ve
Osmanli Sultanlar tarafindan tercih edilen Edirne Yeni Sarayi, 19. Yiizyildaki
iki Rus isgali sonrasinda biiyiik dlciide tahrip olmustur. 1956 yilinda istanbul
Arkeoloji Miizesi uzmanlarindan Tahsin Oz tarafindan alanda baslayan ilk kazi
caligmalarina kadar kaderine terkedilmistir. Ne yazik ki bu ¢alisma uzun soluklu
olmamugtir. Sonrasinda 1972-1973 yillarinda Prof. Dr. Dogan Kuban’mn bilimsel
danigmanliginda, Edirne Miizesi Miidiirliigii tarafindan ikinci dénem arkeolojik
kazilar1 gergeklestirilmistir. Uciincii donem kazilar1 ancak 1999 yilinda
baslayabilmistir. Prof. Dr. Goniil Cantay tarafindan miize denetiminde yiiriitiilen
kazilar 2003 yilina kadar devam etmistir. 2004 ve 2007 yillar1 arasinda Edirne
Miize Midirliigi tarafindan kazilar yapilmistir. Ne var ki sozii edilen bu
calismalar siireklilik gostermediginden saraya iligkin problemlerin ¢6ziimiine
biiyiik dlclide katki saglayamamislardir. 2009 yilindan sonra nispeten siirekliligi
olan Prof. Dr. Mustafa Ozer baskanliginda Bakanlar kurulu kararli iiniversite
kazi galigmalar ile saraya iligkin koruma sorunlarinin ¢dziimiine doniik somut
veriler elde edilmeye baslanmuistir.
Calismanin amact Edirne Yeni Saray1 6rnegi iizerinden arkeolojik ¢aligsmalarda
bilimsel ekiplerden bagimsiz olarak siirekliligin éneminin vurgulanmasidir. Bu
stirekliligin saglanmas1 i¢in Edirne Yeni Saray Kazisinda halen ekimizce
uygulanan teknolojik imkanlarin kullanilmasiyla, seffaf, giincellenebilir veri

"Dog. Dr., Trakya Universitesi, Edebiyat Fakiiltesi, Sanat Tarihi Boliimii,
Edirne, e-mail: gulayapa@hotmail.com

"Dr. Ogr. Uyesi, Trakya Universitesi, Edebiyat Fakiiltesi, Sanat Tarihi Boliimii,
Edirne, e-mail: yavuzguner@trakya.edu.tr
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bankalarinin olugturulmasi ve uzun soluklu kazilarda bu bilgilerin altlik olarak
kullanilmasinin gerekliligi sonug olarak ortaya konulacaktir.
Anahtar kelimeler: Edirne, Edirne Yeni Saray Kazisi, Arkeoloji

ABSTRACT

Edirne New Palace is the first great palace of the Ottoman Empire. In addition,
it is the pioneer of Istanbul Topkap: Palace with its spatial distribution, which is
based on the code of Fatih Sultan Mehmet and conforms to the protocol
principles. Edirne New Palace, which preserved its importance after Istanbul
became the capital and was preferred by the Ottoman Sultans, was largely
destroyed after two Russian invasions in the 19th century. It was abandoned
until the first excavations started in 1956 by Tahsin Oz, one of the experts of the
Istanbul Archeology Museum. Unfortunately, this study was not long-term.
Afterwards, in 1972-1973, under the scientific consultancy of Prof. Dr. Dogan
Kuban, the second period archaeological excavations were carried out by the
Edirne Museum Directorate. The third period excavations could only start in
1999. The excavations carried out by Prof. Dr. Goniil Cantay under the
supervision of the museum continued until 2003. Excavations were carried out
by the Edirne Museum Directorate between 2004 and 2007. However, since
these studies did not show continuity, they could not contribute to the solution
of the problems related to the palace. Having relatively continuity after 2009,
with the determined university excavations under the chairmanship of Prof. Dr.
Mustafa Ozer, concrete data on the solution of the protection problems related to
the palace began to be obtained.

The aim of the study is to emphasize the importance of continuity in
archaeological studies, independent of scientific teams, through the example of
Edirne New Palace. In order to ensure this continuity, the necessity of using the
technological facilities still applied by our team in the Edirne New Palace
Excavations, the creation of transparent, updatable data banks and the use of this
information as a base in long-term excavations will be revealed as a result.
Keywords: Edirne, Edirne New Palace Excavation, Archaeology

109



25. ULUSLARARASI ORTA CAG VE TURK DONEMIi KAZILARI VE
SANAT TARIHI ARASTIRMALARI SEMPOZYUMU

25th INTERNATIONAL SYMPOSIUM on MEDIEVAL and TURKISH PERIOD
EXCAVATIONS and RESEARCH in ART HISTORY

Ayse Mina Esen Koleksiyonu Islami Dénem Pismis Toprak Kandilleri

Ayse Mina Esen Collection Islamic Period Terracotta Lamps

Giilgiin KOROGLU"-Ozan HETTO™*-Seving GOK ***
OZET
Insanlarn ilkel dénemlerinden itibaren ates ve alev pek ¢ok farkli temel
ihtiyacin yani sira aydmlatma sorununa ¢éziim olmustur. Atesin kontrol altina
alinmasi i¢in pratik bir ¢6ziim olarak ortaya c¢ikan kandiller zaman igerisinde
farkli form ve bigimlerde degisik malzemelerden iiretilmislerdir. Taslar oyularak
ve ¢evreden hayvan kabuklar1 toplanarak ilk kandiller elde edilmistir.
Sonrasinda atesin taginabilir duruma getirilisinin ardindan belli bir forma sahip
materyallerin {iretimine baglandig1 goriilmektedir. Bu iiretim siireci igerisinde
farkli toplum ve kiiltiir ¢evresinde imal edilen pek ¢ok kandil hem toplum
ihtiyaclarina hizmet ederken hem de kiiltiirel kimi Ozelliklerini de
yansitmaktadir. Kandillerin formu ve siisleme detaylart her donem igerisinde
kendine has bir ikonografik diisiincenin ortaya ¢ikmasina olanak vermektedir.
Bildiri kapsaminda inceleyecegimiz Istanbul Arkeoloji Miizelerine bagl Ayse
Mina Esen Koleksiyonu’nda yer alan islami dénem pismis toprak kandilleri de
bu zevk ve anlayisin birer iriinii olarak kiltiirel gelisim igerisinde yer
almaktadir. Koleksiyon, Helenistik donemden baglamak {izere Osmanli dénemi
sonuna kadar pek ¢ok farkli donem ve kiiltiirden kandil 6rnegi barindirmaktadir.
Bu kapsamda koleksiyonda yer alan 12 adet pismis toprak Islami doénem
kandilleri malzeme, siisleme ve form agisindan degerlendirilecektir. Kapali ve
acik hazneli kandil guruplarma ait Ornekleri iceren eser gurubunda
karsilagtirmalar ile tarihlendirmeler yapilacaktir.

* Prof. Dr., Mimar Sinan Giizel Sanatlar Universitesi, Fen Edebiyat Fakiiltesi,
Sanat Tarihi Boliimii, istanbul, e-mail: gulgun.koroglu.27 @hotmail.com

"™ M.A., Sanat Tarih¢i, Kiiltir ve Turizm Bakanli§i, Miize
Uzmani/Arastirmacist, Balatlar Kilisesi Kazisi, Sinop, e-mail:
ozanhetto@hotmail.com.

*Dog. Dr., Ege Universitesi, Edebiyat Fakiiltesi, Sanat Tarihi Boliimii, Izmir,
e-mail: u.sevinc.gok@gmail.com
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Bildirimizin amac1, Ayse Mina Esen Koleksiyonu’ndaki islami dénem olarak
adlandirilan Selguklu, Beylikler ve Osmanli donemlerine ait yayimlanmamis
kandil 6rneklerinin bilim diinyasina tanitilmasidir.

Anahtar Kelimeler: Ayse Mina Esen Koleksiyonu, Islami Dénem, Kandil,
Pigmis Toprak Kandil

ABSTRACT

Since the primitive times of humans, fire and flame have been the solution to the
lighting problem as well as many different basic needs. Oil lamps, which
emerged as a practical solution for controlling fire, have been produced from
different materials in different forms and shapes over time. The first oil lamps
were obtained by carving the stones and collecting animal shells from the
environment. Afterwards, it is seen that the production of materials with a
certain form started after the fire was made portable. Many oil lamps produced
in different societies and cultures both serve the needs of the society and reflect
some of their cultural characteristics during this production process. The form
and ornamental details of the lamps allow a unique iconographic idea to emerge
in each period.

The Islamic period terracotta oil lamps in the Ayse Mina Esen Collection of the
Istanbul Archaeological Museums, which we will examine within the scope of
this paper, are also included in cultural development as a product of this taste
and understanding. The collection contains examples of oil lamps from many
different periods and cultures, starting from the Hellenistic period until the end
of the Ottoman period. In this context, 12 terracotta Islamic period oil lamps in
the collection will be evaluated in terms of material, decoration and form.
Comparisons and dating will be made in the work group, which includes
examples of oil lamp groups with closed and open chambers.

The purpose of our paper is to introduce the unpublished oil lamp samples from
the Seljuk, Principalities and Ottoman periods, which are called the Islamic
period, in the Ayse Mina Esen Collection to the scientific world.

Keywords: Ayse Mina Esen Collection, Islamic Period, Oil Lamp, Terracotta
Lam
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Tiirk Tasavvuf Diisiince Sisteminde Eski Tiirk inan¢lariin izleri:
Antropomorfik, Zoomorfik ve Kozmolojik Ruh Déniisiimleri

Traces of Old Turkish Beliefs in Turkish Sufi Thought System:
Anthropomorphic, Zoomorphic and Cosmological Soul Transformations
Giilten GULTEPE" -Yunus BERKLI™
OZET
Tirklerde eski inang ve akidelerin referanslari, mitolojik ve ikonografik
doniistimlerle birlikte, yer-gok diializmi agisindan incelendiginde Tiirk tasavvuf
diisiince sisteminde pek cok &rnekleriyle karsilasilmis olunacaktir. Ozellikle
Tirk kiiltiiriiniin Orta Asya cografyasinin yogun bir o kadarda i¢ ice ge¢mis
sembolik form yapisi gok dini, mitolojik inanclar ve tabiat kiiltiiniin
sekillendirdigi 6rnekler olduk¢a genis yer tutmaktadir. Geleneksel Tiirk dini ile
birlikte diger farkli dinlerin etkisi ve yansimalari, kutsal olarak kabul edilen
antropomorfik, zoomorfik ve kozmolojik ruhun gesitli kaliplara girme durumu,
dolayisiyla kiiltiiriin baslangic ve gelisim siirecinde tabiat elemanlariyla olan
stk1 diyalogu ¢esitli kiilt ve totemler araciligiyla devam ettirildigi dikkati
¢ekmektedir. Eski inang sistemindeki tabiat elemanlarinin doniisiimlerinin
mitolojik karakterlerini, Tiirk tasavvuf diisiincesindeki karsiligini canli cansiz
varliklarin ilk dogal baslangiglarina bir baska ifadeyle tabiattaki dort unsurun
yeniden hayat bulmus tasavvuru ile agiklanmaktadir. Insanin topraktan bitkiye,
oradan da hayvana dogru bir gelisim gostermesi, Tiirk tasavvufunun mistik
yoniinii vurgulayan adeta resimsel bir dil sergilemektedir. Kiilte konu olan ve
inan¢ boyutunda kutsal olarak diisliniilen tabiat unsurlari, totem veya onguna
olan doniistimiinii nitelemektedir. Mitolojik veya fantastik figiirler, yar1 insan-
yar1 hayvan ve yari bitki seklinde sunulan formlar, karsilikli ve i¢ ice ge¢mis bir
stirecin orneklerini sunmaktadir. Mit anlatimlarinda ortaya ¢ikan insanoglunun
canli cansiz ¢esitli tabiat elemanlariyla iligskilendirilmesi bunun akabinde bi¢im
degistirme veya metamorfoz doniisiimler hakkinda bilgiler yer almaktadir.
Bildiri metni, “Tiirk Tasavvuf Diisiince Sisteminde Eski Tiirk Inanglarinin

"Dog. Dr., Atatiirk Universitesi, Giizel Sanatlar Fakiiltesi, Temel Egitim
Boliimii, Erzurum, e-mail: gulten.gultepe@atauni.edu.tr

“Prof. Dr., Atatirk Universitesi, Giizel Sanatlar Fakiiltesi, Temel Egitim
Boliimii, Erzurum, e-mail: yberkli@atauni.edu.tr
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izleri: Antropomorfik, Zoomorfik ve Kozmolojik Ruh Déniisiimleri” bashgi
altinda Tiirklerde kutsal goriilen tabiatin dort temel unsuru cergevesinde
dolayisiyla siirece dahil edilen kutsal ruhlar, hayvanlar ve bitkiler, soyut ya da
somut kiiltiir nesnesi olarak Tiirklerin diisiince sistemindeki gelisiminden sz
edebilme imkanina sahip olacagiz.

Anahtar kelimeler: Dort unsur, Metamorfoz, Antropomorfik, Zoomorfik,
Kozmolojik

ABSTRACT

When the references of the old beliefs and creeds in Turks are examined in
terms of the earth-sky dualism, together with mythological and iconographic
transformations, many examples will be encountered in the Turkish Sufi thought
system. Especially the symbolic form structure of Turkish culture, which is
intensely intertwined with the Central Asian geography, the examples shaped by
the heavenly religion, mythological beliefs and the cult of nature take a very
large place. It is noteworthy that the effects and reflections of other religions
along with the traditional Turkish religion, the anthropomorphic, zoomorphic
and cosmological spirit that is accepted as sacred, has entered into various
molds, and therefore the close dialogue with the natural elements in the
beginning and development process of the culture continues through various
cults and totems. The mythological characters of the transformations of the
natural elements in the old belief system are explained by the first natural
beginnings of living and non-living beings, in other words, by the revived
imagination of the four elements in nature. The development of man from the
soil to the plant and from there to the animal exhibits an almost pictorial
language that emphasizes the mystical aspect of Turkish mysticism. The
elements of nature, which are the subject of the cult and considered sacred in the
dimension of belief, characterize their transformation to the totem or the totem.
The forms presented in the form of mythological or fantastic figures, half
human, half animal and half plant offer examples of a mutual and intertwined
process. In the myth narratives, there is information about the association of
human beings with various natural elements, living and non-living, followed by
deformation or metamorphosis transformations. The text of the declaration,
titled "Traces of Old Turkish Beliefs in Turkish Sufi Thought System:
Anthropomorphic, Zoomorphic and Cosmological Soul Transformations",
within the framework of the four basic elements of the nature that is considered
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sacred in Turks, thus included in the process, the sacred spirits, animals and
plants, as abstract or concrete cultural objects, We will have the opportunity to
talk about its development in the thinking system.

Keywords: Four elements, Metamorphosis, Anthropomorphic, Zoomorphic,
Cosmological
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istanbul’dan Birkac Figiirli Cesme Ornegi

A Group of Figurative Reliefs From Fountain in Istanbul

Hamza GUNDOGDU"-Deniz DEMIR*
OZET
Canlilar i¢in hayati siirdiirmenin olmazsa olmazlarindan biri de sudur. Sularin
yeryliziine ¢iktig1 yerlerden, kullanim alanlarina getirmek icin tiirli vasitalar
kullanilmistir. Suyun ¢iktigr yere kaynak, halka sunuldugu yerlere de gesme
denilmektedir.
Kaynaktan ¢ikan sular yeterli miktarda ise yerlesim merkezlerine igme suyu
olarak getirilir. Bu hususta; suyollari, kanallar, kiinkler, borular kullanilmistir.
Topografik bakimdan nakli gii¢ olan yorelerde bentler vasitasiyla su havzalari
olusturularak engebeli arazilere su kemeri insa ettirilmistir.
Yerlesim yerlerinin belirli kisimlarinda sarniglar, depolar ya da maksemler
yaptirilarak buralardan mahalle ve sokaklara su tahsisi yapilmaktadir. Engebeli
yerlesimlerde suyun katlara yeterli miktarda dagitimin saglanabilmesi amaciyla
da onemli kavsaklara ve belirli yerlere bir miihendislik hesabina dayanan su
terazileri insa ettirilmistir.
Ote yandan Islamiyet’te temizlige verilen énem dikkate alinarak insanlarin
viicut temizligi icin erkek ve kadmnlar i¢in tek, ya da cifte hamamlar
yaptirilmigtir. Ayrica cami Onlerinde, yanlarinda, ayni anda daha ¢ok kisinin
abdest alabilmesi i¢in ¢ok musluklu sadirvanlar insa ettirilmistir.
Yollardan gelip gegenlere bayram, ramazan ve kandil gecelerinde bal serbeti,
normal zamanlarda da su ikramimin yapildigi, her biri bir giizellik ve estetik
harikas1 olan mimarileriyle dikkat ¢eken sebiller insa edilmistir. Daha ¢ok,
nifusun yogun oldugu carsilarda, mahallelerde, kdse baslarinda ya da
kiilliyelerin bir pargasi olarak onlarin biinyesinde insa edilen sebillerin Izmir,
Istanbul vb. sehirlerde bol &rnegine rastlanir. Birgok saray, kosk, kasir, yali,
ikametgah, mesire yerleri gibi toplu alanlarda suyun estetiginden ve ruha

* Prof. Dr., Sakarya Universitesi Emekli Ogretim Uyesi, Sakarya, e-mail:
hgundogdu@sakarya.edu.tr

**Ogr. Gor., Ankara Hac1 Bayram Veli Universitesi, Giizel Sanatlar Fakiiltesi,
Temel Sanat Bilimleri Boliimii, Ankara, e-mail: deniz.demir@hbv.edu.tr

115


mailto:hgundogdu@sakarya.edu.tr
mailto:deniz.demir@hbv.edu.tr

25. ULUSLARARASI ORTA CAG VE TURK DONEMIi KAZILARI VE
SANAT TARIHI ARASTIRMALARI SEMPOZYUMU

25th INTERNATIONAL SYMPOSIUM on MEDIEVAL and TURKISH PERIOD
EXCAVATIONS and RESEARCH in ART HISTORY

stiklinet veren Ozelliginden dolayr da kademeli c¢anaklardan sularin akitildig:
sebiller yaptirilmistir.

Mabhalle aralarina, meydanlara, sokaklara inga edilen ¢esmelerin diizenli akmasi
ve kesilmemesi i¢in ¢esme gerilerinde sularin depolandigt su hazneleri de su
mimarisinin énemli unsurlarindandir. Bu sulardan hayvanlarin yararlanabilmesi
icin ¢gesme Onlerine havuz ve yalaklar yaptirilmistir. Suyu bol olan yerlerde
ayrica kadinlarin hali, kilim, ev esyasi ve c¢amasir yikamalari igin
¢amasirhaneler insa edilmistir.

Su kaynagina ulasimin ¢ok uzak ve zahmetli oldugu yorelerde de su kuyulari,
yer alt1 sularina merdivenle ulasilabilen mimarileriyle dikkat ¢eken hayratlar
veya ¢ingiraklar agilarak halkin ve hayvan siiriilerinin ihtiyaglar1 giderilmistir.
Gecmisle gelecegi birbirine baglayan su tesisleri; gerek Selguklu, gerekse
Osmanli doneminde, mimarlik ve kiiltiir tarihimizin en 6nemli eserleridir. Kimi
devlet adamlari, kimi de hayirseverler tarafindan yaptirilmis bu eserler, XX.
yiizyill baglarmma kadar degisen mimari anlayis, sanat zevki ve isluplar
yansitmalar1 agisindan ¢ok dikkate deger 6zellikler igerirler.

Sayilar1 az olmakla birlikte bu bildiride, yerinde tespit edebildigimiz
¢esmelerden birkag figiirli 6rnek tanitilacaktir. Bunlarin en eskileri Eyiip
Sultann sirtlarinda Kirimi Mehmed Efendi Cesmesi ile Zeytinburnu’nda,
bulundugu semte de adini vermis olan Kazligesme’dir. Benzer orneklerin
onciillerine, Selguklu doneminde Tokat, Niksar, Diyarbakir, Mardin, Kiziltepe,
Urfa, Konya, Kirsehir, Hacibektas, Kayseri vb. sechirler ile ¢evrelerinde de
rastlanmaktadir. Bunlardan, Osmanli mimari anlayisinin sekillendirdigi
Istanbul’da karsimiza ¢ikan birkag drnege deginilecektir. Ancak bunlarmn bir
kismi, hacimlerinin kiigiik olmasindan dolay1 sehrin imar faaliyetleri sirasinda
yer yer degistirilmis, ya da saray ve kasir biinyelerinde, duvar siisii olmasinin
yaninda, ruhu dinlendiren estetik unsurlar olarak ayakta kalmay1
basarabilmiglerdir.

Anahtar kelimeler: Cesme, Sebil, Selsebil, Maksem, Sadirvan.

ABSTRACT

Water has been an essential part of life to survive. Humans managed to transfer
the water from the natural springs to the areas of settlements using various ways.
The point where the water flows to the surface is called a spring, while the point
where the water is presented to the public is known as a fountain. If the water
arising from a natural spring is ample, it is often transported to the settlements
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as a drink water by a supply system employing water lines, canals, and pipes
made of clay or stone. The control of the flow of water in rugged terrain was
provided with the constructions of aqueducts and dams. The constructions of
cisterns, large water reservoirs, and water distribution structures in certain
selected points inside the settlements are essential for the distributions of water
in all districts. The construction of elevated water tanks based on detailed
engineering calculations is also unavoidable to distribute water in upper stores
of high buildings located in rugged terrain.

Due to the importance of hygiene and cleanness in the Islamic belief, it was also
necessary to build bath structures both for men and women. Ablution fountains
(Sadirvan)formed another category of architectural building that requires a
water supply system. Another category of water structure important for Ottoman
architecture is called Sebil, a highly ornamented and aesthetically appealing
building type, where water is freely dispensed to the public by an attendant
behind a grilled window. In certain religiously important holly days, a Sebil was
used to served honey syrup. This type of buildings, constructed either at
locations that attract dense populations such as Bazaars, Squares and corners of
main streets or inside the building complexes, are to be encountered at cities
such as Istanbul and Izmir in great numbers.

To benefit the aestheticism and soul-calming aspects of water, most palaces,
kiosks, mansions, and pavilions, a selsebil with a fagade in which water runs
down through a series of holders placed on top of another, was preferred.

The fountains located in districts, streets, and main squares often have water
tanks behind them to allow the regular flow of water when needed. These
fountains often have basins in front of them so that animals passing-by can also
benefit from the water. In areas where there is ample water, small architectural
buildings (Camasirhane) were created to allow women to wash their household
goods such as carpets, rugs, and clothes.

In cases where the water resource is far away from the settlement and it is
arduous to transform water from a spring to the settlement, it was unavoidable to
install regular waterwells, water wells employing a lever mechanism (Cingirakli
Kuyu), and stepped cisterns to fulfill the water needs of both humans and the
animals kept by them.

As installations connecting the past and future, water structures have been
important features of both Seljuk and Ottoman heritage. These water structures
built either by statemen or benefactors until the beginning of the 20th century

117



25. ULUSLARARASI ORTA CAG VE TURK DONEMIi KAZILARI VE
SANAT TARIHI ARASTIRMALARI SEMPOZYUMU

25th INTERNATIONAL SYMPOSIUM on MEDIEVAL and TURKISH PERIOD
EXCAVATIONS and RESEARCH in ART HISTORY

have great significance for reflecting changing architectural concepts, styles,
tastes, and values.

This work in this examines several examples of figurative relief documented on
water-related structures such as free-standing or wall fountains, as well as water
distribution buildings. The oldest known example of water structure with
figurative reliefs are Eyiip Sultan Kirimi Mehmed Efendi and Kazligesme,
which also gave its name to the district where it stands in the Zeytinburnu area.
The forerunners of this type of fountains are known to us from the Seljuk era at
such sites as Tokat, Niksar, Diyarbakir, Mardin, Kiziltepe, Urfa, Konya,
Kirsehir, Hacibektas, and Kayseri. This work focuses only on several examples
developed under the Ottoman architectural spirit of Istanbul. It must also be
mentioned that several of these fountains, due to their small sizes, were moved
to other locations during the architectural re-organizations of the city at different
times. Several others, on the other hand, managed to survive around the palaces
and kiosks either as wall decorations or their aesthetical appearances.
Keywords: Fountain, Sebil, Selsebil, Water Distribution Buildings, Ablution
Fountains.

118



25. ULUSLARARASI ORTA CAG VE TURK DONEMIi KAZILARI VE
SANAT TARIHIi ARASTIRMALARI SEMPOZYUMU

25th INTERNATIONAL SYMPOSIUM on MEDIEVAL and TURKISH PERIOD
EXCAVATIONS and RESEARCH in ART HISTORY

Cukurova’y1r Orta Anadolu’ya Baglayan Kuzey Kervanyolu Uzerindeki
Kervansaray ve Kopriiler

Caravanserais and Bridges on North Caravan Route Connecting Cukurova
to Central Anatolia

Hasan BUYRUK”
OZET
Antik Cag’dan baslayarak Cukurova Bélgesi batiya ve I¢ Anadolu’ya gesitli
kervan yollar1 ile baglanmistir. Bunlardan en c¢ok bilineni Asur Ticaret
Kolonileri Cagi’nda Kilikya-Suriye arasinda bir gecit olan ve Anadolu’yu
Kapadokya ve Kayseri iizerinden Giilek bogazi vasitasiyla Halep, Kinza ve
Kadese baglayan yoldur. Cukurova’y1r Kayseri ve Kapadokya’ya baglayan
onemli yollardan biri de, bu yol giizergahinda merkezi konumda olan. Sis
(Kozan) iizerinden gegen kuzey kervan yoludur. Suriye’den gelen yol Ayas
(Aegeai-Yumurtalik) Limani'nindan ¢ikan yol ile Misis tizerinde birlesmektedir.
Ozellikle Ayas Limani’na gemiler ile gelen emtia, kervanlar vasitasi ile Misis,
Yilan Kale, Anavarza yolunu izleyerek Sis Sancagi’na ulastyordu. Aymi
zamanda Adana’dan imamoglu iizerinden Sis’e ulasan bir diger yol daha vardi.
Sis’te birlesen bu her iki yol, Suluhan, Culluusagi, Feke, Saimbeyli yolunu
izleyip, Karatepe, Goksun iizerinden gelen yolla, Gez Belinde birleserek,
Kayseri ve Kapadokya’ya ulagiyordu. Ayas’ta Deniz seviyesinden baslayip, Gez
Beli (Han Yeri)’nde 1850 metreye ulasan bu zorlu kuzey yolu iizerinde birgok
han, kervansaray ve kopriiniin insa edildigi muhakkaktir. Zamanmn ve
teknolojinin karsisinda bunlardan ¢ok azi giiniimiize ulagabilmistir.
Bu bildiride Ayas’tan (Yumurtalik) baslayip Gez Beli’ne kadar olan Kuzey
kervan yolunun, Adana il sinirlart igerisinde yer alan maddi kalintilari, yol
iizerinde tespit edilen han, kervansaray ve kopriiler genel hatlariyla
degerlendirilecektir.
Anahtar Soézciikler: Cukurova, Kervanyolu, Han, Kervansaray, Koprii

"Dog. Dr., Ordu Universitesi, Fen-Edebiyat Fakiiltesi, Sanat Tarihi Boliimii, e-
mail: hasanbuyruk76@gmail.com
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ABSTRACT

Cukurova Region has been connected to Western and Cental Anatolia by
various caravan routes since the antiquity. The most common of these is the one
connecting Anatolia to Halep, Kinza and Kades via Giilek passage on Kayseri
and Cappadocia as being a passage between Kilikya and Syria in the age of
Assyrian Trade Colonies.

One of the important routes connecting Cukurova to Kayseri and Cappadocia is
the north caravan route passing on Sis (Kozan), being at the center of this route.
The route from Syria meets with the one from Ayas (Aegeai-Yumurtalik) on
Misis. Especially commodity reaching Ayas Port by ships delivered to Sis flag
following the route of Misis, Yilan Kale and Anavarza. There was another route
reaching Sis via imamoglu from Adana. Both routes which connected at Sis
could reach Kayseri and Cappadocia uniting at Gez Passage by the route of
Karatepe and Goksun following the route of Suluhan, Culluusagi, Feke and
Saimbeyli. It is certain that a great many inns, caravanserais and bridges were
constructed on the tough northern route that starts from the sea level in Ayas and
reaches to 1850 m. in Gez Beli (Han Yeri). Today only a few of them could
remain standing because of time and technology.

In this presentation, we aim to evaluate the North Caravan Route from Ayas
(Yumurtalik) to Gez Passage, its ruins in Adana, and inns, caravanserai, and
bridges determined on the route in general.

Keywords: Cukurova, Caravan Route, Inns, Caravanserai, Bridges
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Gevale Kalesi Kazilarinda Bulunan Sirsiz Kahp Kabartma Seramikler

Unglazed, Embossed Mold Ceramics Found in The Gevale Castle
Excavations

H. Hiiseyin OZDENIZ" -Zekeriya SIMSIR™

OZET

Tarih boyunca 6nemli bir savunma yapisi olarak kullanilmis olan Gevale Kalesi
Konya’nin batisinda yer almaktadir. Glinlimiize ¢ogunlukla temel seviyesinde
kalintilarina ulasilan kalede, 2013 yilindan giiniimiize kadar devam eden
kazilarda sur ve bur¢ duvarlari, hamamlar, sarniglar ve gesitli mekanlar ortaya
¢ikarilmigtir. Mimari yap1 bakiyelerinin disinda tasinabilir objelere de rastlanmis
olup, bunlarin 6nemli bir grubu da seramiklerdir. Sirli ve sirsiz seramikler
olarak iki gruptan olusan s6z konusu buluntulardan sirsiz olanlar bu g¢alisma
kapsaminda ele alimmustir. 13. ve 14. yiizyila tarihlenen, kalip kabartma
teknigiyle yapilan sirsiz seramiklerin {izerinde ¢esitli bezemeler goriilmektedir.
Form, motif ve uygulama cesitliligi acisindan ¢ok zengin 6rneklere sahip olan
kalip kabartma seramikler biiylik ragbet gormiistiir. Kalip kabartma teknigiyle
yapilmis seramikler, bitkisel, geometrik, figiir ve yazi ile siislenmistir. Cesitli
kap tiirleri iizerinde bulunan bu 6rneklerin bezeme ve yapim teknikleri tanitilip
benzer 6rneklerle karsilastirilarak degerlendirilecektir.

Anahtar Kelimeler: Konya, Gevale Kalesi, Sirsiz Seramik, Kalip Kabartma.

ABSTRACT

Gevale Castle which has been used as a fortified structure for defence during the
history, located in the west of Konya. The other parts such as walls, bulwarks,
public baths, cisterns, and additional spaces of the castle where the base level of
the structure has been unearthed during the excavation work have been found
since 2013. There have also been found portable object groups which one of is

*Doktorant,  Selcuk  Universitesi, Sanat Tarihi Bolimi, e-mail:
hasanhuseyinozdeniz@gmail.com

“Dr. Ogr. Uyesi, Necmettin Erbakan Uni., Sosyal ve Beseri Bilimler Fakiiltesi,
Sanat Tarihi Boliimii, e-mail: zekeriyasimsir@hotmail.com
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ceramics besides architectural assets. Ceramics consists of glazed and unglazed
groups, and this research mainly focuses on unglazed ceramics. Several
decorations could be observed on unglazed ceramics that are made with
embossed mold technique and dated to the 13th and 14th centuries. During that
period of time, embossed mold ceramics were in great demand due to their
forms, motifs and application diversity. Ceramic samples which were made with
embossed mold technique reflect the ornamental characteristics of the period
with floral, geometric, figured and texted elaborations. This study will
demonstrate various embellishments on different forms of unglazed ceramics
and their handbuilding techniques after comparing with the similar examples.
Keywords: Konya, Gevale Castle, Unglazed Caramics, Embossed Mold
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Aksaray II. Kilicarslan Hamam Kazisi (2013)

Aksaray Il. Kiligarslan Bath Excavation (2013)
Hasim KARPUZ"

OZET

Hamam, Aksaray ili, merkez Sofular Mabhallesi, 2448 ada, parsel 1’de
bulunmaktadir. Selguklu devrine tarihlenen ve c¢ifte hamam yapi, uzun siire
kullanilmamasi, etrafinin ve i¢inin dolmasi sonucu arkeolojik bir alan haline
gelmigtir. 2013 yilinda kamulagtirma c¢alismasi Aksaray Belediyesi’nce
tamamlanmis, hamamin kazisi yapilarak, hazirlanan projesine gore restorasyonu
gergeklestirilmigtir. Kazi Aksaray Miize Miidiirii Yusuf Altun bagkanliginda;
Prof. Dr. Hagsim Karpuz, Prof. Dr. Osman Eravsar, Y. Dog¢. Dr. Osman Nuri
Diilgerler’in katilimiyla gergeklestirilmistir. Kazi yaklasik iki ay slirmis,
restorasyon projesinin hazirlanip uygulanmast Y. Dog¢. Dr. Osman Nuri
Diilgerler tarafindan gerceklestirilmistir.

1. Malzeme ve Teknik: Yapinin her iki boliimiinde diizgiin yonu tagi siralt
moloz tas ve tugla kullanilmigtir. Tuglaya daha ¢ok iist ortiiyli olusturan tonoz
ve kubbelerin yapiminda yer verilmistir.

2. Yapt Elemanlar:: Yaklasik yiizyilldir kullanilmayan hamam topraga
gomiilmiis ve arkeolojik bir yapi (alan) haline gelmistir. Yapinin tasiyict
duvarlarinin genis Olglide harglarinin  ¢oziildiigi ve kismen yikildiklari,
acikliklar olustugu gézlemlenmistir.

Ust ortiideki kalan pargalar askiya alinmistir. Erkekler boliimiiniin sogukluk ve
soyunmalik kubbelerinde tuglalarla belirlenmis Tiirk tiggenleri 6zgiin olarak
gliniimiize gelmistir.

3. Plan Elemanlar1 (Tasarim): Hamam, klasik bir ¢ifte Tiirk hamami olarak
tasarlanmigtir. Kadinlar bdliimiiniin - sonradan eklendigi anlasilmaktadir.
Erkekler boliimii kubbeli bir soyunmalik, sogukluk sonra hagvari dort eyvanli
kose hiicreli tipte sicaklik boliimiine sahiptir. Soguklugun dogusundaki birbirine
bagli iki mekanin kegelik olarak tanimlandigini goriiyoruz. I. Hakki Konyali'nin
yayinladigi planda buraya disaridan bir kapi agildigini goriiyoruz. Kadinlar

* Prof. Dr., KTO Karatay Universitesi, Giizel Sanatlar ve Tasarim Fakiiltesi,
Geleneksel Turk Sanatlari Bolimii, Konya, e-mail:
hasim.karpuz@Kkaratay.edu.tr, hasimkarpuz@gmail.com
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bolimii de sicaklik, soyunmalik, aralik, sogukluk ve ii¢ eyvanli, iki halvetli
boliimiinden meydana gelmektedir.

Kazi Sirasinda Gozlemlenen Bazi Ayrintilar

Su deposundan eyvan ve halvetlere, pigmis toprak tek bir boru ile su taginmustir.
Kubbe ve tonozlarin ortasinda baca seklinde tas duvarli veya pismis toprak
kiinkler yerlestirilerek 1s1k delikleri elde edilmistir. Ayrica pismis toprak borular
tiitekliklere (kirli havay1 digar1 atan borular) yer verilmistir.

Anahtar kelimeler: II. Kiligarslan, Aksaray, Cifte Hamam, Hamam Kazisi.

ABSTRACT

The bath is located in Aksaray province, central Sofular neighbourhood, plot 1
of block2448. The building, which dates back to the Seljuk era and was a double
bath, became an archaeological site as a result of not being used for a long time
and its surroundings and interior being filled. The expropriation work was
completed by Aksaray Municipality in 2013, and the excavation of the Turkish
bath was carried out under the chairmanship of the curator of Aksaray Museum
Yusuf Altun, with the participation of Prof. Dr. Hagim Karpuz, Prof. Dr. Osman
Eravsar, Assist. Prof. Dr. Osman Nuri Diilgerler. The excavation lasted about
two months, and the preparation and implementation of the restoration project
were done by Dr. O.N.Diilgerler.

1.Material and Technique: In both parts of the structure, rubble stone and brick
with coursed freestone were used. Brick was mostly used in the construction of
the vaults and domes that form the top cover.

2.Structural Elements: The bath, which was not used for almost a century, was
buried in the ground, and so became an archaeological site. It has been observed
that the mortars of load-bearing walls of the structure were largely dissolved and
partially demolished, and niches were formed. The remaining parts of the top
cover are suspended. The unique Turkish triangles marked with bricks on the
Apothyterion (Soyunmalik) and cold part including in entrance disrobing boxes
and sometimes toilets are called frigidarium (Sogukluk) part of the men’s
sections have survived to the present day.

3.Plan Elements (Design): The bath was designed as a classical double Turkish
bath. It is understood that the women’s section was built later. The men’s
section has a domed “soyunmalik”, “sogukluk”, and a corner cell type heat
section with four cross-like iwans. We see those two interconnected spaces in
the east of the “sogukluk” are defined as “Kecelik” (felt makers spaces). In the
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plan published by I.H.Konyali, we see that a door has been added from the
outside. The women’s section also consists of a “soyunmalik” and “sicaklik”
with three iwans and two private rooms. (Caldarium is the hottest part, including
a central space surrounded by semi-open spaces called iwans (eyvans) and
private boxes called “halvets” which are private rooms).

Some Details Observed During the Excavation

Water was found to be carried from the water tank to the iwans and private
rooms through a single terracotta pipe. Apertures were created by placing
chimney-shaped stone-walled or terracotta pipes in the middle of the domes and
vaults. Moreover, terracotta pipes and tiiteklik (pipes that expel polluted air)
were incorporated.

Keywords: Aksaray, Bath Excavation, Double Bath, Kiligarslan II.
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Konya izzet Koyunoglu Sehir Miizesi’ndeki Ge¢ Osmanh Dénemi
Hiristiyan Liturjik Eserleri

Late Ottoman Period Christian Liturgical Artifacts in Konya lzzet
Koyunoglu City Museum

[lker Mete MIMIROGLU"-Cahit KARAKOK**-Durmus GUR™™
OZET
Aragtirmanin  konusunu, Konya’nin Karatay Ilcesi'nde, Topraklik Mah.
Kerimler Cd. No: 25°te, izzet Koyunoglu Sehir Miizesi’'nde sergilenen Geg
Osmanli Dénemi Hiristiyanlara ait bir glimiis téren hagi, bir ripidia / yelpaze,
giimiis kitap kapagina ait plakalar ve ikonalardan olusan liturjik eserler
olusturmaktadir. Miizeye adi1 verilen Ahmet Rasih izzet Koyunoglu (1900-
1974), TCDDM tarafindan 1928 yilinda Almanya’ya egitim almasi icin
gonderilmis, egitimini tamamlayip {iilkeye dondiigiinde ise Devlet Demir
Yollari’nda Bagmiifettisli’gine kadar yiikselmistir. 1956’da emekli olan
Koyunoglu, ailesinden kalma evini ve topladigi eserleri 4 Temmuz 1973’te
Konya Belediyesi’ne bagislamistir. 1977 yilinin Temmuz ayinda yeni miizenin
temeli atilmis ve miize 1984’tin Subat ayinda ziyarete agilmistir. Miizede
Koyunoglu tarafindan toplanan arkeolojik eserlerin yaninda kitaplar, etnografik
eserler ve tabiat tarihi objeleri yer almaktadir. Koyunoglu, belediye tarafindan
kurulan ilk 6zel miizenin miidiirliigiinii tistlendigi donemde, 22 Eyliil 1974°te
vefat etmistir. Hayatinin biiylik boliimiinii miizeye eser kazandirmaya g¢alisan
Koyunoglu, ¢alismanin konusunu olusturan eserleri miizeye hibe etmistir. 2019
yilinda gerceklestirdigimiz miize arastirmalari sirasinda form, teknik ve genel
ozellikleri incelenen eserlerden sadece Glimiis Toren Hagi’nin (Env. No.: 2357),
daha O6nce yayinlanan bilimsel bir calismada ele alindigi, bir Giimiis Ripidia /

* Dr. Ogr. Uyesi, Necmettin Erbakan Universitesi, Sosyal ve Beseri Bilimler
Fakiiltesi, Sanat Tarihi Boliimii, Erken Hristiyan ve Bizans Sanatlar1 Anabilim
Dali, Konya, e-mail: mimiroglu@erbakan.edu.tr

™ Ars. Gor., Necmettin Erbakan Universitesi, Sosyal ve Beseri Bilimler
Fakiiltesi, Sanat Tarihi Boliimii, Erken Hristiyan ve Bizans Sanatlar1 Anabilim
Dali, Konya, e-mail: cahitkarakok@gmail.com

" Dr. Ogr. Uyesi Durmus Giir, Karabiik Universitesi, Meslek Yiiksekokulu,
Geleneksel El Sanatlar1 Boliimii, Karabiik, e-mail: durmusgur@gmail.com
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Yelpaze (Env. No.: 1718), kitap kapagina ait giimiis plakalar (Env. No.: 624 ve
Env. No.: 625) ile Kudiis’e Giris (Env. No.: 3147), Analepsis / Isa’nin Gége
Yiikselisi (Env. No.: 3148), Pantokrator isa ve 12 Havari (Env. No.: 3130), Aziz
Lukas (Env. No.: 3149), Aziz Simeon (Env. No.: 3145), Aziz loannis (Env. No.:
3131), Aziz Panteleimon (Env. No.: 3132), Bagsmelek Mikhael (Env. No.: 3146)
ikonalarindan olusan diger eserlerin ise daha once herhangi bir bilimsel
calismada incelenmedigi belirlenmigtir. Madeni eserler giimiis, ikonalardan
yedisi ahsap, biri ise ahsap plakaya sabitlenmis, kadife iizerine ip, pul ve
boncuklarla yapilmistir. Calisma kapsaminda 18- 20. yiizyila tarihlendirilen
liturjik eserlerin fotograflar1 ¢ekilerek ¢izimleri hazirlanmig, belgeleme
islemlerinin ardindan tasvirleri tamamlanmistir. Katalog halinde incelenen
eserler; malzeme-teknik, siisleme, tslup ve ikonografi 6zellikleri kapsaminda
ele alinarak, Konya gevresi basta olmak iizere Anadolu ve Anadolu digindaki
benzeri, ¢agdas oOrneklerle karsilastirmali olarak degerlendirilmis, eserlerin
tiretim alanlar ve ait olduklar1 dini yap1/yapilar hakkinda 6neriler sunulmustur.
Anahtar kelimeler: Toéren Hagi, ikona, Ripidia, izzet Koyunoglu Sehir Miizesi,
Konya, 18.-20. Yiizyil.

ABSTRACT

The subject of the research is a silver ceremonial cross, a ripidia / fan, book
cover plates and icons belonging to the late Ottoman Period Christians,
exhibited in the Izzet Koyunoglu City Museum, registered in Topraklik
Neigbordhood, Kerimler Street No.25 in Karatay District of Konya. Ahmet
Rasih Izzet Koyunoglu (1900-1974), whose name is given to the museum, was
sent to Germany by the TCDDM in 1928 for education, and upon his return
from education, he was promoted to the Chief Inspector of the State Railways.
Koyunoglu, who retired in 1956, donated his family home and the works he
collected to Konya Municipality on July 4, 1973. The foundation of the new
museum was laid in July 1977 and it was opened to tourists in February 1984. In
addition to the archaeological artifacts collected by Koyunoglu, there are books,
ethnographic artifacts and natural history objects in the museum. He died on
September 22, 1974, when he was the director of the first private museum
established by the municipalities. Koyunoglu, who spent most of her life
collecting artifacts for the museum, is also registered in the inventory books as
the person who donated the artifacts, which are the subject of the study, to the
museum. During the museum research we carried out in 2019, it is determined
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that only the Silver Ceremonial Cross (Inv. No.: 2357) published among the
artifacts whose form, technical and general characteristics were examined, but
the other artifacts (a silver ripidia/fan, book cover plates and icons; "Entrance to
Jerusalem (Inv. No.: 3147), Analepsis / Ascension of Jesus (Inv. No.: 3148),
Christ Pantokrator and 12 Apostles (Inv. No.: 3130), St. Luke (Inv. No.: 3149),
St. Simeon (Inv. No.: 3145), St. John (Inv. No.: 3131), St. Panteleimon (Inv.
No.: 3132), Archangel Michael (Inv. No.: 3146)", have not been examined in
any scientific study before. The metal works are made of silver, seven of the
icons are wooden, and one is fixed to a wooden plate and made with rope,
spangles and beads on velvet. Within the scope of the study, the photographs of
the liturgical works dated to the 18th-20th centuries were taken and their
drawings were prepared, and their descriptions were completed after the
documentation processes. Artifacts examined in catalogue; in the scope of
material-technical, ornamentation, style and iconographic features, it has been
evaluated in comparison with similar, contemporary examples in Anatolia,
especially in Konya and outside Anatolia, and suggestions about the production
areas of the works and the religious structure / structures they belong to are
presented.

Keywords: Ceremonial Cross, Icon, Ripidia, izzet Koyunoglu City Museum,
Konya, 18th-20th Century.
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Amasya’min Giimiis Kasabasinda 19. Yiizylldan Kalma Bir Kilise (Maden
Camii)

A Church from the Nineteenth Century in Giimiis Town of Amasya
(Maden Mosque)

Ilkgiil KAYA™-Paschalis ANDROUDIS™
OZET
Amasya ilinin Giimiishacikdy ilcesinde, Inegdl Dagi’min dogu eteginde
konumlanan Glimiig kasabasinda 19. yiizyildan kalma bir yap1 bulunmaktadir.
Orijinalde kilise olarak insa edilen bina, 1928 yilindan beri cami olarak
kullanilmaktadir ve gliniimiizde Maden Camii olarak bilinmektedir.
Yapt dogu-bati yoniinde, uzunlamasina dikdortgen planhdir ve ii¢c nefe
ayrilmigtir. Nefler besik tonozlarla oOrtiliidiir. Yapinin nefleri dogu kisimda
orijinalde birer apsis ile sonlanmakta iken, apsisler bilinmeyen bir tarihte
yikilarak, apsis kisimlar1 diiz bir duvar halinde oriilmiistir. Dogu cephe
oriillirken nefleri ayiran siitunlardan dogu ugtaki iki siitun kismen duvar
orgiisiiniin igine dahil edilmistir. Dogu cephede agikca goriilebilen apsis
kemerleri, apsislerin yapinin dogu cephesinden daha algak seviyede insa edilmis
oldugunu gostermektedir. Yapmin batisinda dort siitunlu-iicli aciklikli bir
narteks bulunmaktadir. Narteksin orta boliimii kubbe, kuzey ve giliney boliimleri
aynali tonoz ile Ortiilmiistiir.
Yapinin cepheleri olduk¢a sadedir. Cat1 sacagi altinda 2-4 sira testere disi friz
vardir. Agirlikli olarak kesme ve moloz tastan, yer yer tugladan insa edilmis
yapida kuzey cephede, pencerelerin iistiindeki kemerlerde ve sagir kemerlerde,
apsis kemerlerinin dstiinde ve narteks kisminda tugla kullanilmistir. Ayrica
apsisin zemin seviyesindeki kalintilarinda tugla parcalarina rastlanmistir.
Yapinn iki girisi bulunmaktadir. Ana girig batida, yapinin merkez aksinda yer
alir. Yapmin diger girisi kuzey cephenin bati kisminda bulunmaktadir.

" Dr. Ogretim Uyesi, Yozgat Bozok Universitesi Erdogan Akdag Kampusu Fen-
Edebiyat Fakiiltesi Sanat Tarihi Bolimi C117 Merkez Yozgat, e-mail:
ilkgulkaya@yahoo.com
" Dog¢. Dr., 6 Olympou 57010 Asvestochori Selanik Yunanistan, e-mail:
archaio22@gmail.com
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Merdivenle ulasilan bu kapi kuzey nefin galeri katina, bugiinkii kadinlar
mabhfiline agilir. Galeriye igeriden kuzey bati ugtaki merdivenlerle ¢ikilmaktadir.
Yapinin orta nefi boyunca dogu-bati aksinda uzanan besik tonozlardan batidaki
ve ortadaki duvar resimleri ile siislenmistir. Orta tonozda mandorla iginde,
bulutlar iizerinde oturan Pantokrator Isa’ya insan suretindeki melekler eslik
eder. Mandorlanin i¢inde bir kitabe kusag1 yer alir. Mandorla gokyiiziinii temsil
eden, tonozun yiizeyi boyunca serpistirilmis yildizlarla ¢gevrelenmistir. Tonozun
dort kosesinde, dort Incil yazari her biri mandorla icinde ayri ayri temsil
edilmistir. Isa’nin iistinde ve Incilci Markos ile Luka arasinda giines ve ay
tasviri yer alir. Giinlimiizde yap1 cami olarak kullanildigindan orta tonozdaki
tasvir ibadet sirasinda otomatik, agilir-kapanir bir panelle kapatilmaktadir. Bati
tonozda kilisenin bir maketinin tasvir edildigi bilgisine ulasilmigtir; ancak bu
kisim bugiin agilmayan bir panelle kapatilmis durumdadir.

Kilisenin orijinalde bati tarafinda yer alan, ancak bugiin yerinde olmayan, asma
kat olarak ahsap panellerle tasarlanmis bir koro boliimi bulunmaktaydi.
Gilinimiizde caminin giiney sahnina yerlestirilmis vaaz kiirsiisii, minber ve
kuzey sahni siisleyen ahsap parcalar aslinda koro boliimiine aittir. Pargalar
sokiilerek, ahsap wustalar1 ya da marangozlar tarafindan birlestirilmis ve
monokrom olarak boyanmistir. Oyularak iglenmis ahsap panellerde Hristiyan
Sanat1 baglaminda sembolik anlamlar iceren imgeler vardir. Cift kanatli ve alt1
kanatli melekler, buhurdan ve iiziim salkimlar1 bu imgeler arasinda yer alir.

Yapt plan semasi itibariyle Hiristiyan tebaanin yagadigt Anadolu’nun g¢ogu
kentinde kargimiza ¢ikabilecek ge¢ donem kiliselerinin tipik bir rnegidir.
Anahtar Kelimeler: Giimiis, kilise, Maden Camii, gayrimiislim yapilari

ABSTRACT

In Giimiis town located at the east foot of Inegdl Mountain, in Giimiishacikdy
district of Amasya city, there is a historic building of the 19th century.
Originally built as a church, the monument has been using as a mosque since
1928 and today is known as “Maden Mosque”.

The building has a longitudinal rectangular plan in east-west direction and is
divided into three aisles covered with barrel vaults. At the east side the aisles
originally ended in three apses, but these apses were demolished in an unknown
date and the east side of the building was re-built as a plain wall. When the east
facade has been built, two of the columns of the aisles were put inside the
masonry. Being seen clearly, the arches of the apses had been built lower than
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the main walls. There is a narthex with three spanned by four columns at the
west side of the monument. The middle unit of the narthex is covered with a
dome, the north and the south units are covered with cavetto vaults.

The facades are very bare. Below the eaves, there are 2-3 lined dog-tooth
courses. The mostly being built with cut and rubble stones, besides partly with
bricks, the bricks used for the round arches above the windows and the niches
on the north facade, the spandrels of the apses arches and the narthex. Moreover
some brick parts have been noticed in the ruins at the floor level of the apses.
The monument has two entrances. The main entrance at the west side is located
in the center axis. The other entrance of the building is situated in the west side
of the north wall. This entrance being reached by stairs is opened to the north
gallery serving today as women mahfel. The gallery can be reached via stairs at
the northwest corner inside.

The west and the middle the barrel vaults extending along the east-west axis
along the middle nave of the building are decorated with wall paintings. In the
middle vault, the angels depicted in human form accompany the Pantokrator
sitting on the clouds in the mandorla. There is an inscription border inside the
mandorla. It is surrounded by stars interspersed across the surface of the vault,
representing the sky. At the four corners of the vault, the four Evangelists are
each individually represented within the mandorla. There are two depictions of
the sun and moon above Christ and between the evangelists Marc and Luke.
Since the building is been using as a mosque today, the depiction in the middle
vault is closed with an automatic, folding panel during Muslims’ worship. It was
learned that a model of the church was depicted in the western vault; however,
this part is closed with a panel that cannot be opened today.

There was originally a choir section on the west side of the church, which is not
in place today, designed with wooden panels as a mezzanine. The wooden
panels that once belonged to the choir section have been re-designed as a pulpit
and minbar situated in the south aisle and the pieces adorn the north aisle of the
mosque. The pieces were detached and later assembled as the pulpit and minbar
painted in monochrome by woodworkers or carpenters. In carved wooden
panels there are some images with symbolic meanings in the context of
Christian art. Two or six winged angels, censers, and bunches of grapes are
among these images.
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The monument is a typical example of the late period churches in terms of the

plan that can be encountered in most cities of Anatolia, where Christian
communities lived before.

Keywords: Giimiis, church, Maden Mosque, non-islamic buildings
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Diyarbakar ickale Artuklu Saray1 Kazis1

Diyarbakir Ickale Artuklu Palace Exavation

[rfan YILDIZ"
OZET
Bu teblig kapsaminda 2018 yilinda beri yapilan Diyarbakir ickale Artuklu
Sarayr kazis1 hakkinda bilgi verilecektir. Ickale Artuklu Sarayr Kazisi
Diyarbakir Merkez Sur Ilgesinde, Diyarbakir i¢kale Miize Kompleksi alaninda
Diyarbekir’in kalbi ve yonetim merkezi konumunda olan Amida Hoyiik’te
yapilmaktadir. Kazinin yapildigi alan UNESCO Diinya Kiiltir Mirasi
Listesindedir.
Artuklu Saray1 Kazisi ilk kez 1961-62 yillarinda Prof. Dr. Oktay ASLANAPA
baskanlhiginda yapilmigtir. Daha sonra ara verilen Artuklu Sarayr Kazisi’na 56
yil aradan sonra 2018 yilinda Diyarbakir Miize Miidiirligii Baskanliginda Dicle
Universitesi  Ogretim  Uyesi  Prof. Dr. Irfan YILDIZ’in Bilimsel
Damgmanhiginda tekrar baslandi. Prof. Dr. Irfan YILDIZ baskanhiginda
siirdiiriilen Ickale Artuklu Sarayr Kazist 2019 yilinda Cumhurbaskanhig
karariyla yiirtitiilen kazilar statiisiine alind1.
1961-62 yillarinda yapilan kazilarda sarayin divanhanesi ile hamami ortaya
cikartlmigtir.  2018-2020 yillarinda yapilan kazi ¢alismalarinda sarayin,
divanhanesi, kabul salonu, odalar, tiinel tiinelin i¢indeki su kaynagi, 1sitma
sistemi ve atik su kanallari ortaya ¢ikarildi. 2018-2020 yillarinda yapilan kazi
¢aligmalarinda Diyarbakir merkezde (Amida Hoyiik’de) yerlesimin bugiine
kadar bilinenin aksine 3000 yil daha énce M.O. 6000 yillarinda basladigi ve
8000 y1l dncesinden gilinlimiize kadar kesintisiz olarak devam ettigi tespit edildi.
Calismalarda ayrica Islam ordularmin sehri fethettiginde sehrin yoneticisi olan
Meryem-i Dara’nin kagtig1 sdylenen tiinel tespit edilerek efsanelerdeki bilgilerin
gergekligi kanitlanmistir. Caligmalar esnasinda tarihi kaynaklarda sik sik adi
gecen meshur Ickale Su Kaynagi’nm bir kismimin giiniimiizde hdyiigiin iginde
oldugu ve binlerce yildir kesintisiz olarak akmaya devam ettigi kanitlandi. Kazi

* Prof. Dr., Dicle Universitesi Ziya Gokalp Egitim Fakiiltesi Giizel Sanatlar
Egitimi Boliimii Sur/Diyarbakir, e-mail: irfanyildiz21@gmail.com
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calismalarinda iinlii Islam Alimi Ismail Ebu’l iz bin Rezzaz El Cezeri’nin
yaptig1 otomatlarla Artuklu Sarayi’na g¢ikarttigi suyun dagitim sistemi ortaya
¢ikarildi.

Amida Hoyiik iizerinde bulunan Diyarbakir Artuklu Sarayi, Roma déneminde
inga edilen ve ¢esitli nedenlerden dolay1 tahrip olan Roma Sarayi’nin temelleri
tizerine Amid Artuklu Sultan1 El-Salih Nasiriiddin Ebd’l-Feth Mahmid bin
Muhammed (1200-1222) doneminde 1200-1222 yillar1 arasinda yeniden inga
edilmistir. Bundan dolay1 eser, Artuklu Saray1 olarak adlandirilmis ve literatiire
bu sekilde gecirilmistir. Saray daha sonra Amid (Diyarbakir) merkezli kurulan
devletler tarafindan da saray olarak kullanilmaya baslanmistir. Osmanli
doneminde 18. Yiizyilda terk edilen saray bakimsizliktan yikilmistir.

1650’lerde Amid’i ziyaret eden Evliya Celebi, ickaledeki saray hakkinda bilgi
verir. Evliya Celebi, sarayin 150 oda ve birgok divanhaneye sahip oldugunu,
saraya her vezirin birer oda, hamam, havuz yaptirdigindan, sarayin kat kat siislii
bliylik bir saray konumuna geldiginden bahseder. Celebi, sarayin biitiin
pencerelerinin ve balkonlarinin Dicle Nehri’ne, Dicle Sahrasi’na ve Karatepe
Vadisi’ne baktigi ve bunlarin giizel manzaralart oldugunu belirtir. Evliya Celebi
sarayin eski sultanlar tarafindan yaptirilmig eski bir divanhanesi oldugunu ve bu
divanhanenin bukalemunvari tarz nakiglar1 ve siislemesinin oldugu ve bu
nakiglarin Kahire’deki Sultan Kalavun’un divanhanesindeki nakiglarla ancak
karsilastirilabilecegini belirtmektedir.

Anahtar Kelimeler: Diyarbakir, Artuklu, Saray, Roma, El-Cezeri,

ABSTRACT

Within the scope of this paper, information will be given about the Diyarbakir
Ickale Artuklu Place excavation, which has been carried out since 2018. The
Inner Fortress Artuklu Palace Excavation is carried out in Diyarbakir Central
Sur District, in Amida Hoyiik, which is the heart and administrative center of
Diyarbekir in the area of Diyarbakir igkale Museum Complex. The area where
the excavation takes place is on the UNESCO World Heritage List.

Artuklu Palaca Excavation was first carried out in 1961-62 under the
presisidency of Prof. Dr. Oktay Aslanapa. After a break of 56 years, the Artuklu
Palace Excavation was later interrupted by Dicle University Faculty Member
Prof. Dr. It was resumed under the Scientific Consultancy of irfan YILDIZ.
After a 56 years of break, the Artuklu Palace Excavation started in 2018 with
the Museum’s the Scientific Consultancy of Prof. Dr. Irfan YILDIZ, Dicle

134



25. ULUSLARARASI ORTA CAG VE TURK DONEMIi KAZILARI VE
SANAT TARIHIi ARASTIRMALARI SEMPOZYUMU

25th INTERNATIONAL SYMPOSIUM on MEDIEVAL and TURKISH PERIOD
EXCAVATIONS and RESEARCH in ART HISTORY

University Faculty Member. In 2019, the excavation gained the status of being
an excavation under the Presidential decision.

During the excavations carried out in 1961-62, the courthouse and bathhouse of
the palace were unearthed. During the excavations carried out in 2018-2020, the
palace, council house, reception hall, rooms, tunnel, the water source inside the
tunnel, heating system and waste water channels were revealed. Excavations
carried out in 2018-2020, in the center of Diyarbakir (Amida Hoyiik), proofed
that contrary to what is known until today, the settlement dates plus 3000 years.
This means that occupation started in 6000 BC and since the area is being
settled uninterruptedly for determined that it started in 6000 years and continued
uninterruptedly since 8000 years.

During the excavations, the tunnel that Meryem-i Dara (ruler of the city) used to
escape when the city was conqured by the Islamic armies, has also be unearthed.
This tunnel is the proof the legend to be true. During the excavations was
proved that a part of the famous Ickale Water Spring, which is frequently
mentioned in historical sources, is in the mound today and has been
continuously flowing for thousands of years. Also, the water distribution system
that the famous Islamic scholar Ismail Ebu'l 1z bin Rezzaz Al-Jezeri brought to
the Artuklu Palace with automatons was revealed during excavations.
Diyarbakir Artuqid Palace, located on Amida Hoyiik, was built on the
foundations of the Roman Palace, which was built during the Roman period and
was destroyed for various reasons, between the years 1200-1222. And during
the region of Amid Artuklu Sultan El-Salih Nasiriiddin Abu'l-Feth Mahmud bin
Muhammad (1200-1222) the palace has been rebuilt. Therefore the sturcutre
was named as the Artugid Palace and passed into the literature in this way.
Later, the palace started to be used as a palace by the states founded in Amid
(Diyarbakir). The palace, which was abandoned in the 18th century during the
Ottoman period, was destroyed due to neglect.

Evliya Celebi, who visited Amid in the 1650s, gives information about the
palace in Ickale. Evliya Celebi mentions that the palace had 150 rooms and
many divan halls, that each vizier had one room, bathhouse, pool built in the
palace, and that the palace became a large palace decorated in layers. Celebi
states that all the windows and balconies of the palace overlook the Tigris River,
the Tigris Sahara and the Karatepe Valley and they have beautiful views. Evliya
Celebi states that the palace has an old concuil house built by the old sultans and
this concul hall has chameleon-like embroidery and decoration and that these
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embroideries can only be compared with the embroidery of Sultan Kalavun's
council house in Cairo.
Keywords: Diyarbakir, Artuklu, Palace, Roma, Al-Cezeri,
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Harput i¢ Kale Kazilarinda Bulunan Pismis Toprak Kandil ve Samdanlar

Terracotta Discovered in Harput Citadel Excavations Oil Lamps and
Candlesticks

Ismail AYTAC”
OZET
Bu nitel arastirmada, Harput I¢ Kalesi arkeolojik kazilarinda elde edilen,
aydinlanma amagli kullanilan pismis topraktan yapilmis kandil ve samdanlar
incelenmistir.
Harput, Urartularla baglayip Ge¢ Osmanli Dénemine kadar birgok medeniyete
ev sahipligi yapmistir. Kalede arkeolojik kazilarin birinci donemi 2005-2009
yillar1 arasinda yapilmustir. ikinci dénem kazilari ise 2014 yilinda baslatilmis ve
devam etmektedir. 2020 Yilina kadar farkli bicim ve dénem o&zelliklerini
gosteren 21 adet sirsiz ve sirli kandil, 8 adet sirli samdan ele alinmistir.
Bunlardan birkag adet tiime yakin, digerleri ise tabla, ¢anak, boyun ve hazne
parcalarindan olusmaktadir. Tabla pargalari, bigimi bakimindan yeterli bilgi
vermediginden, samdan grubu icerisinde degerlendirilmistir.
Harput i¢ Kale kazilarinda goriilen kandilleri; tek hazneli, boyunlu, boyunsuz ve
canak ici kulplu kandiller olmak iizere dort farkli tipolojide
degerlendirmekteyiz. Bunlardan dogrudan ¢anagin igerisinde yer alan boyunsuz
kandiller; haznesi delikli, haznesi deliksiz ve haznesinde fitil deligi bulunan
yayvan tablali olmak {izere ii¢ alt gruba ayirilmaktadir. Kandiller; bezemesiz,
sirsiz ve tek renk yesil ve yesilimsi kahverengi, yesilimsi sar1 gibi yesil
tonlarinda, hardal, turkuaz ve kahverengi sirlidir
Harput i¢ Kale’sinde 2020 yilina kadar yapilan kazilarda, seramik yapimina dair
herhangi bir firma rastlanilmamistir. Ancak seramik tiretimine dair ¢cok sayida
iicayak, yar1 mamul kaide ve kase parcgalari, deneme pisirim amagh sirli/sirsiz
seramik parcalari ile firin ayaklar1 bulunmustur. Bunun i¢in dogrudan haznenin
icine oturtulan kandil grubu disindaki tiim kandil ve samdanlarin Harput
iretimli olduklarmi diisiinmekteyiz . Eserler diger kazilarda goriilen benzer

* Prof. Dr., Firat Universitesi, Egitim Fakiiltesi, Giizel Sanatlar Egitimi Boliimii,
Sanat Tarihi, Sanat Egitimi, Harput, e-mail: iaytac@firat.edu.tr
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orneklerle karsilastirilmistir. Kandil ve samdanlar Orta Bizans Doneminden Geg
Osmanli Dénemine kadar iiretilmis 6rneklerdir.
Anahtar kelimeler: Harput Kalesi, Kandil, Samdan, Orta¢ag, Osmanl

ABSTRACT

In this qualitative research, oil lamps and candlesticks made of terracotta, which
were used for enlightenment and obtained in the archaeological excavations of
the Harput Citadel, were examined.

Harput has hosted many civilizations starting with the Urartians until the Late
Ottoman Period. The first period of archaeological excavations in the castle was
carried out between 2005-2009. The second period excavations were started in
2014 and are continuing. 21 unglazed and glazed oil lamps and 8 glazed
candlesticks showing different form and period features until 2020 are
discussed. A few of them are almost complete, while the others consist of table,
bowl, neck and chamber pieces. Table pieces are evaluated within the
candlestick group since they do not provide sufficient information in terms of
their form.

The oil lamps seen during the excavations of the Harput Citadel; we evaluate
them in four different typologies as single chamber, necked, neckless and bowl-
handled oil lamps. Of these, neckless oil lamps directly inside the bowl; It is
divided into three subgroups as perforated chamber, unperforated chamber and
flat plate with wick hole in the chamber. lamps; undecorated, unglazed and
glazed in one color green, greenish brown, greenish yellow, mustard, turquoise
and brown.

In the excavations carried out until 2020 in Harput Citadel, no kilns were found
for making ceramics. However, many tripods, semi-finished pedestals and bowl
fragments, glazed/unglazed ceramic fragments for trial firing and kiln feet were
found. For this reason, we think that all oil lamps and candlesticks, except for
the oil lamp group that are placed directly into the chamber, are Harput
production. The artifacts were compared with similar examples seen in other
excavations. Oil lamps and candlesticks are examples produced from the Middle
Byzantine Period to the Late Ottoman Period.

Keywords: Harput Castle, Oil Lamp, Candlestick, Medieval, Ottoman
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Malaya Peresepina’dan Bir Grup Taki Uzerine

On a Group of Jewellery from Malaya Pereshchepina

J. Ozlem Oktay CEREZCI *
OZET
Malaya Peresepina’dan ele alacagimiz grup taki, Ukrayna’da Poltova’ya 20 km
uzaklikta Malaya Peresepina denilen bolgedeki bir mezarda ele gegmistir ve
Kubrat Han’a ait oldugu diisiiniilen mezardaki hazine dahilinde bulundugu i¢in
toplam agirliklart 50 kg civarinda pek cok altin ile giimiis esyadan olusan
Kubrat Han Hazinesi kapsaminda degerlendirilmektedir. Bununla birlikte
ozellikle Kubrat’in zamaninda Bizans ile olan iliskiler (Kubrat’in yasaminin ilk
yillarini Istanbul’da Bizans Sarayi’nda gegirdigi hakkinda bilgiler mevcuttur) ve
Kubrat’in oglu Batbayan (Bag-Bayan)’in Hazarlarin hakimiyetini tanimasi, bu
hazinenin isimlendirilmesi ve tarihlendirilmesi hakkinda bir takim tartismalara
yol agmustir. Ayrica s6z konusu hazinenin tipki Nagyszentmiklos Hazinesi gibi
Pegeneklere ait olabilecegini belirten arastirmacilar da bulunmaktadir.
Yukarida adi gegen hazine biinyesinde bulunan, tanitacagimiz iki bilezik ve bir
kolyeden olusan grup (MS. 7. yiizyilin ikinci yarisi) giinimiizde Rusya, S.
Petersburg, Ermitaj Miizesi’nde “Altin Oda”da (kat no.: 1930-8; 1930-9; 1930-
15) sergilenmektedir. Bu takilarin iiretimi ile ilgili Bozkir kiiltiirii yapimi Bizans
emitasyonu ya da Bizansli bir usta tarafindan yapildgi hakkindaki yorumlar
aragtirmacilar tarafindan gesitlenmektedir. Bu sekildeki yorumlara sebebiyet
veren nedenler arasinda degindigimiz lizere Bizansla olan zaman zaman yakin
iligkiler basta gelmektedir. Ote yandan yine deginildigi iizere Hazarlarin
hakimiyetinin etkisi de bu c¢erceve i¢inde unutulmamalidir. S6z konusu
aragtirmamizda, deginilen ve bizzat Ermitaj Miizesi’nde inceledigimiz grup
takilar iizerine detayli tanmimlar ve bunlarin tarihlendirilmesi hakkinda
degerlendirmeler yapilmaya ¢alisilacaktir.

* Dog. Dr., Mimar Sinan Giizel Sanatlar Universitesi, Fen Edebiyat Fakiiltesi,
Sanat Tarihi Bolimii, e-mail: jale.ozlem.oktay@msgsu.edu.tr
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Anahtar kelimeler: Malaya Peresepina Hazinesi, Taki, Bilezik, Kolye, Dogu
Avrupa Tiirk Sanati.

ABSTRACT

Our subject group was found in a grave where is situated at Malaya
Pereshchepina, 20 km from Poltova, Ukraine. This group is considered within
the scope of the Kubrat Han Treasury, which consists of nearly 50 kg of many
gold and silver items, as it is included in the treasure in the tomb, which is
thought to belong to Kubrat Han. However, relations with Byzantium at the time
of Kubrat (there is information about Kubrat's first years of life passed in the
Byzantine Palace in Istanbul) and the recognition of Batbayan (Bag-Bayan),
who is the son of Kubrat, of the sovereignty of the Khazars led to some
discussions about naming and dating this treasure.
And there are also researchers who state that this treasure, in question, may
belong to the Pechenegs, just like the Nagyszentmiklos Treasure.

Our working subject group (2™ half of the 7™ century) which is consisted of two
bracelets and a necklace, is nowadays are exhibited in the Hermitage Museum,
at the “Golden Room” with the katalog no. 1930-8; 1930-9 and 1930-15. The
interpretations about the production of these jewels are varied about the
production of steppe culture of Byzantine imitation or by a Byzantine master.
Among these reasons, as we metioned above, the close relations with Byzantium
from time to time come first.
On the other hand, as mentioned again, the effect of the domination of the
Khazars should not be forgotten within this framework. In our research we will
present this group of jewellery, which we personally examined in the Hermitage
Museum, in details and try to value their dating.

Keywords: Malaya Pereshchepina Treasure, Jewellery, Bracelet, Necklace, East
European Turkish Art.
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ikonografik Tasvirlerin En Gizemli Oykiisii, Hristiyan Sanatinda
Miineccimler

The Most Mysterious Story of Iconographic Depiction-Astrologers
in Christian Art

Jillide AYDIN™- Emine TOK™
OZET
Dért kanonik incil arasinda sadece Matta Incili’nin anlattig1 o son derece parlak
yildiz ve bu yildiz1 yeni dogan Mesih ile iligkilendiren miineccimler, Hristiyan
ikonografisinin en gizemli konularindan biridir. Miineccimler hakkindaki
bilgilere Matta Incili’nin yan1 sira, bazi apokrif incillerden ve yine apokrif
kaynaklardan ulasilmaktadir. Ancak mevcut kaynaklarda gecen bilgiler son
derece sinirlidir. Bunun yani sira, arastirmacilarin miineccimlerin kim olduklari
ve nereden geldiklerine dair ortaya koyduklar1 goriisler de sadece birer
tahminden dteye gegememistir. Onlarin kim olduklar1 kadar, Hz. Isa icin
getirdikleri altin, tiitsii ve miirden olusan hediyeleri de ayr1 bir tartigma
konusudur. Bu hediyeler arasinda 6zellikle miiriin Misir’da defin iglemleri
sirasinda kullanilmig olmasi, arastirmacilar tarafindan degerlendirilmis ve bu
hediyenin yeni dogan birine armagan edilmesinin ne kadar dogru oldugu iizerine
diisiinceler ortaya konmustur. Ayni zamanda bu hediyelerin, Hz. Adem ve
Havva cennetten kovulduktan sonra, Tanri’nin onlara génderdigi hediyeler ile
ayni olmasi dikkat ¢eken bir konudur.
Miineccimler ve onlarin hikayesi ile ilgili pek ¢ok soru giiniimiizde dahi net
olarak cevaplanamamis olsa da, onlar yine de Hristiyan ikonografisinin en ¢ok
islenen konularindan biridir. Miineccimlere ait episod, onlarm kutsal yildizi
gormesi, Kral Hirodes’in huzuruna ¢ikmalari, Mesih’e ulagsmak icin yaptiklari
yolculuk, Hz. Isa igin getirdikleri hediyelerini sunmalari, déniis yolculuklar,
melegin riiyalaria girmesi ve farkli yollardan yurtlarina dénmeleri seklinde alti
temel baslik icermektedir. Bizans Tasvir Sanati iginde bu hikayeler arasinda
onlari en ¢ok "Kral Hirodes’in Huzurunda”, Hz. Isa’ya ulagmak igin yaptiklari

* Uzman Sanat Tarihgi, Ege Universitesi Sanat Tarihi Anabilim Dali mezunu e-
mail: jldaydinn@gmail.com

“Dog. Dr., Ege Universitesi, Edebiyat Fakiiltesi Sanat Tarihi Béliimii, izmir, e-
mail: dreminetok@gmail.com
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yolculuk  ("Miineccimlerin ~ Yolculugu”) ve onlari sunum ritiielinde
("Miineccimlerin Tapinmasi” ) gosteren tasvirler hayata gecirilmistir.

Hristiyan ikonografisinde miineccimlere ait en erken tasvirler M.S. 3. yiizyila
tarihlendirilen katakomplarin duvarlarinda ve ayni doneme tarihlendirilen
sarcophaguslarda yer almaktadir. Sadece katakomplar ile sarcophaguslarla
sinirli kalmayan hikayeleri, Hz. isa’nin dogumuyla ilgili ikonografik tasvirlerin
bulundugu hemen her alanda kesintisiz olarak resmedilmistir. Bizans
Devleti’nin tarih sahnesindeki rolii sona erdikten sonra da, miineccimlerin
Oykiisii Avrupa’ll sanatgilarin eserlerinde viicut bulmaya devam etmis ve bu
gizemli anlat1 giiniimiize kadar tagmmustir.

Anahtar kelimeler: Ikonografi, Miineccim, Yildiz, Gaspar, Melchior,
Balthassar.

ABSTRACT

Exceedingly a bright Star which has been mentioned only in Matthew amongst
four canonic Bibles, and the Magi who correlated that Star with a new born
Messiah are ones of the most mysterious subjects in Christian iconography. It is
possible to find informations about the Magi through some apocrypha Bibles
and apocyrpha sources as well as Matthew Bible. However, the informations
that are mentioned in the existed sources are extremely limited. On the other
hand, views which were put forwarded by researchers such as who the Magi
were and where they came from have never gone beyond their predictions.
Besides, it is another matter of debate that some gifts were brought by the Magi
to Jesus Christ such as gold, incense and myrrh as much as who the Magi
exactly were. Amongst these gifts, especially the fact that the myrrh was used
during funeral processes in Egytp have been evaluated by the researchers, and
the views about “how right thing that gift was bestowed to someone who had
been newly born” were put forwarded. At the same time, it is remarkable that
these gifts are the same presents sent by God to Adam and Eve, just after the
both were expelled from the paradise.

Although many questions about the Magi and their stories have never been
clearly answered until today, they are still one of the most frequently studied
subjects in Christian iconography. The episode related to the Magi includes six
basic headlines such as how that they saw the Holy Star, how that they came
into King Hirodes’ presence, their journey to reach for Messiah, how that they
offered their gifts to Jesus Christ, their journey to return, how that they saw an
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angel in their dreams and that they returned their home through different paths.
In Byzantine Depiction Arts, the depictions that widely demonstrated the Magi
were frequently came to realize through “In the Presence of King Hirodes”, the
journey to reach for Jesus Christ (‘Journey of the Magi’), and their offering
ritual (Adoration of the Magi) amongst these stories.

In Christian iconography, the earliest depictions about the Magi figured exist on
walls of catacombs that are dated to B.C. 3th century and on sarcophaguses
which are dated to the same period as well. Their stories which are not only
limited to catacombs and sarcophagus were uninterreptudly described in almost
all fields presenting iconographic depicts about birth of Jesus Christ. Even after
the role of Byzantine Empire in the satage of history came to an end, the story of
the Magi continued to come into existance in the work of arts of the European
artists and that mysterious narration has been conveyed to the present.
Keywords: Iconography, Astrologers, Star, Gaspar, Melchior, Balthassar.
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Becin Kazis1 2019-2020 Yih Calismalar:

Becin Excavations 2019-2020

Kadir PEKTAS"
OZET
Tarihi Begin sehrinde 2019 ve 2020 yillarinda devam eden arkeolojik kazilarda
yapilan ¢aligmalar ve elde edilen sonuglar ele alinacaktir. Bu cergevede
Kizilhan’dan Seymenlik Kapisina giden sokagin hemen iki yanindaki alanin
kazis1 tamamlanmistir. Buna goére ortaya g¢ikarilan mekanlarin tanimlart ve
benzerleriyle karsilastirmalari yapilacaktir. Becin’de diger bir ¢aligma alanimiz
da I¢ Kale’de olmustur. Burada yapilan kazida Tiirk donemine ait bir sarnig,
bitisigindeki mekénlarla birlikte ortaya cikarilmistir. Kazilarda ortaya cikarilan
tim yap1 kalintilari ve sarnicin, c¢aligma sezonu ic¢inde konservasyonlari
yapilmistir.
Begin’de yiiriitillen diger bir calisma Yelli Camii’nde olmustur. Hayli harap
durumda olan ve meydana gelen depremlerle yikilma riski artan yapida
yiriitillen restorasyon faaliyetleri ve sonuglart bu bildiri kapsaminda ele
alinacaktir.
Kazilar sirasinda ele gecen sirli sirsiz seramikler, cam ve metal buluntular,
bunlardan ayr1 olarak sikkeler ¢izim ve fotograflariyla birlikte detayli olarak
tanitilacaktir.
Anahtar Kelimeler: Begin Kalesi, Kazi, Sarnig, Cami, Restorasyon

ABSTRACT

The studies and results of the archaeological excavations in the historical city of
Begin in 2019 and 2020 are discussed. In this context, the excavation of the area
next to the street leading from Kizilhan to Seymenlik Gate has been completed.
Accordingly, the definitions of the reveal spaces and comparisons with similar
ones will be made.

Another working area in Begin was the citadel. During the excavations carried
out here, a cistern belonging to the Turkish period was found together with the

" Prof. Dr., Istanbul Medeniyet Universitesi Edebiyat Fakiiltesi Sanat Tarihi
Boliimii Uskiidar-ISTANBUL, e-mail: pektaskadir@hotmail.com
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adjacent spaces. All the building remains and the cistern were preserved during
the working season.

Another study carried out in Becin was at Yelli Mosque. The restoration
activities carried out in the mosque, which is in a very dilapidated condition and
the risk of collapse due to earthquakes, and its results will be discussed in this
paper.

In addition, glazed and unglazed ceramics, glass, metal finds and coins that
found during the excavations are introduced in detail with their drawings and
photographs.

Key Words: Begin Citadel, Excavation, Cistern, Mosque, Restoration
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Bitlis Kalesi Kazis1 2020 Yii Calismalari

Bitlis Castle Excavation Works in 2020

Korkmaz SEN*-Yunus Emre KARASU™
OZET
2020 Yili Bitlis Kale Kazisi, Alan-2 olarak belirlenen kisimda bulunan K-12-13
ve K-13 plan karelerinde yiiriitilmiistiir. Bu kisimda 5x5 metre boyutlarinda iki
acma ag¢ilmis ve seviye indirme calismalarina baslanmistir. Yiizeye yakin
seviyede toprak dolgu ve yikint1 seklinde mimari kalintilarina ulasilmistir. -1,5
metrede sirh sirsiz seramik pargalar: ile sikke buluntular ele gegcirilmis olup
mimari kalintilara rastlanmamustir. Ayrica nazarlik nallar basta olmak {izere
metal siis buluntulari ele gecirilmistir. Sonrasinda ise dogu-bat1 yoniinde uzanan
ve sur duvarmni dik kesen diizgiin kesme tag malzemeden yapilmig bir duvara
ulasilmigtir. Bu duvarin Matrak¢1 Nasuh’un Beyan-1 Menazil-i Beyan-1 Seferi
Irakeyn adli minyatiiriinde ¢izmis oldugu Saray kismu ile i¢ kalenin giiney
tarafini ayiran duvar oldugu degerlendirilmistir. Kale’nin dogu surlart dibindeki
K-13 agmasinda tiimlenebilir sekilde 6 adet biiyilk boyutlu depolama kap
pargasinin yani sira sirlt ve sirsiz giinliik kullanim kaplar ile az sayida Kiitahya
tiretimi fincan buluntulari ele gegirilmistir. Sur duvari diplerine “L” seklinde bir
sirada seklinde dizilen kiiplerin giineyinde saglam sekilde giiniimiize ulasan bir
tandira da rastlanmistir. Tandir’ i i¢ kisminda ise mermerden yapilmis bir dibek
eli bulunmustur. Depolama ve saklama kaplariin yant sira tandirn oldugu
alanda 1703-1910 yillar1 arasina tarihlenen Osmanli dénemi basta olmak {izere
59 adet sikke ele gegirilmistir. Ayrica sur duvari dibinde bir adet 11. yiizyila ait
Bizans sikkesine ulagilmigtir. 2,5 metre yakinlarinda yap1 zeminine ulagilmasi
iizerine 2019 yilinda kazilan LM-12-13, LM-13 ag¢malariyla arasinda kalan
kesitleri kaldirilmis ve kazi calismalar1 sonlandirilmigtir. 2020 yilina ait iki
acmada depolama kaplarinin bulundugu tabakalar disinda siirli sayida sirsiz
seramik buluntusuna rastlanmis olup alanin bu kisminda buluntu sayis1 oldukga
azdir.

* Dr. Ogr. Uyesi, Firat Universitesi, Insani ve Sosyal Bilimler Fakiiltesi,
Arkeoloji Bolimil, Elazig, e-mail: ksen@firat.edu.tr

**Ars. Gor. Dr., Bitlis Eren Universitesi, Fen-Edebiyat Fakiiltesi, Sanat Tarihi
Bolimi, Bitlis, e-mail: yekarasu@beu.edu.tr
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Anahtar kelimeler: Bitlis, Kale, Osmanl, Kazi

ABSTRACT

Bitlis Castle Excavation in 2020 was carried out in plan squares K-12-13 and K-
13 in the section designated as Area-2. In this section, two trenches of 5x5
meters were opened, and the levelling work was started. Architectural remains
were found in the form of earth fill and debris near the surface. Glazed and
unglazed pottery fragments and coin finds were found, but no architectural
remains were found at 1.5 meters. In addition, metal ornamental finds,
particularly the amulet horseshoes, were found. Afterwards, a wall made of
smooth-cut stone material extending in the east-west direction and perpendicular
to the fortification wall was reached. It has been evaluated that this wall is the
wall that separates the southern side of the inner castle from the Palace part
drawn by Matrak¢t Nasuh in his miniature called Beyan-1 Menazil-i Beyan-1
Seferi Irakeyn. 6 large-sized storage vessel fragments, as well as glazed and
unglazed daily use vessels and a small number of cups produced in Kiitahya
were found in the trench K-13 at the foot of the eastern walls of the castle. A
tandoori was found intact in the south of the jars lined up in an "L" shaped row
at the bottom of the city wall. A mortar hand made of marble was found inside
the tandoori. In addition to the storage and storage vessels, 59 coins, mainly
from the Ottoman period, dated between 1703-1910, were found in the area
where the tandoori is located. Furthermore, an 11™-century Byzantine coin was
found at the foot of the city wall. Upon reaching the building floor at a distance
of 2.5 meters, the sections between the LM-12-13 and LM-13 trenches, which
were excavated in 2019, were removed and the excavation work was terminated.
A limited number of unglazed ceramic finds were found, apart from the layers
containing the storage vessels in the two trenches of 2020, and the number of
finds in this part of the area is so low.

Keywords: Bitlis, Castle, Ottoman, Excavation
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Miize Nesnelerinin Sergilenme ve Depolanmasinda Dogru Malzeme Se¢imi;
Giivenli Plastikler, Kumaslar, Kagitlar ve Yapistiricilar.

Choosing the Right Material for the Exhibition and Storage of Museum
Objects; Safe Plastics, Fabrics, Papers and Adhesives

M. Niliifer KIRAZ"
OZET
Miizeler, arsivler, kiitiiphaneler gibi depolarinda veya sergi salonlarinda bulunan
eserlerini dogru malzemelerle korumak isteyen kurumlarin pek c¢ogu hangi
malzemeyi se¢meleri gerektigi konusunda kararsiz kalabilmektedir. Bu
kurumlardaki miidiir, kiiratdr, miize uzmani, arsivci, konservatoér gibi sorumlu
personel gruplarindan kisiler, uygun depolama ve sergileme malzemelerinin
nitelikleri ve kullanim alanlar1 hakkinda yeterli bilgiye sahip olmayabilir veya
secim yapmakta zorlanabilir. Eserle uzun siire temas sirasinda bozulmaya sebep
olmayan, eseri en uygun sekilde muhafaza eden, destekleyen ve pek ¢ok dis
etkene karsi tampon vazifesi goren malzemelerin tercih edilmesi 6nemlidir.
Koruyucu arsiv ve depolama malzemesi satan firmalarin kataloglarinda arsiv
amacl ya da asitsiz olarak tanimlanan malzemeler, baz1 koleksiyonlarin uzun
stireli depolanmasi igin uygun olmayabilir.
Bu calismada, koleksiyonlardaki farkli objelerinin sergilenmesi ve depolamasi
icin en uygun malzemeler tanimlanmaktadir. Giivenli plastikler, sentetik veya
dogal kumaslar, asitsiz ve tamponlu kagitlar, kutular, yapistircilar, etiketler,
boyalar gibi pek c¢ok farkli malzemenin kullanim alani belirtilerek piyasada
bulunabilecek iiriinler tablo bi¢iminde siralanmaktadir. Kurumlarin malzeme
seciminde deneyimli bir konservatére danigmast ve {ireticinin malzemenin
koruma standartlarina uygunlugu konusunda yeterli ¢alismanin yapildigini teyit
etmesi son derece dnemlidir. Odenekleri kisitli olan kiiltiir kurumlar1 i¢in mali
bakimdan sikinti yaratabilen koruma malzemelerinin alimi, mutlaka bilingli
tercihlerle yapilmalidir. Bu ¢aligmanin, tercih konusunda sikint1 yasayan kisi ve
kurumlara yardimc1 olmas1 amaglanmaktadir.

* Dog¢. Dr., Mimar Sinan Giizel Sanatlar Universitesi, Kiiltiir Varliklarini
Koruma ve Onarim  Yiiksekokulu, Istanbul, Tiirkiye, e-mail:
nilufer.kiraz@msgsu.edu.tr
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Anahtar kelimeler: Miize, Sergileme, Depolama, Konservasyon, Giivenli
Plastikler

ABSTRACT

Many of the institutions that want to protect their works in storage areas or
exhibition halls such as museums, archives and libraries with the right materials
can be hesitant about which material they should choose. Persons from
responsible personnel groups such as directors, curators, museum specialists,
archivists, conservators in these institutions may not have sufficient information
about the qualities and purposes of use of storage and display materials or may
have difficulty making a choice. It is important to choose materials that do not
cause deterioration when in contact with the artwork for a long time, protect and
support the work in the most appropriate way, and act as a buffer against many
environmental factors. Materials defined as archival or acid-free in the catalogs
of companies selling protective archive and storage materials may not be
suitable for long-term storage of some collections.

In this study, the most proper materials are defined for the display and storage of
different objects in the collections. The usage areas of many different materials
such as safe plastics, synthetic or natural fabrics, acid-free and buffered papers,
boxes, adhesives, labels, paints are indicated and the products that can be
purchased are listed in table form. It is extremely important for institutions to
consult an experienced conservator about material selection and to ensure that
the material sold by the manufacturer complies with the protection standards.
The purchase of these conservation materials, which can cause financial
difficulties for cultural institutions with limited funds, should be made with
conscious choices. It is aimed that this study will help persons and institutions
who have difficulties in choosing.

Keywords: Museum, Display, Storage, Conservation, Safe Plastics
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Konya’da Yeni Tespit Edilen Selcuklu Déonemine Ait Bir Seramik Firin1

A Newly Discovered Seljuk Period Ceramic Kiln in Konya

Mehmet Ali CELEBI"-Ali Sahin ESEN **
OZET
Konya Ili, Meram Ilgesi, Siikran Mahallesindelll. Derece Arkeolojik Sit
Alaninda kentsel doniisiim caligmalari kapsaminda gergeklestirilen sondaj ve
kurtarma kazilarinda; 41623 numarali adanin kuzeydogu kosesinde Selguklu
donemine ait bir adet seramik firimi tespit edilmistir.
Seramik firminin ateslik (kiilhan) ve pisirme bolimiiniin bir kismi aciga
cikarilmigtir. Pigirme bolimii 1.65 m. ¢apindadir. Tek sira camur hargl tugla
orgiiden olusan firinin pisirme boliimiiniin tespit edilebilen yiiksekligi 57 cm dir.
Pigirme bolimii bir zemin ile ateslik bdliimiinden ayrilmaktadir. Pisirme
boliimiiniin zemininin merkezinde yer alan kismen tahrip olmus 43 cm ¢apinda
bir delikle ateslik kismina baglanti saglanmigtir. Seramik firiin igten ve distan
stvanmig oldugu tespit edilmistir.
Seramik firnin kuzeyinde kil havuzu tespit edilmistir. Kil havuzunun
dogusunda yer alan daginik sekildeki tas sirasinda yapilan temizlik c¢alismasi
sonucunda seramik yapiminda kullanilan beyaz kuvars cinsi mineralli kayag
pargalari bulunmustur.
Kil havuzunun kuzeyinde 2 adet 35 cm ¢apinda sir ocag tespit edilmigtir. Sir
ocaklar1 pismis topraktan yapilmistir. Sir ocaginin kuzeyinde 1 adet tekne tespit
edilmigtir. Teknenin duvarlar1 pigmis toprak tugladan yapilmis ve zemini kiilli
yanik bir tabaka i¢cermektedir. Tekne i¢inde yapilan temizlik ve kazi ¢aligmalart
esnasinda ¢ok sayida 15 ila 20 cm boyutlarinda sirli seramik ciiruflar1 elde
edilmistir.
Firin cevresinde yapilan kazilarda biiylik bir kismi tahrip olmus moloz tas
orgiilii temel kalintilart ile 1 adet su kuyusuda tespit edilmistir.
Alan i¢inde gergeklestirilen ¢caligmalar sonucunda Selguklu donemine ait ig¢iligi
kaliteli olan sirl1 ve sirsiz seramikler elde edilmistir. Sirli seramiklerde turkuaz,
patlican moru ve kobalt mavisi renkler kullanilmistir. Hamur oldukca
temizlenmis ince ve sik dokuludur. Sirli seramik grubunda agiga ¢ikarilan kap

* Miize Arastirmacisi, Konya Miize Miidiirliigii
** Miize Arastirmacisi, Konya Miize Miidiirliigii
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formlarn kase, tabak, kii¢iik minyatiir kaplar ile kandillerden olusmaktadir. Sirsiz
seramikler grubu ise ince ve stk hamurdan yapilmis kandil ve testi formunu
icermektedir.

Firin igerisinde seramik iiretiminde kullanilan metaryaller; yogun miktarda
silindirik ayaklar, disk, ince ¢ubuklar, egri ve simitlerdir.

Konya’da sur icinde kalan seramik firin1 dig surayakindir. Kapi1 Camisine
yakintespit edilen firmnin bulundugu bolgede kayitlarda ismi gecenKonya dis
kalesi kapilarindan Telli kapisinin da oldugu bilinmektedir. Buda Selguklu
seramik firinlarimin dis sur kapilarina yakin yapildigini géstermektedir. Bu bolge
Selguklulardan giliniimiize kadar Konya’nin ticaret merkezi olmustur.

Seramik firininin bagkent Konya’da tespit edilmesi Anadolu Selguklu seramik
sanatt i¢in onemli bir arkeolojik kesiftir. Gerek mimarisindeki iscilik gerekse
tretilen seramik kalitesi oldukg¢a yiiksektir. Seramiklerdeki sir Kkalitesi,
seramiklerin iyi pismesi, ¢ok iyi temizlenmis bir kile sahip olmasi, bu firinin
halka yonelik seramik iiretiminden ziyade saray igin iiretim yapilan bir firin
oldugunu gostermektedir. Ozellikle firin atesligi icerisinde bulunan sirsiz testi
iizerindeki kompozisyonlarda saraya ait sembollerin islenmesi bu tezi
giiclendirmektedir.

Seramik firinina ait kil havuzlari ve seramik yapiminda kullanilan ham
maddelerin tespit edilmesi Selguklu seramik sanati hakkinda olduk¢a 6nemli
veriler sunmaktadir.

ABSTRACT

Ceramic Kiln of the Anatolian Seljuk Period Discovered During the Salvage
Excavations in the Scope of Urban Transformation in Konya Province, Meram
District, Siikran District

In Konya Province, Meram District, Siikran Neighborhood, in the sounding and
salvage excavations carried out within the scope of urban transformation works
in the 111. Degree Archaeological Site; A ceramic kiln from the Seljuk period
was found in the northeast corner of the island numbered 41623.

A part of the fire and cooking section of the ceramic kiln was exposed.The
cooking section is 1.65 meters in diameter.The detectable height of the cooking
section of the oven, which consists of a single row of mud mortar brickwork, is
57 centimeters.The cooking section is separated from the fire part by a floor.A
connection to the fire part is provided through a partially destroyed 43centimeter
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hole located in the center of the floor of the cooking compartment.The inner and
outer parts of the ceramic kiln are plastered.

A clay pool was found in the north of the ceramic kiln.As a result of the
cleaning work carried out during the scattered stone in the east of the clay pool,
pieces of white quartz type mineral rocks used in ceramics were found.

Two 35 cm diameter glaze quarries were found in the north of the clay
pool.Glaze furnaces are made of terracotta. A vat was found in the north of the
glaze quarry.The walls of the vessel are made of terracotta bricks and the floor
contains a burnt layer of ash.During the cleaning and excavation works carried
out inside the vat, a large number of glazed ceramic slags of 15 to 20 cm in size
were obtained.

During the excavations carried out around the furnace, a large part of it was
destroyed, the remains of a rubble stone foundation and a water well were
found.

As a result of the works carried out in the area, glazed and unglazed ceramics
with high quality workmanship belonging to the Seljuk period were obtained.It
was determined that turquoise, eggplant purple and cobalt blue colors were used
in glazed ceramics.The clay of the ceramic is quite clean, thin and dense.The
vessel forms unearthed in the glazed pottery group consist of bowls, plates,
small miniature vessels and oil lamps.The unglazed ceramics group, on the other
hand, includes the oil lamp and jug form made of thin and dense clay.

Materials found in ceramic production in the Kiln; dense amount of cylindrical
feet, disc, thin rods, curves and donuts.

The ceramic kiln inside the city wall in Konya is close to the outer wall.lt is
known that there is also the Telli gate, one of the outer castle gates of Konya,
whose name is mentioned in the records, in the region where the furnace found
close to the Kap1 Mosque is located.This proves that Seljuk ceramic kilns were
built close to the outer walls.This region has been the trade center of Konya
from the Seljuks to the present day.

The discovery of the ceramic kiln in the capital city of Konya is an important
archaeological discovery for the Anatolian Seljuk ceramic art.Both the
workmanship in the architecture of the furnace and the quality of the ceramic
produced are quite high.The glaze quality in the ceramics, the well-fired
ceramics, and the very well-cleaned clay indicate that this kiln was a kiln
produced for the palace rather than for the public.Especially, the processing of
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the symbols of the palace in the compositions on the unglazed pot in the furnace
fire strengthens this thesis.

The clay pools of the ceramic kiln and the determination of the raw materials
used in the production of ceramics provide very important data about the Seljuk
ceramic art.
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Osman Hamdi Bey’in Mezan1 ve Uzerindeki Mezar Taslar

The Grave of Osman Hamdi Bey and The Gravestone On

Mehmet TOP"- Zehra Biirde OZCELIK™
OZET
Izmir Selguk’taki, Beylikler ve Erken Osmanli mezar taslari iizerine bir
degerlendirme yapilirken, buradaki mezar taglarina benzeyen iki tagin, Osman
Hamdi Bey’in mezarinin iizerinde oldugu bilgisine ulagilmistir. Bunun iizerine,
Osman Hamdi’nin kabri ve buraya konan mezar taglari iizerine bir ¢alisma
baglatilmugtir.
Osman Hamdi, Osmanli Devletinin son dénemlerinde 6zellikle kiltiir ve sanat
alanlarinda biiyiik gelismelere onciililk etmistir. Hayatinin farkli dénemlerinde
cesitli girisimlerde bulunmus, biliylik basarilar elde etmistir. Calisma
kapsaminda, Osman Hamdi’nin hayati, kisiligi, meslegi ve sanatsal yonleri
incelenmistir. Modern anlamda miizeciligin ve arkeolojinin kurucusu
sayllmaktadir. Bunun yaninda, uluslararasi iine sahip bir ressamdir. Buldugu her
firsatta Gebze Eskihisar’daki koskiine giderek, ¢caligmalarint yapmistir.
Déneminde bilyiik bir iiziintiiye sebep olan Osman Hamdi’nin 6liimii {izerine
mezari, ¢ok sevdigi Eskihisar’daki evinin arka tarafindaki tepelige
gomiilmiistiir. Bu istegi yerine getirildikten sonra 13 Haziran 1910 tarihinde
Bakanlar Kurulunun aldigi kararla Osman Hamdi’yi onurlandirmak igin,
kabrinin bagina ve ayakucuna Selcuk’tan getirilen iki adet mezar tasinin
konmas1 kararlastirildigr bilgisine ulasilmistir. Calismada, Osman Hamdi’nin
mezar1 detayli olarak arastirilmig, mezar taslari incelenmistir. Yerinde yapilan
incelemeler neticesinde, Selguklu donemine benzeyen iki adet mezar sahidesinin
mezarin lzerine konulmus oldugu gorildii. Osmanli donemindeki mezar
geleneginde, baskasia ait mezar taglarinin {inlii kisilerin mezarinin {izerine
konulmasi diye bir uygulama yoktur. Bu tiir sahislar i¢in daha ¢ok, donemin
ozelliklerine uygun bir sekilde yapilan mezar taslariin konuldugu tespit

* Dr. Ogretim Uyesi, Van Yiiziincii Y11 Universitesi, Edebiyat Fakiiltesi, Sanat
Tarihi B6liimii, Van, e-mail: mtop@yyu.edu.tr

“"Resim Ogretmeni, Van Ahmet Yesevi Borsa Istanbul Ortaokulu, Van, e-mail:
zburde91@hotmail.com
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ediligtir. Bu yap1, Osmanli mezar yapisi geleneginde bilinen tek 6rnek olarak
dikkat cekmektedir.

Eskihisar’da yapilan incelemelerde, kabrin dikdortgen bir platform {izerinde {i¢
kademeli olarak yapildigi ve bu sahidelerin beton zemin {iizerine bas ve
ayakuclarma gelecek sekilde yerlestirilmis oldugu goriilmiistiir. Sonradan
yapilan belge arastirmalarinda bu taslarin, baz1 kaynaklarda Selguklu dénemine
atfedildigi gortlmiistiir. Taslar hakkinda bugiline kadar hicbir malumat elde
edilmemis, sadece bu taslarin Selguk’tan (Ayasolug) getirildigi bazi1 yaymlarda
teyit edilmistir. Taslarin iizerindeki Arapga yazilar ¢éziimlenerek bunlarin iki
ayr tas oldugu, devsirme olarak getirilip birakildig1 anlasilmistir. Giiniimiizde,
¢okgen bicimde benzer formlarda, li¢ adet Selguk’ta, iki adet Osman Hamdi’nin
mezarinda olmak iizere toplamda bes adet tas bulunmaktadir. Bu taslar,
siitundan bozma, sekizgen govdeli yapisiyla dikkat ¢gekmekte ve her yiizeyine
Arapga yazilarin islenmesiyle olusturulmus taslardir.

Calisma kapsaminda, Osman Hamdi’nin yasami, 6liimii, bu taslarin getirilme
gerekgeeleri ve bu taslarin getirilmesiyle ilgili olarak donemin yazigsmalar1 ortaya
konmaya caligtlmistir. Hayatin1 miizecilige, eski eserlerin korunmasina adamis
olan birinin mezarina, bagkasina ait mezar taslarinin getirilmesi ¢ok ilging olup,
degerlendirilmesi gereken bir konudur. Yapilan incelemelerde Osman
Hamdi’nin boyle bir vasiyetinin olmadig1 ve olamayacagi bilgisine ulasmamiza
ragmen onu onurlandirmak amaciyla bdyle bir islemin yapilmig olmasi, mezari
ilging kilan bir durumdur.

Anahtar Kelimeler: Osman Hamdi Bey, Eskihisar, Sahide, Selguk

ABSTRACT

While making an evaluation on Beyliks and Early Ottoman tombstones in Izmir
Selguk, it was found that the two stones similar to those on the tombstones were
on the tomb of Osman Hamdi Bey. Thereupon, a study was started on the grave
of Osman Hamdi and the gravestones placed here.

Osman Hamdi pioneered great developments especially in the fields of culture
and art in the last period of the Ottoman State. He made various attempts at
different periods of his life and achieved great success. Within the scope of the
study, Osman Hamdi's life, personality, profession and artistic aspects were
examined. He is considered the founder of museology and archeology in the
modern sense. Besides, he is an internationally renowned painter. Whenever he
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found an oppurtunity, he went to his  mansion in Gebze Eskihisar and carried
out his studies.

Upon the death of Osman Hamdi, who caused great sorrow during his period,
his grave was buried in the hill behind his house in Eskihisar, which he loved
very much. After this request was fulfilled, it was reached to the knowledge that
it was decided to put two gravestones brought from Selguk to the head and foot
of the grave to honor Osman Hamdi with the decision of the Council of
Ministers on 13 June 1910. In the study, Osman Hamdi's grave was investigated
in detail and gravestones were examined. As a result of the on-site
examinations, it was observed that two grave witnesses resembling the Seljuk
period were placed on the grave. In the burial tradition in the Ottoman period,
there is no practice of placing gravestones belonging to someone else on the
graves of famous people. It was determined that gravestones, which were made
in accordance with the characteristics of the period, were placed mostly for such
individuals. This structure attracts attention as the only known example in the
Ottoman tomb structure tradition.

In the examinations made in Eskihisar, it was observed that the tomb was made
in three stages on a rectangular platform and these witnesses were placed on the
concrete floor with their heads and feet. In subsequent document studies, it was
observed that these stones were attributed to the Seljuk period in some sources.
No information has been obtained about the stones so far, it has only been
confirmed in some publications that these stones were brought from Selguk
(Ayasolug). The Arabic inscriptions on the stones were analyzed and it was
understood that they were two separate stones and brought and left as spolia.
Today, there are five stones in polygon-like forms, three in Selguk and two in
the tomb of Osman Hamdi. These stones are remarkable with their octagonal
body structure, and they are created by engraving Arabic script on each surface.
Within the scope of the study, the correspondence of Osman Hamdi's life,
death, the reasons for bringing these stones were tried to be revealed. It is very
interesting to bring gravestones belonging to someone else to the grave of
someone who has devoted his life to museology and the preservation of ancient
artifacts, and it is an issue to be evaluated. Although we have reached the
information that Osman Hamdi does not have and will not have such a will, the
fact that such an operation was carried out in order to honor him is a situation
that makes the grave interesting.

Keywords: Osman Hamdi Bey, Eskihisar, tombstones, Selguk
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Tire Miizesi Ortacag Donemi Bronz Yiiziikleri Uzerine Tarihlendirme
Onerileri

Dating Suggestions on the Medieval Bronze Rings of the Tire
Museum
Meltem Erdul MERGEN=*

OZET

Tire Miizesi’nde 2017 yilinda bagladigimiz ¢alismalarimiz kapsaminda, miize
deposunda bulunan 119 adet bronz yiiziik incelenmistir. Bu yiiziiklerin tamami
miizeye satin alma yoluyla gelmislerdir. Satin alma yoluyla miizeye gelmis bu
eserlerin neredeyse tamami kabaca Ortagag Donemi’ne ait olarak kayitlara
geemistir. Bazi Ornekler Roma Donemi, Bizans Donemi veya az da olsa
Osmanli Donemi olarak genel bir sekilde tarihlendirilmislerdir.

Burada amacladigimiz, kisa c¢alismamiz iginde “TIRE MUZESI BRONZ
YUZUKLERI” olarak hazirhigini siirdiirdiigiimiiz kitabimizin kisa bir 6zetini
sunmaktir. Eserler iizerinde bagladigimiz ¢aligmalar sonrasinda hem eserlerin
¢oklugu hem de tarihlendirmelerindeki eksiklikler g6z Oniine alinarak ilk
¢aligsma grubumuz olarak se¢ilmislerdir.

Ortacag donemine ait bronz yiiziiklere dair Tirkiye’de yapilmis fazla bir
¢alisma bulunmamaktadir. Belki de bu sebepten, tabakada bulunmadiklar1 ve
satin alma yoluyla miizelere gelmis bronz yiiziiklerin pek ¢ogu genel bir sekilde
tarihlendirilmeye tabi tutulmaktadir.

Tire Miizesi’'nde yer alan bronz yiiziiklerin ¢ogunlugu bitkisel ve hayvansal
motiflerle bezenmislerdir. Birkag 6rnekte geometrik bezemeler goriilmekte, 3
ornekte ise tilsim benzeri motifler yer almaktadir. Az da olsa birkag tash
yiiziigiin, tag yuvasinin i¢inde halen taglar1 koruna gelmis olmakla birlikte diger
tasl 6rneklerin gogunlugunda tas yer almamaktadir.

Calismamizda yaptigimiz degerlendirmeler iginde tarihlendirme onerisi
getirirken, arkeolojik buluntular ile karsilastirmanin yaninda donemsel olarak
farkli arkeolojik buluntulardaki bezemeler ile yiiziiklerin iizerlerinde yer alan
bezemeler de karsilastirilmis ve bu yolla da tarihlendirme Onerileri getirilmistir.
Seramikler, kemer tokalari, mimari plastik eserler ve diger siis takilar1 gibi pek

* Uzman Meltem Erdul Mergen, Iskele Mahallesi 2003 Sokak 31/A Utla, izmir,
e-mail: erdul.meltem@gmail.com

157


mailto:erdul.meltem@gmail.com

25. ULUSLARARASI ORTA CAG VE TURK DONEMIi KAZILARI VE
SANAT TARIHI ARASTIRMALARI SEMPOZYUMU

25th INTERNATIONAL SYMPOSIUM on MEDIEVAL and TURKISH PERIOD
EXCAVATIONS and RESEARCH in ART HISTORY

cok farkli arkeolojik buluntu iizerinde yer alan motif, figlir vb. bezemeler ile
birlikte degerlendirilerek yeni tarihlendirme Onerileri getirilmeye calisiimisgtir.
Bronz eserlerin net bir sekilde Roma, Bizans, Beylikler ve Osmanli
Donemlerine tarihlendirilmesi amaglanmis, daha sonraki arastirmalara kiigiik bir
yol gosterici olmasina ¢aligiimgtir.

Son olarak ise Tiirkiye Miizeleri’'nde depolarda yer alan pek ¢ok bronz eser gibi
Tire Miizesi bronz yiiziiklerinin pek ¢ogunun da aslinda teshirde kendine ait bir
yeri olmasi gerekliligine deginecek, bu eserlerin kiiltiirel mirasimiz agisindan
Onemine vurgu yapilacaktir.

Anahtar Kelimeler: Bronz Yiiziik, Ortagag, Bizans, Osmanli, Tilsim

ABSTRACT

Within the scope of our work that we started at the Tire Museum in 2017, 119
bronze rings in the museum warehouse have been examined. All of these rings
have arrived at the museum through purchase. Almost all of these artifacts,
which came to the museum through purchase, have been roughly recorded as
belonging to the Medieval Period. Some examples have been dated in a general
fashion to the Roman Period, the Byzantine Period and the Ottoman Period.
We,hereby, aim to present a short summary of our book.entitled "TIRE
MUSEUM BRONZE RINGS" , which we have started to prepare within the
framework of our short study. After the studies we started on the artifacts, they
were chosen as our first sample group, considering both the abundance of the
artifacts and the deficiencies in their dating.

There are not many studies on bronze rings from the medieval period in Turkey.
Perhaps for this reason, many of the bronze rings that were not found in the
layer and that came to museums by purchase were subject to a relative dating.
Most of the bronze rings in the Tire Museum are decorated with plant and
animal motifs. Geometric decorations can be seen in a few samples, and
talisman-like motifs are seen in 3 samples. Although the stones of a few rings
with stones are still preserved inside the stone nest, most of the other stone
examples do not contain stones.

When determining the dates of the artifacts based on our evaluatioms we made
in our study, besides the comparison with the archaeological finds, the
decorations in the different archaeological finds and the decorations on the rings
were also compared, and dating suggestions were made in this way. Many
different archaeological finds such as ceramics, belt buckles, architectural
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plastic works and other ornamental jewelry have been evaluated together with
the decorations such as motifs and figures found on them with an effort to come
up with new suggestions for the dating of the artifacts in order to be able to
distinctly date the bronze works to the Roman, Byzantine, Principalities and
Ottoman Periods, and to serve as a small-scale guide for further research.
Finally, it will be mentioned that many of the bronze rings of the Tire Museum,
like many bronze works in the warehouses of the Turkish Museums, should
actually have a place of their own in the exhibition, and the importance of these
works in terms of our cultural heritage will be emphasized.

Keywords: Bronze Ring, Medieval, Byzantine, Ottoman, Amulet
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Ani Orenyeri Kazis1 2020-2021 Yih Cahsmalari

Studies For The Year 2020-2021 of Ani Ruins Excavations
Muhammet ARSLAN"
OZET
Kuzey Dogu Anadolu’nun stratejik bir duraginda yer alan Kars, Dogu Anadolu
ve Karadeniz Bolgeleri arasinda bir gecis bolgesi, ayn1 zamanda c¢aglar boyunca
¢esitli medeniyetlerin ortak 6zelliklerinin harmanlandig ve transfer edildigi bir
cografyadir. Bu baglamda yorede farkli donemlerin ihtiyaglarina gére ¢ok gesitli
yapt gruplart insa edilmis, boylelikle ortaya ¢cok zengin dinsel ve kiiltiirel bir
miras ortaya c¢ikmistir. Hi¢ siliphesiz, bu mirasin en 6nemli temsilcisini il
sinirlarinda bulunan Ani Orenyeri olusturur.
Kars’in yaklasik 45 km. kadar dogusunda, Tiirkiye-Ermenistan sinirini ikiye
ayiran Arpagay Nehri’nin bati yakasinda bulunan Ani Orenyeri, igerisinde
barindirdig1 mimarlik eserleri ile Ortacag’in ihtisamli bagkentlerinden biri olmusg
ve sadece mimarlik tarihi agisindan degil ayni zamanda kiltiir tarihi ve
medeniyetimiz i¢in de 6nciil bir ortam olusturmustur. Gerek mevcut yapilar ve
gerekse kazilar sonucu giin yiiziine ¢ikarilan eserler; sehrin sanatsal ve kiiltiirel
degeri yani sira sosyal, politik ve ticari degerini de sunan biiyiik bir zenginlik
olarak karsimiza ¢ikar. Bagratli Hanedanligi ve hemen ardindan Selguklular ile
ulasilan zirve, devrin hem banileri hem de sanatgilarinin zihnindeki yiiksek
sanat anlayisini da ortaya koymasi bakimindan énemlidir.
Ani Orenyeri’ndeki ilk arkeolojik kazi calismalari, 20. yiizyil baslarinda Rus
oryantalist Nikolai Marr tarafindan yiiriitilmiistiir. Araliklarla da olsa yaklasik
15 il sliren bu g¢alismalarda elde edilen bulgular, kentin salt sanatsal veyahut
mimarlik gostergelerini degil ayni zamanda siyasal ve stratejik dnemini de
vurgular niteliktedir. Sehirdeki bilimsel faaliyetler, ayn1 yiizyilin ortalarinda
Tirk bilim adamlarinca yapilan yiizey aragtirmast ve kismi kazi ¢alismalari ile
devam etmis ve uzun bir aranin ardindan yiizyilin sonlarindan baslayarak
giiniimiize kadar devam eden uzun soluklu kazilar yapilmistir.
Kazi ve koruma caligsmalari, 2019 yilindan itibaren Baskanligimizdaki bilimsel
bir ekip tarafindan yiriitiilmiistiir. Bu bildiride 2020 ve 2021 yillarinda

* Dr. Ogr. Uyesi, Kafkas Universitesi, Fen-Edebiyat Fakiiltesi, Sanat Tarihi
Bolimii, Kars, e-mail: muhammetarslan25@gmail.com
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gergeklestirilen kazi ve koruma galigmalari ile genis bir perspektifle ele alinan
gelecek kazi ve koruma planlart degerlendirilecektir.

Anahtar Kelimeler: Ani Orenyeri, Ebu’l Manucehr Camii, Selguklu Hamam.
ABSTRACT

Located at a strategic stop in North East Anatolia, Kars is a transition zone
between Eastern Anatolia and the Black Sea Regions, as well as a geography
where the common features of various civilizations have been blended and
transferred throughout the ages. In this context, a wide variety of building
groups were built in the region according to the needs of different periods, thus
a very rich religious and cultural heritage has emerged. Undoubtedly, the most
important representative of this heritage is the Ani Ruins located within the
provincial borders.

Ani ruins in Turkey-Armenia border bisects the western bank of the River
Arpacay, about 45 km. far east of Kars; it became one of the magnificent
capitals of the Middle Ages with the architectural works it contained and created
a pioneering environment not only for the history of architecture but also for our
cultural history and civilization. Existing structures and artifacts unearthed as a
result of excavations; It appears as a great wealth that offers the artistic and
cultural value of the city as well as its social, political and commercial value.
The summit reached by the Bagratli Dynasty and the Seljuks right after it is
important in terms of revealing the high understanding of art in the minds of
establisher and the artists of the period.

The first archaeological excavations in Ani Ruins were conducted by Russian
orientalist Nikolai Marr in the early 20th century. The findings of these studies,
which lasted about 15 years, albeit intermittently, emphasize not only the artistic
or architectural indicators of the city, but also its political and strategic
importance. Scientific activities in the city continued with the surveys and
partial excavations carried out by Turkish scientists in the middle of the same
century, and after a long break, long-term excavations were carried out starting
from the end of the century until today.

Excavation and conservation studies have been carried out by a scientific team
under our Presidency since 2019. In this declaration, the future excavation and
conservation plans, which are considered with a broad perspective, as well as
excavations and conservation works carried out in 2020 and 2021, will be
evaluated.

Key Words: Ani Ruins, Ebu’l Manucehr Mosque, Seljuk Bath.
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Ortacag Tiirk Mimarisinde Vergi Kitabeleri

Tax Epitaphs in Medieval Turkish Architecture
Muhammet GORUR"-Nermin SAMAN DOGAN™

OZET

Anadolu Selguklu ve Beylikler dénemi yapilarinda kitabeler birinci el yazili
kaynaklar olarak karsimiza ¢ikmaktadir. Bu kitabeler donem, tarih, bani, sanatg1
adlarin1 vermesi, donemin siyasi, sosyal ve kiiltiirel ortamina gonderme yapmast
acisindan oldukca degerlidir. Bir baska deyigle kitabeler, yapmin kimligi
niteliginde yazili belgelerdir. Ayrica kentlerin tarihi dokusu i¢inde yapinin yeri,
kitabelerin konumu, dagilimi, algisi, hitap ettigi kullanicisi ve okuyucusu
kamusal alanin bir pargasi olarak 6nem tasir. Bu ¢ergevede insa/yapim kitabeleri
yapilarin tarihlendirilmesinde birincil 6nem tasiyan yazili belgelerdir. Bazi
yapilarda kitabe sayisinin arttig1 ve gesitlilik gosterdigi dikkati ¢eker.

Bu ¢alismada yapi kitabeleri i¢inde 6zel bir grup olan, dénemin siyasi, sosyal ve
iktisadi ortaminin yansimasi olarak goriilen vergi kitabeleri ele alinacaktir.
Yapilardaki vergi kitabeleri agir vergi yiikii ile yiiz yiize birakilan halkin
miicadelesini yansitan, mesaj ileten yazili kayitlardir. Cogunlukla kent
insaninin toplanma noktalar1 olan yapilarda ( Ankara Kalesi At Pazar1 kapisi,
Diyarbakir, Harput ve Mardin Ulu Camileri, Ani Manugehr Camisi ve Nigde
Sungur Bey Camisi ile Kirsehir Caca Bey Medresesi vb.), kamusal alanlarda
vergi Kitabeleri karsimiza ¢ikmaktadir.

Vergi kitabeleri donemin ticaret ve ekonomik hayatina da 11k tutmaktadir.
Artuklu doneminde sehirlere yerlesim ve ticareti tesvik etmek amaciyla
uygulanan vergi indirimleri ve diizenlemeleri, halkin rahat¢a gorebilecegi ve
okuyacag sekilde yapilarin uygun yerlerine yazilarak ilan edilmistir.

* Dr. Ogretim Uyesi, Hac1 Bayram Veli Universitesi, Edebiyat Fakiiltesi, Sanat
Tarihi Boliimii, e-mail: muhammet.gorur@hbv.edu.tr

** Prof. Dr., Hacettepe Universitesi, Edebiyat Fakiiltesi, Sanat Tarihi Béliimii, e-
mail: nerminsd@gmail.com
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Anadolu Selguklu déneminde sehirlere giris ve ticaret vergilerinin yiiksek
olmasi nedeniyle olugan huzursuzlugu gidermek amaciyla yazilmig vergi
diizenlemeleri bulunmaktadir.

[lhanli déneminde vergi kitabelerinde artis dikkati ¢ekmektedir. Bu da siyasi
oldugu kadar, sosyo-ekonomik anlamda da doénemin karmasik ortamin
anlatmaktadir. Uygulanan agir vergiler nedeniyle sikayet eden halkin
huzursuzlugunu gidermek amaciyla yapilan diizenlemeler, vergi kitabeleri
aracilig ile ilan edilmektedir.

Anahtar kelimeler: Orta Cag, mimari, kitabe, vergi,

ABSTRACT

Epitaphs in Anatolian Seljuk and Period of Beyliks’ constructions are
confronted as primary written sources. These are epitaphs of great value from
the stand point of agnominating the names of the period, history, patrons, artists
and making referrences to the political, social and cultural environment of the
period. Stated in other words, epitaphs are written documents that have the
characteristics of the identity of the buildings. Moreover; the location,
distribution, reception, target audiences of the building in the historical texture
of the cities are important as a part of the public realm. Within this scope,
construction epitaphs are written documents that are archical importance in the
dating of constructions. The number of epitaphs increased and varied in some
buildings is drawn attention.

In this study, tax epitaphs, which are a special group among construction
epitaphs and are seen as a reflection of the political, social and economic
environment of the period, will be discussed. Tax epitaphs in constructions are
written records that narrating the struggle of the people who are faced with the
heavy tax burden and conveying a message. Tax epitaphs come across mostly in
buildings, which are the gathering points of urban people, in other words, in
public realms. (Ankara Castle At Debouche gate, Diyarbakir, Harput and
Mardin Great Mosques, Ani Manugehr Mosque and Nigde Sungur Bey Mosque
and Kirsehir Caca Bey Madrassah etc.)

Tax epitaphs also cast light upon the trade and economic life of the period. Tax
reductions and regulations applied with the intention of encouraging settlement
and trading in the cities during the Artugid period were showed forth by writing
in the appropriate places of the buildings in a way that the public could easily
see and read.
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In the Anatolian Seljuk period, there are tax regulations written to spirit away
the uneasiness by the reason of the high octroi duties to the cities and high trade
taxes.

The increase in tax inscriptions during the Ilkhanid period is striking. This
narrates the complex environment of the period in the sense of socio-economic
as ferforth as political. The regulations made in an attempt to spirit away the
uneasiness of the people who complaining about the heavy taxes
implementation are announced through tax epitaphs.

Keywords: Middle Age, architecture, epitaphs, tax.
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Kubadabad Sehri Banliyosiindeki Yapilar

Buildings in Suburban Area Of Kubadabad
Muharrem CEKEN*-Alptekin YAVAS™-Gokhan MERIC™

OZET

Kubadabad Sarayinin insasiyla birlikte, saraymn giiney batisindaki ovaya dogru
genigleyen diizliikte ayn1 adla meydana gelen bir sehir kuruldugu gerek tarihi
kaynaklardan gerekse giiniimiize ulasan kalinti ve mevkii isimlerinden
anlagilmaktadir. Keykubad’in bir saray sehir olarak insa ettirdigi Kubadabad,
kiyida igkale niteligindeki kayalik yarimadasinin yanisira bu boliime giiney
yonden eklemlenmis avlak (sikargah), bugiinkii Yenisarbademli ilgesine uzanan
Esas Sehir ve hem Toros daglar1 eteklerine hem de g6l lizerindeki adalara
uzanan banliydsii niteliginde boliimden olusuyordu. Ickalesi ve Avlagim
siirlayan duvarlar kismen giiniimiize ulagmis olsa da Kubadabad’in Esas Sehri
ve banliydsiinii bugiine ulasabilmis yapilar1 tanimlar. Dag tarafinda Malanda
mevkii, gol tarafinda ise adalar iizerindeki yapilar, ana karadaki merkez
yapilarla ayni insaat ve malzeme karakteri ile bu biiyiik Ortagag saray-sehrinin
giiniimiize ulasan banliydsiindeki kent donatilarini teskil eder. Anamas Dagi
eteginde yer alan Malanda Ko6skii sehrin karadaki banliydsiiniin en 6nemli yapisi
olarak karsimiza ¢ikar. Saray kiilliyesinin merkez yapilarina -kus ugusu- 6 km.
mesafedeki bina, Ortagagin giiniimiize en iyi durumdaki sivil yapilarindan
biridir. Sarayin Biiyiik ve Kiigiik Saray isimli koskleriyle ayni plan, malzeme ve
insa karakterine sahip bina 1992 yilinda yapilan kazilarla ortaya ¢ikarilmis, ele
gecirilen buluntulardan ¢inilerin  saraydakilerle ayni nitelikte oldugu
goriilmiistiir. Beysehir goli iizerinde irili-ufaklt pek cok ada bulunmaktadir.
Kubadabad ile yakin olan ve iizerinde Selcuklu ¢aginda insa edilmis yapilar

* Dog. Dr., Ankara Universitesi Dil ve Tarih-Cografya Fakiiltesi Sanat Tarihi
Boliimii, e-mail: mceken@gmail.com; mceken@ankara.edu.tr

** Prof. Dr., Canakkale Onsekiz Mart Universitesi Fen Edebiyat Fakiiltesi Sanat
Tarihi Bolimi, e-mail: alptekinyavas@hotmail.com;
alptekinyavas@comu.edu.tr

“"Ars. Gor., Ankara Universitesi Dil ve Tarih-Cografya Fakiiltesi Sanat Tarihi
Boliimii, e-mail: gkhnmerc@gmail.com
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bulunan bu adalarin bazilar1 sehrin banliydsiiniin birer pargasidir. Bunlardan en
esaslis1 ve halihazirda adanin tamamini kaplayan Kizkalesi tizerindeki yapilar
olmak iizere, Esek ve Kilise Adasinda kosk kalintilart oldugu bilinir. Bunlarin
yani sira 1gdeli ile ozellikle goliin giiney batisinda, yerel agizda Kes (Kise)
Adalart olarak bilinen birbirine yakin bir grup ada iizerinde de Kubadabad ile
¢agdas yap1 kalintilarin oldugu tespit edilebilmektedir. Bu bildiride burada
kisaca bahsedilen yap1 kalintilari, nitelikleri ve bunlarin Kubadabad ile olan
baglantisi tartisilacaktir.

Anahtar Kelimeler: Selguklu, Beysehir, Kubadabad, Saray, Kosk

ABSTRACT

According to historical sources, surviving ruins, and names of the localities, it is
understood that, with the construction of the palace, a city with the same name
had been established towards the plain in the southwest of the Kubadabad. Built
by Keykubad as a palace-city, Kubadabad consisted of a rocky peninsula on the
coast, which is an inner castle (donjon), as well as the paradaison (sikargdh)
articulated from the south to this part, main city's (Esas Sehir) border extended
to today's Yenisarbademli district which stretching to both foothills of the
Taurus Mountains and islands on the lake. Although the surrounding walls of
Paradaison and Citadel have partially survived, the remaining structures of
Kubadabad define the main city and the suburban area (banliyd). Both Malanda
site on the mountainside and the structures on the islands constitute the urban
fabric of the great medieval palace-city with the same construction and material
characteristics as the surviving central buildings on the mainland. Malanda
Pavilion located at the foothill of Anamas Mountain is the most important
structure of the city's suburban area. The building, which is 6 km away as the -
crow flies- from the central structures of the palace complex is one of the best-
conditioned civil remainings that have survived from the Middle Age. The
building, which has the same plan, material, and construction characteristics as
the pavilions of the palace named Biiyilk Saray and Kiigiik Saray, were
excavated in 1992, and it has seen that founded tiles were the same quality as
those in the palace. There are many different sized islands on Beysehir Lake.
Some of these islands have structures built in the Seljuk era, are part of the city's
suburban area. The structures surrounding the entire Kizkalesi and the ruins of
the kiosk on the Esek and Kilise Islands are the most important of them. In
addition to these, it can be determined that there are structures contemporary
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with Kubadabad on igdeli and a group of islands close to each other, especially
in the southwest of the lake, locally known as the Kes (Kise) Islands. With this
proceeding, a discussion will conduct about the abovementioned structure ruins,
their qualities, and their connection with Kubadabad.

Keywords: Seljuk, Beysehir, Kubadabad, Palace, Kiosk
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Ozbekistan ve Kirgizistan’da Kesfedilen Karahanh Dénemi Yapilar

Karakhanid Period Buildings Discovered in Uzbekistan and Kyrgyzstan

Muhlisahon RUSTAMOVA*
OZET
Kirgizistan’in  Balasagun kentinden doguya dogru yayilmaya baslayan
Karahanlilar bir nehrin irmaklar gibi birgok bdlgede yerlesmis ve biiyiik kiigiik
kentler insa etmislerdir. Buna delil olarak ozellikle XIX. yiizyilda yapilan
arkeolojik kazilarda bulunan Karahanli donemi sikkelerini verebiliriz.
Bunula birlikte Orta Asya’nin Onemli sehirlerinde insa ettikleri yapilarin
giiniimiize ulasan yapi Ornekleri de vardir. Son yillarda gergeklestirilen
arkeolojik kazilarda Biiyiik ipek Yolunun giizergahlarinda Karahanli dénemine
ait yap1 kalintilar1 kesfedilmektedir. Bu ¢alismada bu yapilardan ii¢ tane 6rnek
verilmigtir. Bunlardan biri Kirgizistan sinirlarinda, iki tanesi Ozbekistan
sinirlarinda bulunmaktadir.
Kirgizistan’in Kocgkor ilinde 2017 yilinda yapilan arkeolojik ¢aligmalar sirasinda
Karahanli donemine ait bir tiirbe kalintist bulunmustur. Tirbeye yorenin adi
olan Kok-Tag ismi verilmistir. Tiirbe tugla malzemeden insa edilmis olup, kare
bir plana sahiptir. Tiirbenin giris kism1 ayvan seklinde yapilmistir. Tiirbedeki
arkeolojik caligmalar devam etmektedir.
Ozbekistan’m Endican Iline bagli olan Ahsikent kdyiiniin dogu yoniinde
Karahanlt donemine ait yapt kalintilar1 bulunmustur. Yapinin iizerindeki
toprakta yaklasik 100 sene pamuk iiretimi yapilmasina ragmen, yapi zarar
gormemistir. Yapir biiylik ebatlarda tugla malzeme ile insa edildigi tespit
edilmigtir. Binanin iist kismi tamamen yikilmasina ragmen, alt kismi ve
duvarlar iyi korunmustur. Yapinin inga teknigi ve tuglalarin dizilimi Karahanh
islubuna benziyor. Yapinin i¢ kisminda gergeklestirilen arkeolojik kazilarda XI
— XII. yiizyillara ait olan seramik kalintilar1 bulunmustur. Sirli seramikler
renkleri ve bezemeleri ile dikkate degerdir. Bu yap1 arkeologlar tarafindan
aragtirilmaya ve incelenmeye devam edilmektedir.

* Marmara Universitesi Sosyal Bilimler Enstitiisii, Islam Tarihi ve Sanatlari
Anabilim Dali. Doktora Mezunu. Arastirmaci. Silivrikapt Mah. Ramazan Efendi
1. Cikmazi Sok. Hacibey Apt. 3/2 Fatih Istanbul. e-mail:
tezdokument@gmail.com
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Bir baska Karahanli donemine ait buluntu Ozbekistan’in Cizzah iline bagli olan
Tosbulok kdyiinde kesfedilmistir. Kalintilar incelendiginde yapinin bir sehristan
oldugu diisiiniilmektedir. Yap1 {izerinde arkeolojik arastirmalar devam
etmektedir.

Bu c¢aligmanmn amact yukarida adi gegen Karahanli yapilari incelemek, son
durumlart raporlamak, gorseller elde etmek ve literatire yeni eserleri
kazandirmaktir.

Anahtar Kelimeler: Orta Asya, Karahanlilar, Tiirbe, Tugla, Seramik.

ABSTRACT

Beginning to spread eastward from Balasagun, Kyrgyzstan, the Karakhanids
spread in many regions, settled and built large and small cities. As evidence for
this, especially XIX. we can give coins of the Karakhanid period found during
archaeological excavations in the century.

Along with this, there are examples of structures built in important cities of
Central Asia that have survived to the present day. During the archaeological
excavations carried out in recent years, the remains of buildings belonging to the
Karakhanid period are discovered on the routes of the Great Silk Road. In this
study, three examples of these structures were given. One of them is located on
the borders of Kyrgyzstan, and two are located on the borders of Uzbekistan.
During archaeological work in 2017 in Kochkor province of Kyrgyzstan, the
remains of a mausoleum belonging to the karakhanid period were found. The
tomb was given the name Kok - Tash, which is the name of the region. The
mausoleum is built of brick material and has a square plan. The entrance part of
the tomb was made in the shape of ayvan. Archaeological work on the
mausoleum is ongoing.

In the eastern direction of the village of Ahsikent, which is connected to the
endican province of Uzbekistan, the remains of buildings belonging to the
Karakhanid period were found. Although cotton was produced in the soil above
the structure for about 100 years, the structure was not damaged. It was found
that the structure was built with brick material of large sizes. Although the upper
part of the building has been completely demolished, its lower part and walls are
well preserved. The construction technique of the building and the arrangement
of the bricks are similar to the Karakhanid style. During the archaeological
excavations carried out in the interior of the building, XI — XII. ceramic remains
dating back centuries have been found. Glazed ceramics are notable for their
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colors and embellishments. This structure continues to be investigated and
studied by archaeologists.

Another Karakhanid-era find was discovered in the village of Toshbulok in the
Cizzah province of Uzbekistan. When the remains are examined, it is thought
that the structure was a city. Archaeological investigations on the structure are
ongoing.

The aim of this study is to examine the Karakhanid structures mentioned above,
to report recent situations, to obtain visuals and to bring new works to the
literature.

Keywords: Central Asia, Karakhanids, Tomb, Brick, Ceramics.
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Bizans Donemi Marjinal Psalterion El Yazmalarinda Davut Peygamberin
isa Peygamber Hakkindaki Kehanetleri

The Prophecies of David about Jesus in the Marginal Psalter Manuscripts
of the Byzantine Period

Mustafa CETINASLAN"-Ali Can OZCELIK™"
OZET
Bizans Imparatorlugu’nun kurulusundan yikiligina kadar olan siirecte gesitli
konularda el yazmalarinin iiretildigi ya da halihazirda var olan eserlerin kopya
edildigi bilinmektedir. Biiyiik bir boliimiinii Eski ve Yeni ahit olmak iizere dini
konulu eserlerin olusturdugu el yazmalarimin bir kismi da resimlenmistir.
Tkonoklast dénemin baslamasiyla birlikte Imparatorlugun tiimiinde tasvirler
yasaklanmis ve bu durum mimari siisleme programlari ve resimli el yazmalari
tretimini de olumsuz yonde etkilemistir. Ancak Orta Bizans Donemi’nin
baslangici ve Makedon Hanedani’nin basa ge¢mesiyle Makedon Ronesans’1 adli
verilen dénem baslamis Imparatorluk askeri, mimari ve sanat alaninda pek ¢ok
degisim yasamig ve manastirlar 6n plana ¢ikmistir. Bu dénemde manastirlar dini
bir kurum olmanin &tesinde usta-¢irak iligkisi igerisinde el yazmasi lireten
merkezler haline gelmistir.
Manastir gelenegi icerisinde iiretilen dini konulu el yazmalarimin bir boliimiinii
Psalter ya da Psalterion olarak bilinen Mezmurlar olusturmaktadir. Psalterlerde
Adem, Davut, Habakkuk, Musa, Yunus ve Yusuf olmak iizere pek ¢cok Eski Ahit
peygamberinin yani sira Mezmurlarin, kristolojik yorumuyla Yeni Ahit’le
kurulan baglanti sebebiyle Isa’nin tasvir edildigi de goriilmektedir.
Mezmurlarda Isa ile ilgili kompozisyonlarin bir kismi Davut’un gelecek olan
krala yani Isa’ya referans vererek yaptigi kehanet ya da ongoriileri konu
almaktadir.
Bu calismada cesitli Psalterlerde tasviri yapilan “Davut’un Isa’min Dirilisine
Dair Kehaneti”, “Davut’'un Meryem’e Miijde ile Ilgili Kehaneti”, “Danyal n
Riiyasi” ve “Davut’'un Isa’mn Egemenligine Dair Kehaneti” konulu

"Dog. Dr., Selguk Universitesi, Edebiyat Fakiiltesi, Sanat Tarihi Boliimii,
Konya, e-mail: mcetinaslan@gmail.com
"Ars. Gor., Selguk Universitesi, Edebiyat Fakiiltesi, Sanat Tarihi Boliimii,
Konya, e-mail: ali.ozcelik@selcuk.edu.tr
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kompozisyonlar tanitilacaktir. Mezmurlardaki ayetler gbz Oniine alinarak
ikonografik olarak incelenecek sahnelerin, Yeni Ahit vasitasiyla Isa ile olan
baglantilar1 da ortaya konulacaktir. Bunun yani sira 9-11. yiizyillar arasinda
tiretilen Mezmurlarda yer alan benzer sahneler incelenecek ve boylece manastir
atdlyelerinin bu kompozisyonlarda ortak bir sablon izleyip izlemedigi,
sanatginin  kigisel yorumunun sahneye etkisinin hangi boyutta oldugu ve
nihayetinde siparis veren kisinin isteklerinin tasvire ne sekilde yansidigi
sorularina cevap aranacaktir.

Anahtar kelimeler: Bizans Sanati, E1 Yazmalar1, Ikonografi, Davut, Psalter

ABSTRACT

It is known that manuscripts on various subjects were produced or already
existing works were copied in the period from the foundation of the Byzantine
Empire to its period of dissolution. Some of the manuscripts, most of which are
religous works such as the Old and New Testaments, are also illustrated. With
the beginning of the iconoclast period, depictions were banned throughout the
Empire, and this negatively affected the architectural decoration programs and
the production of illustrated manuscripts. However, with the beginning of the
Middle Byzantine Period and the Macedonian Dynasty, the named as
Macedonian Renaissance began; The empire experienced many changes in the
field of military, architecture and art, and monasteries came to the forefront. In
this period, monasteries became centers that produced manuscripts in a master-
apprentice relationship beyond being a religious institution.

Psalms, also known as the Psalter or Psalterion, constitutes a part of the
religious-themed manuscripts produced within the monastery tradition. In the
Psalters, it is seen that many Old Testament prophets such as Adam, David,
Habakkuk, Moses, Jonah and Joseph are depicted, as well as Jesus due to the
connection established with the New Testament with the Christological
interpretation of the Psalms. Some of the compositions about Jesus in the
Psalms are about the prophecy or predictions that David made by referring to
the coming king, in a word Jesus.

In this study, the compositions of "David's Prophecy of the Resurrection of
Jesus", "David's Prophecy of the Annunciation to Mary", "Daniel's Dream" and
"David's Prophecy of the Sovereignty of Jesus" depicted in various Psalters
compositions will be presented. The scenes to be analyzed iconographically,
considering the verses in the psalms, the connections with Jesus through the
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New Testament will also be revealed. In addition to this, similar scenes in the
Psalms produced between the 9th-11th centuries will be examined, and thus, it
will be sought to answer the questions of whether the monastery workshops
follow a common pattern in these compositions, to what extent the artist's
personal interpretation has an effect on the scene, and ultimately how the wishes
of the orderer are reflected in the depiction.

Keywords: Byzantine Art, Manuscripts, lconography, David, Psalter
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2020 Y1l Kalehisar Yiizey Arastirmasinda Elde Edilen Yeni Bulgular

New Findings Discovered in Kalehisar Surface Survey of 2020

Mustafa Kemal SAHIN"
OZET
Anadolu Selguklu Donemi igerisinde, Orta Karadeniz Bdlgesinin 6nemli
kentlerinden olan Kalehisar, yapilan aragtirmalarla daha da onemli duruma
gelmekte, az bilinenin aksine mimari, seramik ve sikke buluntular1 yoniiyle
zengin veriler elde edilebilecek bir Anadolu Selguklu kenti 6zelligindedir. 2020
yilinda yapilan yiizey arastirmasinda; Kervansaray ve Kale iizerinde calismalar
yapilmistir. Giiniimiizde kervansaray, yikilma tehlikesi i¢erisinde bulunmakta,
giinden giline yikima ugramakta, bir an 6nce onarim ¢aligmalarinin baglanilmasi
gerekmektedir. Plan1 yOniiyle tek han/kervansaray (?) oOzelligi tasimasi
bakimindan olduk¢a 6nemli olan yapi, ¢izim ve fotograflar yoniiyle ayrintili
olarak belgelenmistir. Kervansaray olarak bilinmesine karsin, yapinin islevsel
sorunlar1 bulunmakla, plant yoniinden farkliliklar ve sorunlar gostermesi, daha
ayrmtili olarak incelenmesini gerektirmektedir. 1965- 1966 yilinda Prof. Dr.
Oktay Aslanapa tarafindan incelenmis olmasina karsin, yapisal sorunlarinin
¢ozlilmedigi goriilmektedir. Bu nedenle bolge deki diger yapi Ornekleri ile
ilintilerinin saglanmasi gerekmektedir. Ayrica ileride yapilacak olan kazi
¢aligmalari i¢inde bir alt yapi1 olarak yapilmasi amaglanmaktadir.
Kale de; kiilt yeri, surlar, gdzetleme/karakol veya mescit yapist ile Anadolu
Selguklu oncesi i¢in ¢ok dnemli kiilt alant oldugu diisiiniilen, ama bu konuda
hale c¢oziimlemeyi bekleyen “Arinna” kiiltiine ait “Hulla Dagi” veya
Frig/Kybele ile iligkilendirilen sunun yerinde caligmalar yapilmigtir. Kalenin
dogu yamacinda bulunan surlar {izerinde ayrintili olarak ¢alisiimis, rélove plani
¢izilmistir. Bolge de glinlimiize gelebilen Anadolu Selguklu dénemine ait tek sur
Ozelligi yan1 sira diger yap1 Orneklerinde oldugu gibi surlarda giinden giine
tahrip olmakta, bu nedenle bir an 6nce korunma 6nemleri alinmalidir. Yine kale
de yer alan mescit veya gozetleme/karakol yapisi oldugu diisiiniilen yap1 da
belgelendirilmistir. Sunum yeri ile ilgili olarak daha ayrmtili ¢aligsmalarin
yapilmast konunun aydinlatilmasi yoniinden Onemli goriinmektedir. Daha
onceki yillarda yaptigimiz jeo-fizik/manyetik caligmalarinin siirdiiriilmesi, yeni

* Dog. Dr., Aydin Adnan Menderes Universitesi Fen- Edebiyat Fakiiltesi Sanat
Tarihi Boliimii , Aydin, e-mail: mksahin@adu.edu.tr
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yapilarin varliginin belirlemesi, kentin aslinda bilinenden daha gelismis, daha
zengin oldugunu gostermektedir. Devam etmesi diisiiniilen ¢aligmalarla tespit
edilen yeni yapilarin tipolojisi ilerideki ¢aligmalara ¢ok biiyiik katki saglayacak
yondedir. Yiizeyde rastlanan seramiklerin ¢izim ve belgelendirilmesi yapilmis,
degisik tipte, renkte ve Ozellikle figlirlii seramiklerin yiizeyde yogun
rastlanilmasi burasinin dnemli bir seramik/¢ini iiretim yeri oldugunun kanitini
olusturmaktadir. Bu durum daha sonraki ¢aligmalarin planlanmasi bakimindan
onemli olmakla Dbirlikte, bolgenin seramik/¢cini kaynagi iizerindeki
diisiincelerimizde degisecek yonde katki saglayacagi goriilmektedir. Elde edilen
sikkeler ise ayr1 bir 6nem tagimaktadir, gerekli ¢aligmalar tamamladiginda bu
yonde de 6nemli verilerin elde edilecegi kesin goriilmektedir. Daha onceki
yillarda ve 2020 yilinda yapilan calismalar 6zelde Kalehisar ve Corum
genelinde de Anadolu Selguklu Dénemi sanat anlayisina farkli bir bakis agisi
kazandiracak yondedir.

Anahtar kelimeler: Anadolu Selguklu, Orta Karadeniz, Kalehisar, Mimari.

ABSTRACT

Kalehisar is of growing significance as a town in mid-Blacksea Region and of
Anatolian Seljuk period, contrary to usual climate of thought, showing great
promises in terms of architectural, ceramic and coin findings as a town of
Anatolian Seljuk. The Surface Survey of 2020 has been conducted in
Caravanserai and Castle. Today the Caravanserai is under threat of collapsing;
losing its integral unity it needs reconstruction work to start as soon as possible.
In terms of its architectural style it poses significance as a single
inn/caravanserai?; the building in detail has been mapped by drawing and
photographing. Despite the fact that it is known as a caravanserai, the building
poses some functional problems like having unusual pattern in its plan and
therefore requires an examination in detail. Though a research was conducted
Prof. Dr. Oktay Aslanapa in 1965-1966, the constructional problems still
remain. For this reason the building needs to be associated with other
architectural bodies, which will constitute a preliminary groundwork for further
excavation researches.

Within the castle, the place of worship, rampart, battlement/sentry box and
masjid building are thought to be significant religious edifices of pre-Seljuk
period; however there are some unresolved researches conducted on the altar
place in “Hulla Mount” which is associated with Phrygian/Kybele belongs the
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“Arinna” cult. A detailed research was conducted on the eastern ramparts of the
castle and a cutaway plan has been drawn. This is the only surviving ramparts
that belong to Anatolian Seljuk period and are in need of the soonest possible
protection form the destroying effects of nature. The building which is thought
to be masjid or battlement/sentry box has been documented. Determination of
the exact spot of the altar will shed light on understanding the venue. The geo-
physical/magnetic surface surveys and the newly discovered edifices revealed
that the place has more developed and richer past than known. Further
researches that are to be continued are expected to contribute greatly to the
typology of buildings. The ceramic and china pieces found on the surface have
been documented; meeting various ceramic pieces on the surface, especially
those with figures, leads us to think that this place is one of important ceramic
production site, which will contribute our further researches with the possibility
that this may change our view on ceramic/china production in the area. The
coins which were found in the area are also of noteworthy; on completion of the
researches it is almost certain that a great deal of data will be available.
Researches conducted in previous years and 2020, specifically Kalehisar,
Corum environs have potentiality to introduce a different point of view over
Anatolian Seljuk Period Art.

Key words: Anatoilan Seljuk, Middle Black Sea, Kalehisar, Architecture
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Bir Anadolu Sel¢uklu Savunma Yapisi Alanya Kizil Kule: Devsirme
Malzemeleri ve Gegirdigi Onarimlar”

Anatohan Seljuk Defense Structure Alanya Red Tower (Kizil Kule): Spolia
Materials and Restorations

Mustafa Tahir OCAK™
OZET
Hellenistik Dénemden itibaren Akdeniz'deki 6nemli liman kentlerinden biri olan
Alanya Kalesi, yarimada {iizerine konumlanmis ve topografyanin sagladig
avantajla ideal bir yerlesim yeri olmustur. Sur ile ¢evrelenmis Hellenistik ve
Roma donemi yerlesimlerini Bizans yerlesimi takip etmistir. Alanya Kalesi'nin
giiniimiizdeki simurlarina ulasmas: ise ancak Anadolu Selguklu devrinde
olmustur. Imar faaliyetlerinin arttigi bu dénemden sonra Karamanogullari ve
Osmanli egemenligi altinda aym geligsmeyi siirdiirememistir. Alanya Kalesi'nin
en 6nemli boliimlerinden biri siiphesiz Kizil Kule'dir. 1226 yilinda insa edilen
kule, kalenin savunma sisteminin en kilit noktasinda yer almakta ve saldirilara
kars1 en dig savunma hattin1 olusturmaktadir. Bati yoniinde gelismis bir sur
sistemiyle Ahmedek'e, gliney yoOniinde ise deniz surlariyla Tersane'ye
baglanmaktadir. Kizil Kule, Alanya Kalesi'nin savunma sisteminin bir elemant
olmasimin yaninda tekil bir yap1 olarak da Anadolu Selguklu savunma yapilari
acisindan incelenmesi gereken dnemli bir yapidir.
Bu calismada, kullanilan yapim teknigi, plan tipi ve sahip oldugu malzeme
cesitliligi acisindan Snemli goriilen Kizil Kule'yi, Anadolu Selguklu savunma
mimarisi icerisinde ele almak ve sonuglarini ortaya koymak amag¢ edinilmistir.
Kizil Kule, mimarisi, biinyesinde bulunan devsirme taglar ve gegirdigi onarimlar
acisindan ele alinmistir. Tespit edilen devsirme taslar boyut, malzeme cinsi ve
bigim olarak siniflandirmalara tabi tutulmustur. Bunun sonucunda taslarin
yapida kullanilmadan 6nce nerede bulunmus olabilecekleri ve ne tiir bir yapinin
parcast olabilecekleri hakkinda calismalar yapilmistir. Antalya ve Alanya

* Bu bildiri istanbul Teknik Universitesi Fen bilimleri Enstitiisti Mimarlik Tarihi
Programi’nda Prof. Dr. Aygiil Agir danigmanlifinda 2017 yilinda tamamlanan
“Anadolu Selguklu Savunma Yapilar1 Baglaminda Alanya Kizil Kule” baslikli
yiiksek lisans tezinden iiretilmistir.
**Ars. Gor, Istanbul Teknik Universitesi, Mimarlik Fakiiltesi, Mimarlik Boliimii,
Istanbul, e-mail: ocakm@itu.edu.tr
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Arkeoloji Miizeleri'nde bulunan benzer parcalar tespit edilmis ve taslar icin
miimkiin oldugu dl¢iide tarihlendirme yapilmustir.

Aragtirmada yer verilen bir diger konu ise yapinin gegirmis oldugu onarimlardir.
Bagbakanlik Osmanli Arsivi'nde yapilan ¢aligsmalarla kalenin Osmanli
hakimiyetinde oldugu siirede gecirdigi onarimlar tespit edilmistir. Cumhuriyet
Doénemi onarimlary, 1948-1952 yillar1 arasinda gergeklestirilen Kizil Kule
onarimindan giiniimiize herhangi bir ¢izim ulagmadigindan, onarim 6ncesi ve
sonrasi fotograflarinin glinlimiizdeki durumla karsilastirilmas: yontemiyle
incelenmistir. Onarim yiiriiten Mimar Ali Saim Ulgen’in kisisel arsivinde yer
alan eski onarim fotograflariyla ayni agida fotograflar ¢ekilmis ve degisimler
gozlemlenmistir. Eldeki verilerden yararlanilarak bu onarim sirasinda
biitiinlenen ve yeniden yapilan yerler cephe krokisi {izerinde gdsterilmistir
Anahtar kelimeler: Selguklu, Alanya, Kizil Kule, Devsirme, Restorasyon,

ABSTRACT

Alanya has been important port city in the Mediterranean since the Hellenistic
period. Alanya Castle, located on the peninsula, has become an ideal settlement
with the advantage of the topography. Hellenistic and Roman settlements
surrounded by walls were followed by Byzantine settlements. It was only during
the Anatolian Seljuk period that the Alanya Castle reached its present borders.
One of the most important parts of Alanya Castle is undoubtedly the Red Tower.
The tower, built in 1226, is located at the key point of the castle's defense
system and forms the outer line of defense against attacks. It is connected to
Ahmedek in the west with a developed fortification system and to the Shipyard
in the south with sea walls. The Red Tower is an important structure that should
be examined in terms of Anatolian Seljuk defense structures as a singular
structure as well as being an element of the defense system of Alanya Castle. In
this study, it is aimed to deal with the Red Tower, which is considered important
in terms of the construction technique, plan type and material variety it has,
within the Anatolian Seljuk defense architecture and to reveal its results. The
Red Tower is discussed in terms of its architecture, spolia and repairs.

The spolia stones has been classified according to size, material type and shape.
As a result, studies has conducted on where the stones might have been found
before they were used in the building and what kind of structure they could be
part of. Similar pieces found in the Antalya and Alanya Archaeological
Museums has been identified and the stones are dated as much as possible.
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Another subject included in the research is restorations of castle. With the
studies carried out in the Prime Ministry Ottoman Archives, the repairs that the
castle underwent during the Ottoman rule has determined. Restorations are
examined by comparing the photos before and after the repair with the current
situation. Photographs has taken at the same angle with the old restoration
photographs in the Ali Saim Ulgen Archive in Salt Research in order to observe
the changes. Using the available data, the parts that were repaired and
reintegrated during the 1948-1952 period has shown on the fagade drawings.
Keywords: Seljuks, Alanya, Red Tower, Spolia, Restoration,
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Gokyiizii Yeryiizii fliskisi Baglaminda, Cift Bash Baltaya Yonelik Bir
Yorum Denemesi

From Sky to Earth Double Ax and Interpretation of The Meaning

Muzaffer YILMAZ®
OZET
Insanoglunun kutsal ile olan seriivenin de gokyiizii, en &nemli referans
noktalarindan biri olmustur. Gok, ilk ve en 6nemli kutsallarindan biri olmasi
miinasebetiyle pek ¢ok inangta ziyadesiyle 6nem arz eden bir mahal olarak
kabul edilmis; kendisine ve biinyesinde barindirdiklarina tapiilmis, kurbanlar
adanmis, ibadet ve ritiiellere konu edilmistir. Bu Onemine binaen gokylizii,
Buzul Cagi’'ndan giiniimiize, mimariden el sanati iiriinlerine pek ¢ok sanat
eserinin ilham kaynagi olmustur. Bu acidan sanat ve sembolizm &zelinde
gokyliziinilin, ¢ok 6zel bir yer ihtiva ettigini sdylemek miimkiindiir. Bu bildiride,
insanlik tarihinin en eski savas aletlerinden biri olan ¢ift bash baltanin kendi
nesnel gelisim/doniisimiine bagli olarak ge¢irdigi evrime, farkli cografya ve
kiltiirlerdeki 6rneklerine ve Ozellikle Bektasilik olmak iizere, pek ¢ok Tiirk-
Islam tarikatinin mukaddes savas aleti olan teberle olan baglantisina deginilecek
ve konu, sanat-kutsal-gokylizii-sembolizm  dortleminde ele alinarak
yorumlanmaya ¢alisilacaktir. Calismada deskriptif degil, hermendtik bir
yaklasim modeli tercih edilecektir. Bu minvalde; 6nce kutsal olgusuna, bu
olgunun gokyiizii ile olan iligkisine ve sanatin bu siirecteki misyonuna
deginilecek daha sonra bir savag aleti olarak ¢ift basli baltadan ve farkli
cografya-kiiltiirlerdeki ~ benzerlerinden  bahsedilerek,  imge-simge-nesne
iicgeninde bu iligkiler heyulasinin gokylizii ile olan baglantis1 iizerinde
durulacaktir.
Anahtar kelimeler: Cift Basli Balta, Gokyiizii, Kutsal, Sembolizm

ABSTRACT

The sky has been very important in man's relationship with the sacred. The sky
is sacred in many faiths, as it is one of its first and most important sacred. This
is why the sky was worshiped throughout history, sacrifices were dedicated, and

* Do¢. Dr., Necmettin Erbakan Universitesi, Giizel Sanatlar ve Mimarlik
Fakiiltesi,  Geleneksel — Tirk  Sanatlarn  Bolimii, Konya, e-mail:
emuzafferyilmaz@gmail.com
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it was decisive in worship and rituals. Due to this importance, it has been the
starting point of many works of art from the Ice Age to the present day, from
architecture to handicrafts. In this respect, the sky is very important in art and
symbolism. In this paper, the double-headed ax, which is one of the oldest war
tools in human history, and its counterparts in different geographies, and
especially its relationship with Bektashism, will be examined. Also, its
connection with halberd will be examined. In this manner; First of all, the
concept of the sacred and its relationship with the sky and the mission of art
within this relationship will be mentioned. later, the double-headed ax as a war
tool and its counterparts in different geographies and cultures will be mentioned.
Finally, the relationship of these relations with the sky and the effect of art on
this will be mentioned.

Keywords: Double Ax, Sky, Sacred, Symbolism.
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Edirne Ug Serefeli Cami Hiinkar Mahfili Uzerine Bir Degerlendirme

An Evaluation on Edirne Uc Serefeli Mosque Hunkar Mabhfili

N. Cigek AKCIL HARMANKAYA"
OZET
[slam mimarisinde hiikiimdarlarin maiyetleriyle birlikte namaz kilmasina tahsis
edilen birimler maksiire veya mahfil olarak adlandirilmistir. Osmanli mimarisi
terminolojisinde de hiinkdr mahfili veya mahfil-i hiimaylin olarak adlandirilan
bu birimler padisahlarin cuma ve bayram namazlarini, ayrica kandil gecelerinde
yatst namazlarint kilmak igin Ozellikle selatin camilerinde yer almaktadir.
Edirne ve Istanbul’daki cami mimarisinin énemli bir par¢asii olusturmaktadar.
Osmanli mimarisinde 17. yiizyildan itibaren insa edilmis ve hiinkar mahfili
bulunmayan camilere ya da kiliseden camiye c¢evrilen yapilara da sonradan
hiinkar mahfillerinin eklendigi bilinmektedir. Bu drnekler arasinda dénemli bir
yere sahip olan Edirne Ug Serefeli Camii hiinkar mahfili ¢calisma konumuzu
olusturmaktadir.
Edirne kent merkezinde yer alan Ug Serefeli Camii II. Murad tarafindan 841-
851 (1437/1438-1447/1448) wyillar1 arasinda insa edilmis olup mimari
Muslihiddin’dir. Medrese, mektep, sebil, ¢esme ve hazireden meydana gelen
yapi kiiciik bir kiilliye 6zelligi gostermektedir. Kareye yakin dikdortgen planlt
yap1, enine dikdortgen planli harim ve revakli avludan olugmaktadir. Adini iig
serefeli minaresinden alan yap1 Osmanli mimarisinin merkezi planli camilerinin
ilk 6nemli 6rnegi olmakla birlikte sadirvanli-revakli avlusuyla da son derece
onemlidir. Harimin giineydogu kosesinde ise hiinkar mahfilinin bulundugu
bilinmekte olup 1759 tarihli onarim defterlerinde “mahfil-i hiimaytn” olarak
belirtilmektedir. Inga tarihi kesin olarak bilinmeyen mahfilin 17. yiizyilda
yaptya sonradan eklendigi tahmin edilmektedir. Caminin giiney dogu yoniindeki
ilk penceresi bu hiinkar mahfiline giris kapisi olacak sekilde doniistiiriilmiistiir.
Glinlimiizde mevcut olmayan mahfil 1935 yilinda ortadan kaldirilmistir. Bu
calisma kapsaminda Edirne Ug Serefeli Camii hiinkar mahfili, bir biitiin halinde
incelenecektir. Camilere sonradan eklenen hiinkar mabhfillerinin bir O6rnegi
olmas1 yapiy1 6zel ve Onemli kilmaktadir. Topkapi Sarayr ve Bagbakanlik
Osmanli Arsivlerinde yer alan belge ve planlari ile 6zel bir 6neme sahip

"Dog. Dr., Istanbul Universitesi, Mimarlik Fakiiltesi, Mimarlik Bolimi,
Istanbul, e-mail: nesrin.akcilharmankaya@istanbul.edu.tr
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mahfilin tarihi ve mimari 6zellikleri iizerinde ilk kez durulacaktir. Osmanli
mimarisinde hiinkar mabhfili insa gelenegi ve mimarisi bakimindan benzer
ornekler ile karsilastirilarak bir degerlendirmesi yapilacaktir.

Anahtar kelimeler: Edirne, Ug Serefeli Camii, Hiinkar Mahfili

ABSTRACT

In Islamic architecture, the units assigned to the emperors to perform prayers
with their entourages were called makstire or mahfil. These units, also called as
hunkar mahfili or mahfil-i hiimaydn in the terminology of Ottoman architecture,
are especially located in selatin mosques to perform the Friday and Eid prayers
of the sultans, as well as the isha prayers on the holy nights. It forms an
important part of the mosque architecture in Edirne and Istanbul. It is known
that hunkar mahfilis were later added to the mosques that were built from the
17th century and did not have a hunkar mabhfili in Ottoman architecture, or to
the structures that were converted from a church to a mosque. Among these
examples, Edirne Uc Serefeli Mosque hunkar mahfili, which has an important
place, is our subject of the study.

Uc Serefeli Mosque located in Edirne city center was built by Murad 11 between
the year 841 and 851 (1437/1438-1447/1448) and its architect is Muslihiddin.
The structure consisting of a madrasah, school, public fountain, drinking
fountain and hazire (a forbidden area surrounded with fences) shows a small
feature of complex. The rectangular planned structure similar to the square
consists of a transversal rectangular planned sanctuary and a cloister. The
structure, named after its minaret with three balconies (uc serefeli), is also
extremely important with its fountain-cloister as well as it is the first important
example of centrally planned mosques of Ottoman architecture. In the southeast
corner of the sanctuary, it is known that hunkar mahfili is located, and it is
mentioned as “mahfil-i hiimayln” in the renovation books of 1759. The mahfili,
the date of construction of which is not known clearly, it is estimated that it was
added to the structure later in the 17th century. The first window of the mosque
in the south-east direction has been converted to be the entrance gate to this
hunkar mahfili. The mahfili, which does not exist today, was removed in 1935.
Within the scope of this study, Edirne Uc Serefeli Mosque hunkar mahfili will
be examined as a whole. The fact that it is an example of the hunkar mahfilis
that were added to the mosques later makes the structure special and important.
The historical and architectural features of the mahfili, which has a special
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importance, will be dwelt on documents and plans placed in the Ottoman
Archives of the Topkapi Palace and the Prime Ministry for the first time. In
Ottoman architecture, hunkar mahfili will be evaluated by being compared with
similar examples in terms of construction tradition and architecture.

Keywords: Edirne, Uc Serefeli Mosque, Hunkar Mahfili
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Mevlana Tiirbesi’nin 2021 yili Restorasyon Calismalari ve Cinilerinin
Yeniden Degistirilmesi

Naci BAKIRCI"
OZET
1207 — 1273 yillar1 Arasinda yasamis olan Mevlana Celaleddin Rumi’nin
vefatindan sonra 1274 yilinda yaptirildigi kabul edilen tiirbesinin gévde ve
kiilah kismu 1396 yilinda Karamanoglu Aldeddin Ali Bey tarafindan ¢ini ile
kaplattirilmusgtir.
Ug yiiz yil kadar tiirbe gévdesinde yer alan bu ¢ini kaplamalar zaman icerisinde
yipranmis ve muhtelif nedenlerle Osmanlilar zamaninda 1698, 1798, 1816, 1835
1912 yillarinda en az bes defa kismen veya tamamen yeniden yaptirilmis olan
¢inilerle degistirilmistir. Bu zaman araliklari tiirbenin gérmiis oldugu
onarimlarla birlikte Osmanli Déneminde Iznik ve Kiitahya da yapilmis olan
¢inilerin teknik ve kaliteleri bakimindan bize fikir vermektedir.
Cumbhuriyetin ilanindan sonra 1949 ve 1964 yilinda iki defa daha degistirilen
¢giniler tekrar dis mekan etkilerinden dolay1 tekrar bozulmus ve yerlerinden
dokiilmeye baglamistir. 2021 yilinda hazirlattirilmis olan restorasyon projesi
dogrultusunda, Konya’da geleneksel usulde elde yaptirilmis tap tap ¢inilerle bir
kez daha tiirbenin gdvde ve kiilah kisminda yer alan ¢iniler degistirilmistir.

“Dr., Konya Miize Miidiirliigii
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Ingiliz Ruhu Neogotik Mimari: Liverpool St. Luke Kilisesi Uzerinden Bir
Degerlendirme

English Spirit Neogothic Architecture: An Evaluation of St Luke's Church
in Liverpool

Nadire Tuba YIGITPASA*
OZET
Avrupa’da XII. ve XV. yiizyillar arasinda yagsanmig bir sanat donemi olan Gotik
iislubun ilk kez, Ile de France bdlgesinin Saint-Denis kentinde yer alan St. Denis
Manastir1’nin basrahibi Suger (1081-1151) tarafindan kilisede yapilan onarimlar
sirasinda ortaya ¢iktig1 kabul edilmektedir. Tanri’ya erisme arzusu ile 6zellikle
Hacli Seferleri’nden sonra Dogu’nun ihtisamli sehirlerinin bilinmesi ve bu
sehirlere 6zenilmesi, mimaride bir takim yeni tekniklerin denenerek ihtisamli
yapilarin insa edilmesi ihtiyacini meydana getirmistir. Bu nedenle yasanan
mekan ¢6ziimlemesi sorununa, daha 6nce mimaride var olan kaburgali tonoz,
sivri kemer ve payanda sisteminin bir arada kullanilmasi seklinde ¢6ziim
bulunmustur. Boylelikle meydana getirilen Gotik iislup, kisa siire igerisinde
lilkeler arasinda hizla yayilmustir. ingiltere’de genis bir uygulama alam bulan
tislubun hem kendi doneminde hem de ilerleyen yiizyillarda ¢ok sik tercih
edildigi bilinmektedir.
XVIIIL. yiizyllda Avrupa’da, atalari kabul ettikleri Antik Yunan ve Roma
medeniyetlerinin kiltliriinii tekrar canlandirma girisimleri goriilmektedir. Bu
girigime paralel olarak da mimaride antik diizen ve cephe sistemleri modern
binalara uygulanmaya baglamistir. XIX. yiizyilda ise uluslararasi Neoklasik
mimari anlayist ilkelerin milliyet¢i ruhuna yeterli gelmemis ve bunun
sonucunda da filkeler kendi uluslarina atfettikleri Avrupa mimarlik tisluplarini
tekrar uygulamaya baslamistir. Bu uygulamalardan biri de Ingiltere’de, mensei
Fransa olan Gotik {islubun tekrar canlandirilmasiyla meydana gelen
“Neogotik™tir. Arastirmacilar tarafindan Gotik iislubun Ingiltere’de tarih
boyunca begenerek uygulanmasinin devam ettigi belirtilmekte olup, bu kadar
sevilen bir iislubun XIX. yiizyll mimari sekillenisi igerisinde yer almasi
yadsinmamustir. Ortagag’in  Skolatik felsefesinden dogan bu islup, XIX.

* Dr. Ogr. Uyesi, Ondokuz Mayis Uni., Fen-Edebiyat Fak., Sanat Tarihi
Boliimii, e-mail: tubayigitpasa@omu.edu.tr
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yiizyilda Ingiltere’de ahlakin safligi, Ingilizlerin yiiceligi ve dine baghligin
simgesi olarak yorumlanarak uygulanmustir.

XIX. yiizyilda Liverpool’da insa edilen St. Luke Kilisesi’nin 6rnek olarak
secildigi bu calismada, Neogotik iislubun dogusu, gelisimi ve yayilist lizerinde
durularak s6z konusu 6rnek plan, mimari, siisleme, malzeme ve teknik agisindan
degerlendirilecektir.

Anahtar Kelimeler: Skolastik, Neogotik, mimari, iislup.

ABSTRACT

It is accepted that the Gothic style, which is an artistic period took place
between the XlIth and XVth centuries in Europe, first emerged during the
repairs made in the church by Suger, the abbot of Saint-Denis Monastery in
Saint-Denis, lle de France region. With the desire to reach God, especially after
the Crusades, knowing and admiring the magnificent cities of the East created
the need to build magnificent structures by trying some new techniques in
architecture. For this reason, a solution was found to the problem of living space
analysis by using together the rib vault, pointed arch, and buttress system that
existed in architecture before. Thus, the created Gothic style spread rapidly
among the countries in a short time. It is known that the style, which found a
wide application area in England, was preferred very often both in its own
period and in the following centuries.

In the XVIIIth century, attempts to revive the culture of Ancient Greek and
Roman civilizations, which were considered to be ancestors, are seen in Europe.
In parallel with this initiative, ancient order and facade systems in architecture
have begun to be applied to modern buildings. In the XIXth century, the
international understanding of Neoclassical architecture was not sufficient for
the nationalist spirit of the countries, and as a result, countries began to reapply
the European architectural styles that they attributed to their own nation. One of
these practices is "Neo-Gothic", which was created in England with the revival
of the Gothic style, that originated in France. It is stated by the researchers that
the Gothic style has continued to be applied with admiration throughout history
in England, and it is undeniable that such a popular style is included in the
XIXth century architectural formation. This style, which emerged from the
scholastic philosophy of the Middle Ages, was applied in England in the X1Xth
century by interpreting it as a symbol of the purity of morality, the greatness of
the English and devotion to religion.
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In this study, in which St Luke's Church, built in Liverpool in the XIXth
century, was chosen as an example, the birth, development, and spread of the
Neogothic style will be emphasized, and this example will be evaluated in terms
of plan, architecture, ornament, material, and technique.

Keywords: Scholastic, Neogothic, architecture, style.
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Ge¢ Antik¢ag Kanon Tablolu Siiryani Resimli El Yazmalarinda Teolojik
Arka Plan

The Theological Background in The Late Antiquity Syriac Illustrated
Manuscripts with Canonical Gospels
Necla KAPLAN"

OZET

Bildiride, Ge¢ Antik¢ag’a tarihlenen kanon tablolu Siiryanice yazilmis resimli
Incil el yazmalarma deginilecektir. Siiryani Kilisesinin sanata yaklagimi
konusunda kritik ornekler oldugu disiiniilen, 6. yiizylldan kalma iki el
yazmasinin teolojik arka plani ve sanatsal degeri irdelenecektir.

Kanon tablolart; dort Evangelist’in (Matta, Markos, Luka ve Yuhanna) her
birinin anlatimimnda gecen baplarin/kanunlarin uyumunu gostermek igin
boliimlere ayrilarak olusturulmus ¢izelgelerdir. Yani dort farkli kaynaktan tasvir
edilen Isa'min ogretilerinin tek bir sablonda gdsterilmesi sistemidir. Kanon
tablolarmin kullanilmastyla, Isa'nin hikdyesinin anlatimlarinin sistematik bir
Ozetinin olusturulmasi mimkiin kilimmistir. Ge¢ Antik Cag'da, Caesarea'l
Eusebius (MS 260/265-339/340) tarafindan tasarlanmig Yunanca yazilmis
kanon tablolar1 diizeni, daha sonra gesitli dillere terciime edilmistir. S6z konusu
el yazma tiirlinden, giiniimiize gelebilen en erken tarihli resimli niishalar
Siiryanicedir.

Hiristiyanligin erken déneminde, dzellikle 5. yiizyillarda, isa’nin tabiati iizerine
ciddi boyutlarda teolojik tartigmalar yasanmistir. Meryem’e, Theotokos (Tanri
doguran) ile christotokos (Isa doguran) unvanimn verilmesi meselesi iizerine
Nestorius (6.451) ile Iskenderiyeli Cyrillus/Cyril (6. 444) arasinda c¢ikan
tartisma derinlesmis, boylece kiliselerde bolinme meydana gelmistir. Bunun
sonucunda Siiryaniler, Dogu Kilisesi olarak Nesturiligi destekledikleri i¢in
merkezi kiliseden ayrilmislardir. Bununla birlikte; bu donemde Kutsal Kitabin
tefsiri konusunda, teolojik ve sanata yaklagim agisindan farkli goriis benimseyen
iki bilyiik okul: Iskenderiye ve Antakya ekolleri 6n plana ¢ikmustir. Helenistik
kiiltiire yakin olan Iskenderiye Okulu; Origene’nin (6.254) savundugu, Kutsal
Kitabin simge ve sembollerle anlatilmasi, yani alegorik yorum metodunun

* Dr., Ogr. Uyesi Mardin Artuklu Universitesi, Edebiyat Fakiiltesi, Sanat Tarihi
Bolimii, Artuklu Kampiis/Mardin, e-mail: neclakaplan21@hotmail.com
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kullanilmas1 goriisiindeydi. Buna karsin Antakya Okulu; Origene’nin metoduna
karst ¢ikan din bilgini Mopsuestiali Theodoreun (6. 428) Onerdigi, Kutsal
Kitabin harfi harfine yorumlanmasi, sembol ve simgelerden uzak durulmasi
goriisiinii  benimsiyordu. Mopsuestiali  Theodore’un &grencisi  Nestur’un
takipgisi olan Dogu Siiryani Kilisesi de Antakya Okuluna bagliydi.

Bu ¢alismada, Eusebius’un kanon tablolar1 sisteminin en erken 6rnekleri olan
Siiryani resimli Incil kitaplar1 arastirnlmistir. Ele alman Kanonik Inciller,
Stiryani Kilisesi'nin sanatsal hiinerini temsil etmesi ve resme yaklasimini
gdstermesi bakimindan incelenmeye degerdir. Buna ilaveten; Incil konulu
sahneler, mimari elemanlar, insan, hayvan ve bitki motifleriyle bezenmis
sayfalar; resim stili ve ikonografik acisindan donem o6zelligi yansitan gorseller
sunduklari i¢in sanat tarihi i¢in 6nemli veriler sunmaktadir.

Anahtar Kelimeler: Siiryani, Resimli El Yazmalari, Kanon Tablolar.

ABSTRACT

In this paper, the illustrated Bible manuscripts written in Syriac with canon
tables dated to Late Antiquity will be dealt with. The theological background
and artistic value of two manuscripts from the 6th century, which are thought to
be critical examples of the Syriac Church's approach to art, will be examined.
The Canon tables are charts created as divided sections to show the harmony of
the chapters/laws in the narratives of each of the four Evangelists (Matthew,
Mark, Luke and John). In other words, it is a system of showing the teachings of
Jesus, depicted from four different sources, in a single template. Through the
use of canon tables it has been made possible to create a systematic summary of
the narratives of the story of Jesus. The arrangement of canon tables written in
Greek designed by Eusebius of Caesarea (260/265-339/340 AD) in Late
Antiquity was later translated into various languages. The earliest surviving
illustrated copies of this manuscript type are in Syriac.

In the early period of Christianity, especially in the 5th century, there were
serious theological debates on the nature of Jesus. The debate between Nestorius
(d. 451) and Cyrillus/Cyril of Alexandria (d. 444) over the issue of giving Mary
the title of Theotokos (Mother of God) and Christotokos (Mother of Jesus)
deepened, and thus a split occurred in the churches. As a result, Syriacs left the
central church because they supported Nestorianism as the Eastern Church. In
addition; in this period, Alexandria and Antioch schools, two major schools that
adopted different views on the interpretation of the Bible in terms of theological
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and artistic approach, came to the fore. The Alexandria School, which is close to
Hellenistic culture was of the opinion, which is also defended by Origene
(d.254), that the Bible should be told with symbols and symbols, that is, the
allegorical interpretation method should be used. On the other hand, the Antioch
School adopted the view proposed by Theodore of Mopsuestia (d. 428), who
opposed Origene's method. Theodore of Mopsuestia suggested that the Bible
should be interpreted literally, and symbols and signs should be avoided. The
Eastern Syriac Church, which was a follower of Nestur, a student of Theodore
of Mopsuestia, was also affiliated with the Antioch School.

In this study, Syriac illustrated Bible books, which are the earliest examples of
Eusebius' canon table system, have been investigated. The Canonical Gospels
dealt with in this study are worth examining in terms of representing the artistic
skill of the Syriac Church and showing its approach to painting. In addition they
provide important data for art history, as they present pages decorated with
biblical scenes, architectural elements, human, animal and plant motifs and
images reflecting the period characteristic in terms of painting style and
iconography.

Keywords: Syriac, Illustrated Manuscripts, The Canonical Gospels.
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Aksaray I1. Kilicarslan Hamam 2. Kisim Kazis1 ve Restorasyonu

Aksaray II. Kilicarslan Bath Second Section Excavation and Restoration

Osman Nuri Diilgerler”

OZET

Uzun yillar toprak altinda kalmis olan, yapt Anadolu Selguklu hamamlarmin en

eski Ornegi olarak kabul edilmektedir. Askaray Belediyesinin kamulastirdigi

hamam 2013 yilinda Nisan-Mayis aylarinda 1. Kazis1 yapilmig ve giincel

rolovelerinin yapilmasi i¢in koruma altina alinmistir.

2015 ve 2016 yillarinda 2. Kisim kazis1 yapilmistir. Bu donemde kazi yapilirken

giiclendirme ve tamamlamalar gerceklestirilmistir. Bu ihale kapsaminda yapinin

striiktiirel giiclendirmeleri ve temizlik ¢aligmalari ele alinmistir. Bu 2. asamada

yapmun bir kiiltiir merkezi, kismen hamam kiiltiirii miizesi ve Aksaray’daki

ogrencilerin ¢alisma mekani olarak diizenlemesi amaglanmstir.

Anahtar Kelime: Anadolu Selguklu, Hamam, Aksaray,

ABSTRACT

The structure, which has been under the ground for many years, is accepted as
the oldest example of Anatolian Seljuk baths. The bath, which was expropriated
by the Aksaray Municipality, was excavated 1 in April-May 2013 and was taken
under protection for the construction of its current surveys. In 2015 and 2016,
the 2nd part was excavated. During this period, reinforcement and completions
were carried out during the excavation. Within the scope of this tender, the
structural strengthening and cleaning works of the building were handled. In this
second stage, it is aimed to organize the building as a cultural center, partly a
museum of Turkish bath culture and a study space for students in Aksaray.
Keywords: Anatolian, Seljuk, Bath, Aksaray,

* Emekli Ogretim Uyesi Dr.
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Alanya i¢ Kalesinde Selcuklu Dénemi imar Cahsmas1 Hakkinda Bir
Degerlendirme

An Evaluation on The Seljuk Period Construction Work in Alanya Castle

Osman ERAVSAR"
OZET
Bildiri de Alanya’nin Selguklular tarafindan fethedilmesinin ardindan, i¢ Kale
surlarinda Selguklular tarafindan yapilan diizenlemeler ve degisiklikler neler
oldugu arkeolojik kazilardan elde edilen bulgulara dayali olarak
degerlendirilecektir.
Alanya tarihi yarimadas: iizerindeki yerlesim arkeolojik verilere gére MO. 3.yy.
kadar gitmesine karsilik, kale ve c¢evresindeki yapilan arastirmalarda Orta ve
Ge¢ Tung Cagi donemlerine ait bulgularla karsilasilmistir. Tarihi donemlerde
daha ¢ok bir korsan kenti olarak anilan yerlesmenin, antik ¢ag i¢cinde 6nemli bir
konumda olmadigi, bununla birlikte asil 6nemini orta ¢ag iginde farkli kiiltiirel
donemlerde kazandigi anlasilmaktadir. Ozellikle Selcuklu dénemiyle birlikte
biiylik oranda fiziksel yapisi degisime ugrayan yerlesmenin en dnemli kentsel
unsuru olan I¢ Kalesi yeniden sekillendirilmistir. Bu sekillendirme sirasinda,
kaledeki en 6nemli mekan olan Saray ve ¢evresi etkili bir bicimde diizenlenmis
ve yapilan ekleme ve yeni boliimlerle Selcuklu devleti i¢in yeni bir kurumsal
alan haline getirilmistir. Bu durumda Selcuklu fethi 6ncesindeki fiziki yapinin i¢
kale iginde nasil bir yapisinin oldugu bugiine kadar tam olarak agiklanmamistir.
Kalenin kullanimi ve surlarin iizerindeki yapim tekniklerindeki farkliliklar ile
antik donemlerden itibaren kent hakkinda bilgi veren kaynaklarin
yorumlanmasiyla kentin sur duvarinin yapisal ve topografik dzellikleri dikkate
almarak kentsel degisimi agiklanmaya calisilacaktir. Surlarda bu denli giiclii bir
inga faaliyetinde bulunulmasimin arka planinda bolgede jeopolitik olaylarin
etkisi bulunmaktadir. Buradan hareketle Selguklularin kente getirdigi
yeniliklerin bir pargasi bu bildirinin asil konusunu olusturmaktadir.
I¢ Kale sur duvarmin icinde bulunan yapilar ve bunlarin gevresindeki insa
faaliyetleri de doneminde bu alanda yapilan diizenlemeler hakkinda bilgi

*

Prof. Dr. Akdeniz Universitesi Edebiyat Fakiiltesi Sanat Tarihi Boliimii
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vermektedir. Bu diizenlemeler bildirinin kapsami icinde degerlendirilmeyip
sonraki yayinlarda konu olarak iglenecektir.
Anahtar kelimeler: Alanya, Selcuklu, i¢ Kale, Saray, Sur duvari

ABSTRACT

In the paper, after the conquest of Alanya by the Seljuks, the arrangements and
changes made by the Seljuks in the inner castle walls will be evaluated based on
the findings obtained from the archaeological excavations.

According to the archaeological data, the settlement on the historical peninsula
of Alanya dates back to BC. 3rd century Despite the fact that it goes as far as the
Middle and Late Bronze Age, findings from the Middle and Late Bronze Age
periods were encountered in the researches made in the castle and its
surroundings. It is understood that the settlement, which was mostly known as a
pirate city in historical periods, was not in an important position in the ancient
age, however, it gained its real importance in different cultural periods in the
middle ages. The Inner Castle, which is the most important urban element of the
settlement, whose physical structure has changed to a great extent, especially
with the Seljuk period, has been reshaped. During this shaping, the Palace and
its surroundings, which is the most important place in the castle, were
effectively arranged and turned into a new institutional area for the Seljuk state
with the additions and new sections. In this case, the structure of the physical
structure before the Seljuk conquest has not been fully explained until today.
The use of the castle and the differences in the construction techniques on the
walls and the interpretation of the sources that give information about the city
since ancient times will be tried to explain the urban change of the city by taking
into account the structural and topographic features of the city wall. In the
background of such a strong construction activity on the walls, there is the effect
of geopolitical events in the region. From this point of view, a part of the
innovations that the Seljuks brought to the city constitutes the main subject of
this paper.

The structures inside the inner castle fortification wall and the construction
activities around them also provide information about the arrangements made in
this area during the period. These regulations will not be evaluated within the
scope of the paper and will be discussed in the next publications.

Keywords: Alanya, Seljuk, Citadel, Court, City Wall
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Mengiicekogullar: Beyligi Doneminden iki Tiirbe: Kemah Mengiicek Gazi
Tiirbesi ve Divrigi Sitte Melik Tiirbesi, Malzeme Ozellikleri

Two Mausolea from the Mengujek Princioality period: the Mengujek
Ghazi Tomb in Kemah and the Sitte Melik Tomb in Divrigi, Material
Properties

Omiir BAKIRER *
OZET
Anadolu’da kurulan ilk beylikler i¢erisinde en erkeni ve digerlerinden daha uzun
siire egemenligini siirdiiren Mengiicekogullar1 Beyligi (1080-1252) Dogu
Anadolu boélgesinde Erzincan, Kemah ve Divrigi’de ii¢ kol halinde yerlestiler.
Gene ilk kurulan beyliklerden, olan ve Mengiicekogullari’ ndan kisa siire sona
kurulan Danigsmentli Beyligi (1095-1178) de Sivas, Tokat, Niksar, Kayseri ve
Malatya ¢evrelerinde yerlestiler.
Bu iki Beylik, Tiirk’lerin daha once yasadiklari kiiltiir ¢evrelerinde, o ¢evrelerin
sosyal ve dini inanglarma uygun olarak kurguladiklari yap1 tiirleri, yap1
bicimleri, malzeme ve mimari bezeme 6zelliklerini, belki Anadolu’ya go¢ eden
gruplar arasinda bulunan sanat¢i ve zanaatkarlarin katkilart ile aktarildi. Bu
kisiler daha once bulunduklar1 kiiltiir g¢evrelerinde, yasam kosullarinin ve
inanglarinin gereksinimlerine uygun olarak gelisen, yaptiranlarin da isteklerine
cevap vererek uzun yillar uygulanan yapi tiirlerini, bu yapilarin plan ve kiitle
ozelliklerini ve bunlart gergeklestiren yapit malzemelerini  kuskusuz
belleklerinde yerlesmis olarak Anadolu’ya “tasidilar”. Kisa siire sonra da ayni
inanglarin, ayni gereksinimlerin sonucu olarak insa edilen yapilarda
“tekrarladilar”.
Bu “tasima” ve “tekrarlama” , ilk asamada insa edilen birka¢ Tiirbe’de
belleklerde tasinan mimari ve malzeme Ozelliklerinin 6n Ornekleri olarak
goriilebilir. Bunlar kisaca siralanirsa, hepsi 12 yiizyill sonlarindan Kayseri-
Pmarbagt Melik Gazi, Erzincan-Kemah Mengiicek Gazi, yine Kemah’da
Behramsah Tiirbeleri fiziki 6zellikleri yanisira 6zellikle yap1 ve mimari bezeme
malzemesi olarak tuglanin kullanimi ile eski gelenegin devamini aksettirirler.
Ayni tarihlerden Divrigi Sitte Melik, Konya Alaaddin Camisi avlusunda I.Mesut
Tiirbeleri ve Divrigi Kale Camisi yerli kiiltiirler ve belki de yerli sanatkar ve

* Prof. Dr., ODTU Mimarlik Fakiiltesi Kiiltiir Varliklarini Koruma, Yiiksek
Lisans Programi, e-mail: bakirer@metu.edu.tr
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zanaatkarlarin katkilari ile gelenegin “degisim” ine, tugla yerine tasin se¢imine
taniklik ederler. 13.ylizyil ilk ¢eyreginde ise tugla ve tasin birlikte kullanimi ile
ulagilan Anadolu “sentez” inin ilk birka¢ 6rnegi olarak Sivas’ta 1219-1220
tarihli Keykavus Dariigsifasi, Niksar’da 1220 tarihli Kirkkizlar Tirbesi ve
Tokat’ta Ebul Kasim Tiirbesi tanimlanabilir.

Bu bildiride, Anadolu’ya gelenlerin geleneksel malzemesi olan tugladan,
Anadolu’nun yerel malzemesi olan tasa gegisin ilk Ornekleri olarak
Mengiicekoglu Beyligi’'nin iki farkli yerlesiminde, iki farkli bani i¢in inga edilen
Kemah Mengiicek Gazi ve Divrigi Sitte Melik Tiirbeleri’nde plan ve kiitle
ozellikleri ve en ¢ok da malzeme Ozellikleri tartisilacaktir.

Anahtar Kelime: Mengiicekoglu, tiirbe, Kemah, Divrigi,

ABSTRACT

Mengujek Principality (1080-1252) , the earliest established and the one whose
sovereignty lasted longer than the others ruled in Eastern Anatolia with groups
settled in Erzincan, Kemah ve Divrik. Another principality established slightly
later than the Mengujek’s, the Danishmendid’s, (1095-1178), settled in the
environs of Sivas, Tokat, Niksar, Kayseri and Malatya.

These two principalities, perhaps with the contribution of the artists and
craftsman who were accompanying the migrating groups, “transmitted” their
knowlege and practices, accumulated according to the social and religious
requirements of the lands where they lived earlier, to Anatolia. Shortly after,
they “repeated” the knowledge in their memores, to the building types, plan and
mass characeristics, and the building materials of new buildings, constructed
with the same needs and requirements in Anatolia.

This “transmission “ and “repetition” that marks a continuity, can be noticed
in the plan types, construction materials and techniques of the first Turbe
buildings constructed in Anatolia. These Tiirbe buildings, all from the last
quarter of the 12th century can be listed as: Kayseri-Pmarbas1 Melik Ghazi,
Erzincan-Kemah Mengiicek Ghazi, again in Kemah Behramsah Tombs. They
are the representatives of the earlier building traditions in their physical
properties and more so in the use of brick as the material for building and for
architectural ornament. Others from the same dates, in Divrik Sitte Melik Tomb,
in Konya Tomb of Mesut I, located in the courtyard of the Alaaddin Mosque,
and the Citadel mosque in Divrik are some representatives for the “change” in
the tradition and the preference for stone instead of brick, that was initiated with
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the colloboration of the new comers and the local artisans and craftsman. During
the first quarter of the 13th century, the first few examples for the Anatolian
“Synthesis” accomplished with brick and stone handled together, can be
mentioned as, the 1219-1220 dated Keykavus Hospital in Sivas, 1220 dated
Kirkkizlar Tomb in Niksar and the Ebul Kasim Tomb in Tokat.

The concern of this communication is to discuss the physical properties and
especially the material properties of two Tomb buildings one the Mengiicek
Ghazi Tomb in Kemah , the other Sitte Melik Tomb in Divrik, constructed for
two diferent donors from the Mengiijek Principality

Keywords: Mengjekid Principality, Tomb, Kemah, Divrigi,
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Haydarpasa Mektebi Tibbiye-i Sahane’nin Tarihsel Siirecte Kullanimi ve
Binada Yapilan Son Dénem Restorasyon Calismalar:

Haydarpasa School Medical School's Use in the Historical Process
and Recent Restoration Works in the Building

Rukiye OZDEMIR SIMSEK”

OZET

Haydarpasa Mektebi Tibbiye-i Sahane Binasi, 1I. Abdiilhamit tarafindan 1894
yilinda askeri tip egitiminin yapilmasi amaciyla inga ettirilmistir. 1903 yilinda
acilis1 yapilan bina, Ik modern ve tam tesekkiillii askeri-sivil tip egitim kurumu
da sayilan 6nemli yapilardan biridir.

Dikdortgen planli, i¢ avlulu ve bu avlu etrafinda bicimlenmis ¢ok katli bir
tasarima sahiptir. Bu tarihi bina, ¢ok sayida farkli islevdeki hacimlerden olusan
oldukca biiyiik Olgekte bir yapidir. 1909 yilinda askeri ve sivil tibbiyenin
birlestirilmesi  {izerine Dariilfinun Tip Fakiiltesi egitim c¢aligmalarim
stirdirmiistiir.1933 ve 1983 yillar1 arasinda Haydarpasa lisesine doniistiirilmiis
olup, 1983 yilinda ise Marmara Universitesi Haydarpasa kampiisiine tahsis
edilmistir. 2015 yilindan itibaren ise Saglk Bilimleri Enstitiisii olarak egitim
hizmetine devam etmektedir.

Gilinimiize kadar biiyilk oranda korunarak gelebilen Haydarpasa Mektebi
Tibbiye-i Sahane’nin tarihsel siiregte kullanimi hakkinda arsive dayali detayli
bir incelemenin yapilmamig oldugunun farkedilmesi ¢alismanin ¢ikig noktast
olmustur. Ayrica, farkli donemlerde gegirdigi onarim ve degisikliklerle
giinlimiize kadar 0zgiinliigliini koruyarak gelebilen bu yapida restorasyon
caligmalarinin da tarih siralamasiyla ve detayli bir bicimde ortaya konmamis
olmasinin literatur agisindan 6nemli sayildigi diisliniilmiistir. Bu nedenle
Tibbiye’nin ge¢irmis oldugu onarimlar da basliklar halinde ele alinmis ve sonug
bilimsel olarak ortaya konmaya c¢alisilmistir. Calismanin daha iyi anlasilmasi
icin Ilk baglikta, yapiin tarihsel siirecte kullanim ve giiniimiizdeki islevi, ikinci
baslikta Haydarpasa Mektebi Tibbiye-i Sahane’nin biinyesinde yapilan
degisiklikler ve koruma kararlari, ti¢lincii baslikta Mektebi Tibbiye-i Sahane’nin

*Sanat Tarihgisi, Selguk Universitesi, Fen Edebiyat Fakiiltesi, 'Sanat Tarihi
Boliimii, Bursa Biiyliksehir Belediyesi, Kiiltiir ve Sosyal Isler Dairesi
Bagkanlig1, Bursa/Osmangazi, e-mail:  r.ozdemirsimsek@gmail.com
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geeirdigi onarim ve restorasyonlar ile son donem miidahaleleri detayli bir
bicimde arastirilmigtir. Son bolimde ise, yapinin Ozgiin mimarisindeki
degisimler ve giliniimiizdeki kullanimi hakkinda genel bir degerlendirme
yapilmis olup, calisma 4 baslik altinda ele alinmistir. Degerlendirme sonucunda
ise oldukca biiyiik olcekte insa edilen bu yapinin, biiyiik oranda 6zgiinliigiini
koruyarak giiniimiize kadar gelebilen nadir yapilardan biri oldugu anlasilmistir.
Anahtar kelimeler: Haydarpasa Mektebi Tibbiye-i Sahane, Tip Egitimi,
Restorasyon

ABSTRACT

Haydarpasa School Medical-i Awesome Building was built by Abdulhamit 11 in
1894 for military medical training. The building, which was opened in 1903, is
one of the important buildings that is considered the first modern and full-
fledged military-civil medicine training institution.

It has a rectangular plan, an interior courtyard and a multi-storey design shaped
around this courtyard. This historic building is a building on a fairly large scale,
consisting of volumes of numerous different functions. In 1909, after the merger
of military and civilian medical, the Faculty of Medicine of Dar es Salam
continued its education studies. It was converted into Haydarpasa high school
between 1933 and 1983 and allocated to Marmara University Haydarpasa
campus in 1983. Since 2015, it continues its education service as the Institute of
Health Sciences.

Itwas the starting point of thestudy to realize that there was no detailed archival
examination of the use of Haydarpasa School Medical School Medical School,
which can be largely preserved until our reputation. In addition, it is thought that
the restoration works in this structure, which can come to this day by
maintaining its originality with the repairs and changes it has undergone in
different periods, have not been revealed in detail with the date ranking. For this
reason, the repairs that Medical Department has undergone have been handled in
different headings and the result has been tried to be scientifically
demonstrated. In order to better understand the study, the use of the structure in
the historical process and its current function, the changes and protection
decisions made within the body of Haydarpasa School Medical School in the
second title, the repairs and restorations undergoing the School medical school
in the third title and the recent interventions were investigated in detail. In the
last section, a general evaluation was madeabout the changes in the original
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architecture of the structure and its current use, and the study was discussed
under 4 headings. As a result of the evaluation, it was understood that this
structure, which was built on a very large scale, was one of the rare structures
that could survive to the present day, maintaining its large originality.
Keywords: Haydarpasa School, Medical Education, Restoration
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Balkanlarda Bir Osmanh Kislasinin Giiniimiize Ulasan Cephanelik Binasi:
Manastir Cephaneligi

The Armory Building of an Ottoman Barracks in the Balkans: The Bitola
Armory

Riichan BUBUR" - Buket ILTER ALPER™

OZET

Bugiin Kuzey Makedonya Cumhuriyeti’nin smurlari i¢cinde kalan Manastir,
Osmanli imparatorlugunun bes asirdan uzun siiren hakimiyetinde insa edilmis
¢ok sayida mimari eserin bulundugu 6nemli bir Balkan sehridir. 1835°te Rumeli
Vilayeti merkezi olan Manastir, 1844-1868 yillarinda sancak merkezi ve
Ugiincii Ordunun Karargahi olmustur.

Osmanli ordusunun yenilenme siirecinin basinda Yeniceri Ocagi II. Mahmud
tarafindan 1826 yilinda ortadan kaldirilarak yerine Avrupa’daki modelleri 6rnek
alan ve Asakir-i Mansure-i Muhammediye ismi verilen yeni bir ordu
kurulmugtur. II. Mahmud doéneminde orduda basglayan bu yenilenme,
Abdiilmecid doneminde Tanzimat Fermani’nin ilani ile hiz kazanmis ve kalici
hale gelmistir. Oncekinden tamamen farkl bir teskilat yapisi sergileyen bu yeni
ordunun gereksinimlerini kargilayamaya yonelik askeri tesislerin insast bu
donem i¢in Onemlidir. Abdiilmecid 1843 yilinda adim Asakir-i Nizamiye-i
Sahane olarak degistirdigi bu yeni ordunun askerleri i¢in imparatorlugun pek
¢ok yerinde ¢ok sayida kisla insa ettirmistir. Askerlerin biitiin ihtiyaglarin
karsilayan c¢esitli birimlerle planlanan kislalarin cephanelik binalari ise giivenlik
nedeniyle ana yapidan uzak bir alanda insa edilmislerdir.

Bildiride Abdiilmecid’in Manastir’da Asakir-i Nizamiye-i Sahane Ordusu i¢in
inga ettirmis oldugu kislaya ait oldugunu diisiindiigiimiiz cephanelik binalarini
rolove ve fotograflari esliginde mimari ve siisleme 6zellikleri ile tanitacagiz. Bu
yapilar ulagilabilen kaynak ve yayinlar dahilinde yenilenen Osmanli ordusu igin

* Dr. Ogr. Uyesi, Ege Universitesi, Tiirk Diinyas1 Arastirmalar1 Enstitiisii, Tiirk
Sanati  Anabilim  Dali, [zmir, e-mail: ruchanbubur@gmail.com;
ruchan.bubur@ege.edu.tr.

** Dr., Y.Mimar, Bienes Mimarlik Ofisi, Izmir, e-mail: buketalper@gmail.com.
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Anadolu ve Balkanlarda insa edilmis kigla yapilarinin cephanelik binalar ile
karsilastirtlip degerlendirilecektir.

Sehrin giineyinde, merkezin diginda, egimli bir arazi iizerinde yer alan Manastir
Kislasi’nin cephaneligi; kuzeybati-giineydogu yoniinde yaklasik 120x45 metre
Olciilerinde dikdortgen bir alani kaplamaktadir. Yiiksek duvarlarla ¢evrili bir
avlu i¢inde karsilikli olarak insa edilmis dort adet enine dikddrtgen planli
yapidan olusmaktadir. Avluya giris kuzeydeki kisa kenar {izerinde yer alan
yuvarlak kemerli bir kap1 ile saglanmistir. Tesviye edilmemis arazide yer alan
binalar 30x7 metre dlgiilerinde ve ayni planda insa edilmislerdir. Kaba yonu tas
ve tugla malzeme ile insa edilmis olan yapilar sagir cephelere sahiptir. Enine
dikdortgen planli, yapilarin ortasinda disa taskin inga edilmis bir giris mekan
yer alir. Igten tonoz distan kiremit kapli kirma catiyla ortiilii yapilarin
cephelerinde diizgiin kesme tagla insa edilmis payandalara yer verilmistir.
Yapilarin duvar &rgiisii i¢inde havalandirma sistemi dikkat cekmektedir. I¢
mekanin duvarlarinda goriillen havalandirma deliklerinin, duvar i¢inde uzanan
kanallarla payandalara ve payandalardaki bacalarla disa agildig1 anlagilmaktadir.
Islevi geregi son derece sade yapilmis binada yer alan figiirlii bir resim dikkat
¢eker.

Balkan Savaglar1 ve 1. Diinya savasinda kismen zarar gormiis olmakla birlikte
giiniimiize iyi durumda ulagsmis olan bu cephanelik; 19. yiizyilda Osmanli’nin
devlet ve toplum yapisindaki yenilenmelere paralel olarak goriillen yapi
tiirlerinin Balkanlardaki temsilcilerinden biri olarak dikkati cekmektedir.
Anahtar Kelimeler: Balkanlar, Manastir, Osmanli Mimarisi, Kigla, Cephanelik.

ABSTRACT

Bitola, which remains within the borders of the Republic of North Macedonia
today, is an important Balkan city with many architectural monuments built
during the five centuries long Ottoman rule. Bitola became the center of the
Rumelia Vilayet in 1835; sanjak center in 1844-1868 and housed the
Headquarters of the Third Army.

With the Ottoman military reforms, the Janissary Corps was disbanded by
Mahmud Il in 1826, and a new army named Asakir-i Mansure-i Muhammediye
was established taking the models in Europe as an example. The attempts for the
formation of a modern army gained momentum and became permanent with the
declaration of the “Tanzimat” during the reign of Abdiilmecid. The modern
army which exhibits a completely different organizational structure than the
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previous one, needed new military buildings to meet its facilities. Barracks were
built for the soldiers of the newly formed army in many parts of the empire
which was renamed by Abdiilmecid as Asakir-i Nizamiye-i Sahane in 1843.
New barracks were planned with units that met all the needs of the soldiers,
whereas armory buildings were placed in an area far from the main structure for
security reasons.

In this paper, the armory buildings in Bitola, which we think belong to the
barracks built for the Asakir-i Nizamiye-i Sahane Army of Abdiilmecid will be
introduced with their architectural and decorative features, accompanied by
surveys and photographs. These structures will be compared with the armories
built for the renewed Ottoman army in Anatolia and the Balkans and evaluated.
The armory is located at the south of the city, outside the center, on a sloping
land. It covers a rectangular area of approximately 120x45 meters in the
northwest-southeast direction and consists of four buildings built opposite each
other in a courtyard surrounded by high walls. The entrance to the courtyard is
provided by an arched door on the northern side. The buildings located on the
unleveled land are 30x7 meters in size and built on the same plan. Each building
consists of a transverse rectangular planned main space, and an entrance area
added to the middle part of this rectangle. Structures are built with rough cut
stone and brick; covered with vaults inside and tiled hipped roofs outside. They
have deaf facades which have buttresses built with finely cut stone. These
buttresses also house the chimneys of the ventilation system. The ventilation
holes from the interior are opened to these buttresses with the channels
extending through the walls and reach outside through the chimneys. A
figurative painting in one of the buildings draws attention on these quite simple
structures in terms of their decoration.

Although partially damaged in the Balkan Wars and the First World War, this
armory has reached today in good condition. It is one of the representatives in
the Balkans, of the building types seen in parallel with the renewals in the
Ottoman state and social structure in the 19" century.

Keywords: Balkans, Bitola, Ottoman Architecture, Barracks, Armory.
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Anadolu Selcuklu Ahsap Sanatinin Kaynaklar1 Hakkinda fleri Siiriilen
Bazi Goriisler Hakkinda Notlar

Notes on Some Opinions About The Sources of Anatolian Seljuk
Woodwork

Riistem BOZER®

OZET

Anadolu Selguklu sanatiyla ilgili degerlendirmeler yaparken yasayip geldikleri
veya ayni kiiltiirden toplumlarin bulundugu cografyalar1 dikkate almak, dogru
sonuglara ulasmak icin kacinilmazdir. Asya, Kafkaslar, Iran, Anadolu, Irak ve
Suriye bu cografyalarin basinda gelir. Bir eser ya da eser grubundaki bazi
ozellikleri, sozli edilen cografyalardaki Onceki, ¢agdast veya sonraki
ornekleriyle iligkilendirmek miimkiindiir. Bu iliskiler kiiltiirel baglar1 ve {islup
gelisimini gdstermesi bakimindan da ayri1 bir 6neme sahiptir. Elbette tim
bunlarla birlikte Selguklularin Anadolu’da ortaya koydugu eserler kendi
biitlinliigl i¢inde degerlendirilecek bir iislup birligi de yansitir.

Ahsap eserler Selguklu sanat mirasi iginde Onemli bir yer tutar. Aslinda
giiniimiize kalabilen eserler olmasi gerekenden ¢ok azdir, buna ragmen devrinin
genel karakterini yansitacak zengin 6rneklerle temsil edilir. Bunlar gerek teknik
ve slisleme gerekse sema bakimindan sonraki donemlerin eserlerine de onciilitk
etmiglerdir. S6zgelisi Selguklularin ahsap sanatina énemli katkilarindan biri kap1
kanatlarindaki oyma teknigiyle yapilan kemerli sema uygulamasidir. Mimari bir
formun kapi kanatlarinda siisleme amaciyla kullanilmasi ve iistelik semada
hakim bir rol oynayarak 6nemli yer tutmasi, bilinen drnekler 118inda Anadolu
Selguklulart zamaninda gergeklesmis ve baslangictan 15. yiizyilin ortalarina
kadar da ¢ok sayida ornegiyle gelisimini kesinlikle Anadolu’da siirdiirmiistiir.
Bagska bir deyisle Selcuklu ustalar1 bagkalarinin da bildigi teknik/tekniklerle yeni
tasarimlara da imza atmiglardir. Zaten diger dallarda oldugu gibi ahsap
sanatinda da kendilerine has tislup 6zellikleri ortaya konulmas sagirtic1 degildir.
Zira kuruldugu 11. yiizyilin sonlarindan, siyasi olarak tarih sahnesinden
¢ekildigi 1308 yilina kadar iki asirdan fazla hiikiim siiren bir devletten so6z

* Dr. Ogr. Uyesi, Ankara Universitesi, Dil ve Tarih-Cografya Fakiiltesi, Sanat
Tarihi B6liimii, Sihhiye-Ankara, e-mail: rustembozer@gmail.com
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etmekteyiz. Buna karsiik bazi yayinlarda “Ahsap oymacilik Selguklu cagi
sanatina Biiyiik Selcuklu egemenlik alanlarindan, Orta Asya, Iran, Azerbaycan,
Giircistan, Irak ve Suriye’den ve giineyde Eyyubi ve Memluk egemenligindeki
bolgelerden ithal edilmistir” denildigine de sahit olunmaktadir. Elbette “ithal
edilmigtir” ifadesinin higbir ilmi temele dayanmadigini hemen belirtmek
gerekir. Bildiride bu gibi hususlar ele alinacaktir.

Anahtar kelimeler: Selguklu, Ahsap, Uslup

ABSTRACT

When making evaluations about Anatolian Seljuk art, in order to reach correct
conclusions, it is inevitable to take into account the regions where they lived or
where societies of the same culture exist. Asia, the Caucasus, Iran, Anatolia,
Irag and Syria are among these geographies. It is possible to associate some
features of a work or group of works with previous, contemporary or later
examples in the aforementioned regions. These relations have a special
importance in terms of showing cultural ties and stylistic development. Of
course, along with all these, the works produced by the Seljuks in Anatolia
reflect a stylistic unity to be evaluated in their own integrity.

Woodworks have an important place in the Seljuk art heritage. In fact, the
surviving works are very few than they should be, however, they are represented
with rich examples that reflect the general character of the period. They also
pioneered the works of the later periods in terms of technique, ornamentation
and scheme. For example, one of the important contributions of the Seljuks to
the art of wood is the arched scheme practice executed with the carving
technique on the door wings. The use of an architectural form for decoration on
the door wings and, moreover, taking an important place in the scheme with a
dominant role, took place in the time of the Anatolian Seljuks in the light of
known examples, and it certainly continued its development in Anatolia with
many examples from the beginning to the middle of the 15th century. In other
words, Seljuk masters, also, created new designs with technique/techniques
known to others. As in other branches, it is not surprising that unique stylistic
features are revealed in woodwork; for we are talking about a state that ruled for
more than two centuries from the end of the 11th century when it was founded
until 1308, when it was politically withdrawn from the stage of history. On the
other hand, it is witnessed in some publications that "Wood carving was
imported to the art of the Seljuk era from the areas of Great Seljuk domination,
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Central Asia, Iran, Azerbaijan, Georgia, Iraq and Syria, and from the regions
under Ayyubid and Mamluk domination in the south”. Of course, it should be
noted right away that the phrase "imported" is not based on any scientific basis.
Such matters will be discussed in the proceeding.

Keywords: Seljuk, Woodwork, Style
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Sinop Balatlar Kilisesi 18-20.Yiizy1l Hristiyan Mezar Buluntulari

Sinop Balatlar Church 18-20. Century Findings From Christian Graves
Sanem SOYLU YILMAZ"
OZET
Sinop Balatlar Kilisesinde 2010 yilindan beri Prof. Dr. Giilgiin Kd&roglu
baskanliginda devam etmekte olan arkeolojik kazilar Balatlar Kilisesi adiyla
bilinen yapi toplulugunun Roma Doénemi imparatorluk hamami olarak inga
edildigini ve 5.yiizyildan itibaren kilise ve mezarlik alani olarak kullanildigini
gostermektedir. Yiizyillarca kilise-manastir kimligini koruyan yapi, Sinop’un
Tiirklerin eline gegmesinin ardindan bir siire farkli amaglarla kullanilmis olsa da
17.ylizy1l sonu—18.ylizy1l basinda yeniden kilise ve mezarlik alani olmustur.
Ozellikle 18-20.yiizyillar boyunca sehrin Rum Ortodoks toplulugu icin sehir
mezarlig1 olarak kullanilmustir. Yapilan kazilarda bu doneme ait ¢ok sayida
mezar ve mezar buluntusu ortaya ¢ikartilmistir. Mezarlardan ¢ikan kaplar, taki
gibi kisisel esyalar mezar gelenekleri ile ilgili bilgilerin yani sira dénem
begenilerini de gostermesi agisindan son derece 6nemlidir.
Bu ¢aligmada Sinop Balatlar Kilisesi mezarlik alanlariyla ilgili yapilan doktora
tezi kapsaminda, kazilardan elde edilen 18-20.yiizyila tarihlendirilmekte olan
mezar buluntularinin degerlendirilmesi amaglanmaktadir.
Anahtar kelimeler: Sinop, Hristiyan, mezar, mezarlik

ABSTRACT

Since 2010, in Sinop Balatlar Church the ongoing archaeological excavations
under the direction of Prof. Dr. Giilgiin K6éroglu show that the building complex
known as the Balatlar Church was built as an imperial bath in the Roman Period
and was used as a church and cemetery area since the 5th century. Although the
structure, which preserved its church-monastery identity for centuries was used
for different purposes for a while after Sinop was captured by the Turks, it
became a church and cemetery again at the end of the 17th century and the
beginning of the 18th century. In the 18th-20th centuries, it was used as a
cemetery for the Greek Orthodox community. Many Christian graves and grave

*Ogretim. Gorevlisi Dr., Sisli Meslek Yiiksekokulu Mimari Restorasyon
Bolimil, Istanbul, e-mail: sanem.soylu @sisli.edu.tr

207


mailto:mailadresi@mailadresi.com

25. ULUSLARARASI ORTA CAG VE TURK DONEMIi KAZILARI VE
SANAT TARIHI ARASTIRMALARI SEMPOZYUMU

25th INTERNATIONAL SYMPOSIUM on MEDIEVAL and TURKISH PERIOD
EXCAVATIONS and RESEARCH in ART HISTORY

finds belonging to this period were unearthed. Personal items such as pots and
jewelry...etc. found in the graves are extremely important in terms of showing
the tastes of the period along with the information about the burial traditions.
This study is aimed to evaluate the grave findings dated to the 18th-20th
centuries, obtained from the excavations within the scope of the doctoral thesis
on the Christian cemetery of Sinop Balatlar Church.

Keywords: Sinop, Christian, Grave, Cemetery.
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Giizelyurt ve Giilaga¢ Cevresindeki Bezirhaneler

Linseed Oil Workshops Around Giizelyurt and Giilagag

Savas MARASLI”
OZET
Tarim iriinlerinin dgiitiilerek un haline getirilmesi ya da bazi bitkilerin ezilerek
suyunun, yagmin c¢ikartilmasi neolitik donemlerden beri bilinmektedir.
Giliniimiizdeki yag fabrikalar1 olarak diislinebilecegimiz  bezirhaneler,
Osmanli’'nin  sanayi devrimi Oncesi ekonomisinde bezir yag1 iireten
imalathaneler olarak oOne ¢ikmaktadir. Daha ¢ok endiistriyel kullanimiyla
taninan beziryagi, Anadolu'da gerek kandil yagi olarak aydinlatmada, gerek yem
ve sagaltict yag olarak hayvancilikta ve yemek yagi olarak mutfaklarda yakin
zamanlara kadar kullanilmistir. Ayrica keten bitkisi tohumlarindan halk tibbinda
ozellikle agri kesici, yara sagaltici, oksiiriik soktiiriicii olarak da faydalanilmustir.
Bezirhanelerde iiretilen bezir yagi, halk arasinda zeyrek-zegrek olarak da bilinen
keten tohumundan elde edilen yagdir. Bunun diginda 1zgin, aspir, pelemir,
¢itlembik gibi Orta Anadolu Bolgesinde yetisen bitkilerin tohumlarindan da yag
¢ikarma islemi yapildigi bilinmektedir. Aksaray sehrinin i¢inde bulundugu
Kapadokya Bolgesi’nde ticaret yapilarindan olan bezir yagi ¢ikartan atdlyelerin
sayica fazla olmasi dikkati ¢eker. Bezirhaneler zaman icerisinde meydana gelen
doga ve insan faktorlii tahribatlarla olduk¢a bakimsiz haldedir. Ozellikle yag
¢tkarma islemi sirasinda Onemli islevi olan ahsap mekanizma gilinlimiize
ulasamamustir. Buna ragmen bir bezirhanede bulunmasi gereken tohumlarin
kavruldugu “firin” (ocak), kavrulan tohumlarin ezildigi, elendigi “kavut
harman1” (harman dami), presleme isleminin yapildigi “hezen dami1” (ig dami)
ve ahir gibi bolimleri hala ayirt edilebilmektedir. Ayrica iglerinde seten veya
kavut tekneleri, batman taglar1 goriilebilmektedir. Aksaray’a bagh Glizelyurt ve
Giilagag ilce ve koylerinde tespit edilen bezirhaneler bu bdlgenin yag iiretim
merkezi olarak One c¢ikmasini saglamistir. Ayni zamanda bezirhaneler
Aksaray’m ’m dogal zenginliklerini ekonomiye doniistiirebilme yeteneginin
somut birer 6rnekleri olarak giiniimiize ulagmiglardir. Mekén olarak diizensiz ve
karisik olan kaya oyma ve kagir yapilar, islev bakimindan ge¢misin dnemli
ihtiyaglarina hizmet etmislerdir.

"Dog. Dr., Hac1 Bektas Veli Universitesi, Fen Edebiyat Fakiiltesi, Sanat Tarihi
Bolimil, Nevsehir, Ttrkiye savasmarasli@nevsehir.edu.tr
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Anahtar Kelimeler: Bezirhane, Beziryagi, Giizelyurt, Giilagag, Kaya oyma.

ABSTRACT

Grinding agricultural products to produce flour or extracting some plants’ water
and oil by pressing them has been known since Neolithic times. The linseed oil
workshops, which could be regarded as the production factories of today, had a
significant place as the production places for linseed oil in the Ottoman
economy before the industrial revolution. Linseed oil, which is mostly known
for its industrial use, has been used in lighting as candle oil, in animal husbandry
as feed and curative oil, and in kitchens as food oil in Anatolia until recently. In
addition, linseed have been used in folk medicine especially as painkillers,
wound healer, expectorants. Linseed oil, which has been produced in Linseed oil
workshops and popularly known as zeyrek-zegrek, is an oil derived from
linseed. Apart from linseed, it is also known that oil extraction is made from the
seeds of plants grown in the Central Anatolia region such as 1zgin (eruca), aspir
(Carthamus tinctorius), pelemir (Cephalaria syriaca L.) and ¢itlembik (Celtis). It
is worth noting that there are plenty of workshops that extract linseed oil as
commercial structures in the Cappadocia region, where Aksaray city is located.
Considering their current condition, these workshops are in bad condition due to
long years of negligence and damages caused by human factors and need urgent
maintenance. Especially, the wooden mechanism, which was once used to
extract linseed oil, couldn’t reach the present day. However, the oven (firin) in
which the seeds were roasted, “kavut (wheat) harmani (batch)” in which roasted
seeds were elected, the “hezen dami (spinner) in which pressing was made, and
barn are still identifiable. Moreover, it is possible to see the seten (wheat) vats
and batch stones inside them. Linseed oil workshops detected in Giizelyurt and
Giilagag villages in Aksaray province have made this region stand out as a
center of oil production. At the same time, workshops, have reached today as
concrete examples of Aksaray's ability to alter its natural wealth into
commercial places. Rock cut and stonewall structures, which are located
irregular and mixed in space, functioned as places serving the important needs
of the past.

Key words: Linseed Oil Workshops, Linseed, Gilizelyurt, Giilaga¢, Rock
carving
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Evliya Celebi’de Istanbul Esnafi

Selguk Miilayim*
OZET
Aragtirmacilarin  ellerinden  distirmedikleri “Seyahatndme”nin yazari bir
vakaniivis olmadig i¢in, anlatim iislubu biitiiniiyle farkli bir yazardir. Bir bilgi
saganagl halinde Osmanli cografyasii anlatirken Istanbul’a oldukga genis
boliimler aywrmustir. Iceriginde tarih, edebiyat, sosyoloji ve antropoloji
alanlarinda pek cok bilgiyi gizleyen metinler, sanat tarihinin de vazgegilmez
kaynaklar1 arasindadir.
“Seyahatname”nin 100 sayfay1 agan biiyiikk hacimli boliimiinde, bir gegit toreni
dolayisiyla alaya ¢ikiglarini anlatirken, en genel anlamda payitahttaki
igboliimiiniin 6nemli bir kesitini de anlatmaktadir. Sanat tarihini asil ilgilendiren
bilgiler bu genel anlatimin iginde gizlidir. Metnin dikkatle okunmasi sirasinda;
esnaf gruplarinin topluca bulunduklart semtlerin adlar1 belirtilmekte ve
kiyafetleri, arag¢ geregleri, iiretilen is ve marifetleri 6zgiin terminolojisiyle
birlikte yer almakta oldugu goriilmektedir. Bunun da 6tesinde, neredeyse sanal
bir kimlikle yasayan Evliya Celebi (1611-1684?)’nin hayati hakkinda yeni
bilgiler edinebiliyoruz.
Anahtar Kelime: Evliya Celebi, Istanbul, Seyahatname, Esnaf

* Prof. Dr., Prof. Dr., Marmara Universitesi Fen-Edebiyat Fakiiltesi Sanat Tarihi
Boliimii’nden emekli, selcuk-mulayim@hotmail.com
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2018-2020 Yillar1 Arasinda Yiiriitiilen Yalova/Altinova Yiizey
Arastirmasinin Degerlendirmesi

Evaluation of The Yalova/Altinova Surface Research Conducted Between
2018-2020

Selguk SECKIN®

OZET

2018 Yilinda Kiiltir Varliklar1 ve Miizeler Midiirligi’nlin izni ile baslamig
oldugumuz “Yalova ve Ilgelerinde Ortagag ve Tiirk Islam Dénemi Yiizey
Arastirmas1” kapsaminda ilk olarak arazi g¢aligmasini tamamladigimiz ilge
Altmova’dir. Bu kapsamda once kdoyler, sonra belde ve son olarak ilge
merkezinde yer alan tarihi eser ve yerlesimler taranarak bolgenin tarihsel
gecmisi ortaya cikartilmaya calisilmistir. Incelemesi yapilan giiniimiiz ilge ve
koylerin Kafkas ve Balkan gé¢menleri tarafindan kurulan yerlesimler oldugu,
19. Yiizyll oncesinde Tirrk donemine ait olarak anitsal diizeyde sadece
Altinova’nin sahil kisminda yer alan Hersek’te Hersekzade Ahmet Pasa
tarafindan insa edilen bir kiilliyenin giiniimiize ulastig1 tespit edilmistir. Yiizey
aragtirmasinda incelenen koylerdeki mezartaglari, yerlesimlerin tarihini vermesi
yoniinden O6nem tasimakta olup, tahrip ve yok olmamalari, giivenli alanlarda
sergilenebilmeleri igin yerel yonetimler ve ilgili kurumlarla yazigmalarimiz
devam etmektedir. Altinova’da Bizans donemine ait ise kirsal yerlesimler
oldugu gibi, bolgenin sahilindeki Hersek Mahallesi’nde, giiniimiizde Dedeler
Tepe olarak haritalara iglenmis olan Helenepolis Antik Kenti’nin ve Yalakdere
Vadisi’nde yer alan Cobankale’nin Ortagagda da iskan gordiigi eldeki yap1
kalintilarindan anlagilmaktadir. Calismamizda, ¢ yillik ylizey arastirmamizin
sonugclari, elde edilen bulgular, 6rneklerle paylasilmaya calisilacaktir.

Anahtar kelimeler: Yalova, Altinova, Helenepolis, Osmanli, Bizans

ABSTRACT
Altinova is the district where we first completed the field work within the scope
of the "Medieval and Turkish-Islamic Period Survey in Yalova and Its

* Dog. Dr., Mimar Sipan Giizel Sanatlar Universitesi, Fen Edebiyat Fakiiltesi,
Sanat Tarihi Boliimii, Istanbul, e-mail: selcukseckin@gmail.com
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Districts", which we started in 2018 with the permission of the Directorate of
Cultural Heritage and Museums. In this context, the historical past of the region
was tried to be revealed by scanning the historical artifacts and settlements in
the villages, then the town and finally the district center. It has been determined
that today's districts and villages examined are settlements established by
Caucasian and Balkan immigrants, and a social complex built by Hersekzade
Ahmet Pasha in Hersek, which is located on the coastal part of Altinova, at the
monumental level, belonging to the Turkish period before the 19th century, has
survived to the present day. The tombstones in the villages examined in the
survey are important in terms of giving the history of the settlements, and our
correspondence with local governments and relevant institutions continues so
that they are not destroyed or destroyed and can be exhibited in safe areas. In
Altmova, there are rural settlements belonging to the Byzantine period, as well
as the ancient city of Helenepolis, which is depicted on maps as Dedeler Tepe,
in the Hersek Neighborhood on the coast of the region, and Cobankale located
in the Yalakdere Valley, which is understood from the remains of buildings that
were inhabited in the Middle Ages. In our study, the results of our three-year
survey, the findings, will be tried to be shared with examples.

Keywords: Yalova, Altinova, Helenepolis, Ottoman, Byzantine
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Manisa Selendi’de Su Mimarisi: Cesmeler

Water Architecture in Manisa Selendi: Fountains
Serap ERCIN KOCER"

OZET

Ege Bolgesi’'nde Manisa iline bagl olan Selendi, il merkezine 155 km.
mesafede olup bolgenin I¢ Bati Anadolu béliimiinde yer almaktadir. Usak ve
Kiitahya illeri ile simnir olan Selendi yiizolgiimii olarak fazla biiyiik degildir.
Daglik bir araziye konumlanan ilgenin sinirlarindan Gediz Nehri’nin en biiyiik
kolu olan Selendi Cay1 gegmektedir. Ilge bircok uygarliga ev sahipligi yapmustir.
Ev sahipligi yaptig1 uygarliklara ait izleri hala goérmek miimkiindiir. Adin
Slandos/Silandos antik kentinden alan Selendi H(;esi Lidya, Pers, Roma, Bizans
egemenliginde kalmistir. Ilgeye bagli 57 kdy /mahalle bulunmaktadir. Bu
koylerden 30’a yakini gezilerek kdyde kiiltiir varligimiz agisindan énemli olan
tarihi eserler incelenmistir. Tespit edilen yapilar arasinda cami ve g¢esme
yapilarinin yani sira konut mimarisi 6rnekleri arasinda yer alan koy odalari ve
konaklar da bulunmaktadir. Genellikle kdylerde yeni camiler insa edilmesi
sonucunda “eski cami” olarak ifade edilen yapilar zamana kars1 direnmektedir.
Ahsap tavan ve ahsap tasiyicilara sahip camilerin beden duvarlarina gegirdikleri
onarimlar sirasinda kalem isi bezemeler eklenmistir. Cesme yapilari ise camilere
nazaran sayica daha fazladir. Agirlikli olarak ¢esmeler kdy meydaninda ya da
cami avlusunda yer almaktadir. Cephe 6zellikleri bakimindan tek cephelidir.
Cesmeler dikdortgen formda olup, cephe uygulamalarinda yuvarlak kemer,
dilimli kemerler s6z konusudur. Tas malzemenin kullanildig1 bazi ¢esmelerin
oluklart mermer malzemedir. Eskin, Avlasa, Cansa, Cortak, Kayran,
Mollaahmetler, Pinarlar, Omurlar ve Yagc1 kdylerinde bulunan 10 ¢cesme yapisi
detayli olarak incelenmistir. Yapilardan ikisinde devsirme malzeme
kullanilmigtir.  Yine iki c¢esmede kitabe mevcut olup bunlardan birisinin
orijinalinde ¢amasirhane olarak kullanildig1 bilinmektedir. Cesme yapilar1 kitabe
ve mimari Ozelliklerine gore 19. yiizyilin sonlart 20. yiizyilin baslarina
tarihlendirilmektedir. Baz1 ¢esmeler gilinlimiize orijinal hali ile gelebilmis ve
aktif olarak kullanilmaya devam ederken bazi g¢esmelerin atil durumda oldugu

*Dr. Ogr. Uyesi, Usak Universitesi, Fen-Edebiyat Fakiiltesi, Sanat Tarihi, Usak,
e-mail: serap.kocer@usak.edu.tr
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goriilmistiir. Cesmelerden bir diger grup var ki “yenileme” ad1 altinda ¢ehreleri
tamamen degismistir. Bu bildiride yukarida bahsedilen ve giiniimiize kadar
bilimsel ¢aligmalara konu olmayan eserler detayli olarak degerlendirilecektir.
Anahtar kelimeler: Manisa, Selendi, Tiirk Donemi, Cesme, Bezeme

ABSTRACT

Selendi, which is connected to Manisa Province in the Aegean Region, is 155
km from the city center and is located in the Central West Anatolian part of the
region. Selendi, which borders with the provinces of Usak and Kiitahya, is not
very large in terms of surface. Selendi Stream, the largest branch of the Gediz
River, passes through the borders of the district, which is located on a
mountainous terrain. The district has hosted many civilizations. It is still
possible to see the traces of the civilizations it hosted. Selendi District, which
got its name from the ancient city of Slandos/Silandos, remained under the rule
of Lydia, Persia, Rome and Byzantium. There are 57 villages/neighborhoods
connected to the district. Nearly 30 of these villages were visited and historical
artifacts that are important for our cultural existence in the village were
examined. Among the structures identified, there are mosques and fountain
structures, as well as village rooms and mansions, which are among the
examples of residential architecture. Generally, as a result of the construction of
new mosques in villages, the structures expressed as "old mosques" are resisting
against time. During the repairs on the main walls of the mosques with wooden
ceilings and wooden carriers, hand-drawn decorations were attached. When we
compare the number of structures, we can see that mountain structures are more
numerous than mosques. Mainly, fountains are located in the village square or in
the courtyard of the mosque. It is single-sided in terms of facade features. The
fountains are in rectangular form and there are round arches and sliced arches in
their facade engraving. The grooves of some fountains in which stone material
is used are made of marble. 10 fountain structures in Eskin, Avlasa, Cansa,
Cortak, Kayran, Mollaahmetler, Pinarlar, Omurlar and Yagc1 villages have been
examined in detail. Spolia material was used in two of the buildings. In addition,
there are inscriptions in two fountains and it is known that one of them was
originally used as a laundry room. Fountain structures are dated to the end of the
19th century and the beginning of the 20th century according to their
inscriptions and architectural features. Some fountains have survived to today in
their original form and while they hold to be used actively, it has been observed

215



25. ULUSLARARASI ORTA CAG VE TURK DONEMIi KAZILARI VE
SANAT TARIHI ARASTIRMALARI SEMPOZYUMU

25th INTERNATIONAL SYMPOSIUM on MEDIEVAL and TURKISH PERIOD
EXCAVATIONS and RESEARCH in ART HISTORY

that some fountains are inactive. There is another group of fountains whose
faces have completely changed under the name of “renewal". In this edict, the
works mentioned above and which have not been the subject of scientific studies
until today will be evaluated in detail.

Keywords: Manisa, Selendi, Turkish Period, Fountain, Decoration
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I.Ulusal Mimarhk Akiminin Tasrada izleri: Kayseri Demiryolu istasyonu
Lojman Binalarinda Mekansal Tasarim ve Tipoloji

The Traces of First National Architectural Style in Country: Typology and
Design The Lodging Buildings of Kayseri Railway Station

Serkan SUNAY”
OZET
Osmanlinin ikinci mesrutiyetinden 1930’lu yillara dek uzanan siiregte Tiirk
Mimarisi igerisinde ayr1 bir 6nemi olan Birinci Ulusal Mimarlik Akimi, yeni
kurulmus Tiirkiye Cumhuriyeti’nin bagkentinde ve diger merkezlerinde de
onemli eserlerle karsimiza ¢ikmaktadir.
Osmanli’nin son doneminde insa edilmis bazi binalarda beliren ve Avrupa
mimarisinden devsirilen yabanci iisluplara bir tepki halinde yansiyan bu milli
tslup, Ziya Gokalp’in prensipleri ve c¢agin yiikselen Tirkgiiliikk degerleri
temelinde, basta Selguklu ve Osmanli mimarisinde goriilen ve Tiirk mimari
mirasi icerisinde One ¢ikan karakteristik yapi elemanlariin eklektik anlayisla
bir bedende toplanmasi halinde yorumlanabilir. Buna ek olarak bu binalar, yine
ayni prensipler dikkate alinarak Tiirk siisleme sanatlari igerisinde 6ne ¢ikan ¢ini,
al¢1, kalem isi gibi siislemelerle dekore edilmistir. Mimar Vedat ve Kemalettin
Bey’lerin onciiliik ettigi bu akimda Muzaffer Bey, Arif Hikmet Koyunoglu,
Tahsin Sermet, Ahmet Kemal, Falih Ulkii, Necmettin Emre vd. gibi yerli
mimarlar yani sira Gulio Mongeri gibi yabanci mimarlar da gorev alarak, yeni
cumhuriyet i¢in gesitli eserler tiretmislerdir.
Bir yandan kent merkezlerinde Birinci Ulusal Mimarlik Akimi dogrultusunda
yeni cumhuriyetin mimari siluetinin niivesi filizlenirken diger taraftan Mustafa
Kemal Atatiirk’iin 6nderliginde, savastan c¢ikmis yorgun iilkeyi ekonomik
acidan ileriye tagiyacak atilimlar ve politikalar uygulanmaya baslanmuistir.
Bu itibarla memleketi demiryollartyla donatmak, yeni kurulan Tiirkiye
Cumhuriyeti’nin ilk hedefleri arasinda kabul edilmistir. Erken Cumbhuriyet
doneminin sinirli imkanlariyla gerceklestirilen bu hedef sayesinde degisen ve
gelisen ticaret, endiistriyel ve ekonomik alanlarda 6nemli gelismeler saglamus;
buna paralel olarak da kentsel mekanlarin ve yeni yapilagmalarin 6nil agilmistir.

" Dog. Dr., Ankara Universitesi, Dil ve Tarih-Cografya Fakiiltesi, Sanat Tarihi
Bolimi, 06100  Sihhiye/  Ankara, e-mail:  ssunay@ankara.edu.tr
serkansunay@yahoo.com
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Osmanlinin son déneminden itibaren demiryollar1 ve ulasimla ilgili uygulanan
politikalar ve devaminda yeni cumhuriyetin bu konuyu nasil bir milli bir mesele
halinde gordiigii diisliniildiigiinde, bu imar hareketinin ayn: zamanda memleket
savunmasinin ve kalkinmasinin temelini olusturacagi, suurla idrak edilmistir.
Memleketi demir aglarla sarmayir amaglayan bu imar hareketi kapsaminda
kuskusuz yeni istasyon binalari ve demiryolu hizmetinin siirdiiriilebilirligi igin
diger binalara da gereksinim dogmus; donemin hakim mimari iislubu olan
Birinci Ulusal Mimarlik Akimi anlayisinda istasyon sahalarina gesitli diger
binalar da inga edilmistir.

Bunlardan bir kismi demiryolu tasimaciliginda hizmet verecek istasyonlarda
gorevli personelin hem istasyon alani igerisinde yagamasinin avantaji hem de
dakikanin 6nemli oldugu boyle 6nemli bir gérevde aksakliklar yaganmamasi
i¢in insa edilen “cavus lojmant”,“hizmetevi” veya “amele ikametgahi” namiyla
anilan binalardir.

Birinci Ulusal Mimarlik Akimi ile hakkinda yapilan biitiinciil ¢alismalar ve
kavramsal tartigmalar dahilinde gerek istasyon binalarimin gerekse baglantili
diger binalarin  yeterince irdelenmedigi ve heniiz belgelenmedigi
anlagilmaktadir. Kayseri ile ilgili yayinlanmis eski fotograflar, modernlesme
stirecinde demiryolunun 6nemini belirten ¢aligmalar kent gelisimi bakimidan
degerli bilgiler verse de mevcut binalarin niteligini, mimari ve sanatsal yoniinii
konu edinmemektedir.

Bu calismada Kayseri Istasyon Sahasi icerisinde mevcut, Birinci Ulusal
Mimarlik Akimi iislup 6zelliklerini tasiyan lojman binalarinin tipolojisi ve
mekansal tasarima yonelik detaylari irdelenecek, sdz konusu binalarin insa
stireci tahlil edilecek, réloveleri ve yapilan arsiv ¢alismalari neticesinde ortaya
¢ikan bilgiler de ilk defa bilim diinyasina takdim edilecektir.

Anahtar kelimeler: I.Ulusal Mimarlik Akimi, Demiryolu Lojman Binalari,
Kayseri Istasyonu,

ABSTRACT

The First National Architecture Movement, which has a distinct importance in
Turkish Architecture in the period from the second constitutional period of the
Ottoman Empire to the 1930s, appears with important works in the capital and
other centers of the newly established Republic of Turkey.

This national style, which appeared in some buildings built in the last period of
the Ottoman Empire and reflected as a reaction to the foreign styles derived
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from European architecture, based on the principles of Ziya Gokalp and the
rising values of Turkism of the era, the characteristic that is seen primarily in
Seljuk and Ottoman architecture and stands out in the Turkish architectural
heritage. It can be interpreted if the building elements are gathered in one body
with an eclectic understanding. In addition, these buildings are decorated with
ornaments such as tiles, plasters which stand out in the Turkish decorative arts,
taking into account the same principles. In this movement led by architects
Vedat and Kemalettin Bey, Muzaffer Bey, Arif Hikmet Koyunoglu, Tahsin
Sermet, Ahmet Kemal, Falih Ulkii, Necmettin Emre. In addition to local
architects such as Gulio Mongeri, foreign architects such as Gulio Mongeri
produced various works for the new republic.

On the one hand, while the core of the architectural silhouette of the new
republic was sprouting in the city centers in line with the First National
Architecture Movement, on the other hand, under the leadership of Mustafa
Kemal Ataturk, breakthroughs and policies that will carry the tired country after
the war to the economic progress have been started.

In this respect, equipping the country with railways has been accepted as one of
the first goals of the newly established Republic of Turkey. Thanks to this goal,
which was achieved with the limited means of the early Republican period, the
changing and developing trade, industrial and economic areas have made
important developments; parallel to this, the way has been paved for urban
spaces and new constructions.

Considering the policies implemented regarding railways and transportation
since the last period of the Ottoman Empire and how the new republic sees this
issue as a national issue, it has been consciously realized that this zoning
movement will also form the basis of the defense and development of the
country. Within the scope of this zoning movement, which aims to wrap the
country with iron nets, there has undoubtedly been a need for new station
buildings and other buildings for the sustainability of the railway service;
Various other buildings were built in the station areas in the understanding of
the First National Architectural Movement, which was the dominant
architectural style of the period.

Some of these are the buildings known as “sergeant lodgings”, “service houses”
or “work dwellings”, which were built to ensure that the personnel working at
the stations that will serve in railway transportation have the advantage of living
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in the station area and not to experience any problems in such an important task
where the minute is important.

Within the holistic studies and conceptual discussions about the First National
Architecture Movement, it is understood that both station buildings and other
related buildings have not been adequately examined and documented yet.
Although the old photographs published about Kayseri and the studies
indicating the importance of the railway in the modernization process provide
valuable information in terms of urban development, they do not deal with the
quality, architectural and artistic aspects of the existing buildings.

In this study, the typology and spatial design of the residence buildings, which
are present in the Kayseri Station Site, bearing the stylistic characteristics of the
First National Architecture Movement, will be examined, the construction
process of the buildings in question will be analyzed, and the information
obtained as a result of the surveys and archive studies will be presented to the
world of science for the first time.

Keywords: The First National Architecture Movement, Railway Lodging
Buildings, Kayseri Station,
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Sinop-Balatlar Kilisesi Kazis1 Ge¢ Osmanli Donemi Mezar Buluntusu Cam
Bilezikler

Late Ottoman Period Grave Finds Glass Bracelets From The Sinop-
Balatlar Church Excavation

Serra KANYAK"-Giilgiin KOROGLU™
OZET
Sinop il merkezinde bulunan, Balatlar Kilisesi olarak bilinen yap1
kompleksindeki kazi caligmalari 2010 yilindan bu yana Prof. Dr. Giilgiin
Koroglu bagkanliginda yiiriitiilmektedir.
Balatlar Kilisesi yap1 kalintisi Ge¢ Roma Donemi'ne ait bir imparatorluk
hamami olup insa edildigi 2.- 3.ylizyildan 20.yiizy1l ilk ¢eyregine kadar kilise,
manastir ve mezarlik alani gibi farkli amaglarla kullanilmustir.
Tarih boyunca farkli medeniyetler tarafindan yonetilmis olan Sinop kentinin
1084 yilinda Selguklular tarafindan fethedilmesiyle ilk Tiirk dénemi hakimiyeti
yasanmig, devam eden siiregte sehir Bizans ve Tiirkler arasinda ¢ok sefer el
degistirmigtir. Balatlar Kilisesi Kazi ¢aligmalarinin yapildigi bolge 6zellikle 15.
ylizyildan sonra hem Miisliiman hem de Gayrimiislim vatandaslarin yasadigi bir
mahalle olma 6zelligi tasimaktadir. 17. yiizyildan itibaren mahalle niifusu daha
¢ok Gayrimiislimlerin olusturdugu bir yapiya biirinmiistiir. 18. yiizyildan
itibaren buradaki manastirin ¢evresinde Rum Ortodoks Hiristiyan Cemaati din
adamlarmin ve halktan kisilerin gémiildiigii bir mezarlik alani olarak kullanilmig
olup, 20. yiizyilin ilk ¢eyregine kadar bu islevini siirdiirmistiir.
Sinop Balatlar Kilisesi kaz1 ¢aligmalarinda Roma, Bizans ve Osmanli gibi farkli
donemlere ait ¢ok sayida cam buluntular ele gecirilmistir. Bu buluntular
arasinda Ge¢ Osmanli Ddnemi'ne tarihlenen cam bilezikler 6nemli bir yer
tutmaktadir. Tiimli mezar buluntusu olan bu bilezikler sicak cam sekillendirme

* Restorator& Konservator, Rahmi M. Ko¢ Miizesi, Diizey Bakim Onarim
Atolyeleri, Sirr1 Celik Bulvari, Alemdag Sapagi, 34788, Tasdelen- Cekmekdy-
Istanbul, e-mail: skanyak@rmk-museum.org.tr

** Prof. Dr., Mimar Sinan Giizel Sanatlar Universitesi, Fen Edebiyat Fakiiltesi,
Sanat Tarihi Bolimii, Bomonti Yerleskesi, Sisli-Istanbul, e-mail:
gulgun.koroglu@msgsu.edu.tr
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teknikleriyle iretilip, bezenmistir. Sicakken serit haline getirilip cekilerek
uzatilan camin bir halka olusturacak bi¢ime getirilmesi ve birlesen kisimlarinin
bir alet yardimiyla sikigtirilmasiyla yapilmiglardir. Kirmnti bezemeli bilezikler,
gbz boncugu bezemeli bilezikler, dalga bezemeli bilezikler, spiral seritli
bilezikler, burma bilezikler ve bezemesiz sade bilezikler olmak lizere 6 farkli
tipte iretilmislerdir. Cam bilezikler kendi aralarinda yuvarlak, {iggen,
dikdortgen veya D kesitli olarak 4 gruba ayrilmaktadir. Caplar1 4 ile 12 cm
arasinda degismektedir. Saydam ve mat goriinlimdeki cam bilezikler mavi, yesil,
sarl, beyaz ve renksiz olarak iiretilmis olup hem ¢ocuklar hem de yetiskinler
tarafindan kullanilmiglardir.

Anahtar Kelimeler: Sinop, Balatlar Kilise Kazisi, Cam, Bilezik, Cam Uretimi.

ABSTRACT

Excavations in the building complex known as Balatlar Church, located in the
city center of Sinop, have been chaired by Prof Dr Giilgiin Kéroglu since 2010.
The building remains of the Balatlar Church are an imperial bath from the Late
Roman Period and were used for different purposes such as churches,
monasteries and cemetery areas from the 2nd-3rd century when it was built to
the first quarter of the 20th century.

The city of Sinop, which has been ruled by different civilizations throughout
history, was conquered by the Seljuks in 1084, and the first Turkish period was
dominated, and the city changed hands many times between the Byzantines and
the Turks. The Balatlar Church Excavation site has been a neighborhood where
both Muslim and non-Muslim citizens lived since the 15th century. Since the
17th century, the population of the neighborhood has become mostly non-
Muslims. Since the 18th century, it has been used as a cemetery where the Sinop
Greek Orthodox Christian community clergy and members of the public were
buried around the monastery, and it continued this function until the first quarter
of the 20th century.

During the excavations of Sinop Balatlar Church, many glass finds belonging to
different periods such as Roman, Byzantine and Ottoman were found. Among
these finds, glass bracelets dating to the Ottoman Period have an important
place. These bracelets, most of which are grave finds, were produced with hot
glass making techniques. They were made by shaping the glass, which is
stretched into a strip and stretched while hot, to form a ring and pressing the end
parts with a tool. They are produced in 6 different types: prunt-decorated
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bracelets, eye-bead-decorated bracelets, wave-decorated bracelets, spiral band
bracelets, twisted bracelets and plain, undecorated bracelets. Plain bracelets are
also divided into 4 groups as round, triangular, rectangular and D-sectioned.
These bracelets, ranging in diameter from 4 cm to 12 cm and produced in a
variety of colors such as opaque and transparent; blue, green, yellow, white and
colorless are made for both children and adults.

Keywords: Sinop, Balatlar Church, Glass, Bracelet, Glass Production
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Ayasuluk Tepesi ve St. Jean Anit1 Kazisinda Yeni Gozlemler

Recent Observations on Ayasuluk Hill and St. Jean Monument Excavations
Sinan MIMAROGLU"
OZET
Izmir Iline bagli Selguk ilgesinde yer alan Ayasuluk Tepesi ve St. Jean Anit1
Kazisi’'nda c¢alismalar 1921 yilindan beri araliklarla devam etmistir.2020
yilindan itibaren baskanligim biinyesinde devam edilen kazilarda alan bazinda
yeni verilere ulasilmistir. Alandan yapilan jeoradar ¢alismalarinda 2017 yilinda
ortaya cikarilan Helenistik surlarin dogu-bati dogrultusunda devam ettigi
saptanmis ve calismalar bu amacla  gerceklestirilmistir.  Iskenderin
Imparatorlugu ve sonrasinda Antigonos’un hakimiyetindeki Ephesos Ayasuluk
Tepesindeki yerini korumaktadir. Bu dénem Ayasuluk Tepesi ¢ok sayida savasa
sahne olmus ve giiclii savunma yapilari ile kusatilmistir. Bu dénemde Iskenderin
generali Lysimakhos tarafindan bu alanda sur duvari yapildigi bilinmektedir.
2020 yilinda daha oOnceden alanda bulunmus insan iskeletlerinin genetik
aragtirmalar1 yapilmistir. Sonuglarda iskeletlerin kdkeninin Makedonya oldugu
ortaya c¢ikarilmustir.
Alandaki c¢aligma alanlarimizdan bir digeri Ayasuluk Tepesi tizerinde bulunan
ve giliniimiize degin bazilika sarnig olarak adlandirilmis yapidir. Bu yapinin
Bizans Doneminde bazilika olarak insa edildigi ve Aydmoglu Beyligi
Donemi’nde sarni¢ yapisina doniistiiriildiigli giiniimiize kadar kabul edilen goriis
olmustur. Ancak 2021 yili kazi caligmalari sirasinda sarni¢ olarak kullanilan
yapinin planinin bazilika degil serbest ha¢ plana sahip oldugu tespit edilmistir.
Aziz Yuhanna’nin incili yazdig1 yer olarak bilinen bu tepede hag planlt bir kilise
olacagi dislincesindeyiz. Caligmamizda bu alanlarda yapilan caligmalarin
nedenleri ve sonuglari tizerinde durulacaktir.
Anahtar Kelimeler: Ayasuluk Tepesi, Aziz Yuhanna, Helenistik Doénem,
Serbest ha¢ plan, Genetik arastirmalari

ABSTRACT
The works on the Ayasuluk Hill and St. Jean Monument Excavations, located in
Selguk district of Izmir province, have continued intermittently since 1921. In

"Dog. Dr., Hatay Mustafa Kemal Uni., Fen-Edebiyat Fak., Sanat Tarihi Bél., e-
mail: smimaroglu@mku.edu.tr
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the excavations carried out under my presidency since 2020, new data have been
reached on the field basis. In the georadar studies carried out in the area, it was
determined that the Hellenistic walls, which were unearthed in 2017, continue in
the east-west direction and the studies were carried out for this purpose.
Ephesos, which was under the rule of Alexander's Empire and later Antigonos,
maintains its place on Ayasuluk Hill. During this period, Ayasuluk Hill
witnessed many wars and was surrounded by strong defensive structures. It is
known that a fortification wall was built in this area by Lysimakhos, the general
of Alexander, in this period. Furthermore, in 2020, genetic studies of human
skeletons which was previously found in the area were conducted. The results
revealed that the origin of the skeletons was Macedonia.

Another of our study areas in the field is the building on Ayasuluk Hill and has
been called the basilica cistern until today. It has been accepted until today that
this structure was built as a basilica in the Byzantine Period and transformed
into a cistern during the Aydinoglu Principality Period. However, during the
excavations in 2021, it was determined that the plan of the building, which was
used as a cistern, had a free cross plan, not a basilica. We think that there will be
a cruciform church on this hill, which is known as the place where St. John
wrote the bible. In our study, the reasons and results of the studies carried out in
these areas will be emphasized.

Keywords: Ayasuluk Hill, St. John's, Hellenistic Period, Free Cross Plan,
Genetic Studies
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Sivas Seccadeleri

Prayer Rugs Of Sivas

Suzan BAYRAKTAROGLU"
OZET
Sivas’ta hali dokumaciligi Selguklularin ydreye gelmesinden sonra baglamstir.
Sivas’ta Selguklu ve Osmanli devirlerinde ¢ok kiymetli halilar dokundugu,
seyahatnameler, yazili kaynaklar ve miizelerdeki bazi halilardan
anlagilmaktadir.
Sivas halilar1 igerisinde 6nemli bir grubu seccadeler olusturur. Anadolu’nun
hemen her kosesinde dokunan seccadeler, farkli renk ve desenleriye dokundugu
yerin Ozelliklerini ortaya koyarlar. Sivas seccadeleri de kendine 6zgii motif ve
kompozisyonlariyla Sivas yoresinin 6zelliklerini ortaya koyarlar.
Sivas’ta 19. yiizyila kadar gelenege baghi seccadeler dokunmustur. Bu
seccadelerde genellikle genis bir mihrap nisi, uzun boyunlu ve yanlara agilarak
kiiciik eskenar dortgen, altigen veya sekizgen seklini almig bir mihrap tepeligi
bulunur. Nis i¢inde ve nis koseliklerinde iri, kogboynuzlu, kancali kii¢iik
eskenar dortgenler, -S- motifleri, sa¢ bagi, muska, tarak, sekiz kollu yildiz gibi
sembolik motifler yer alir. Mihrap koseliklerinde Islamiyet’te temizlik sembolii
olan iki ibrik motifi bulunur. Bazilarinda ise mihrap igi bostur.
Sivas seccadelerinin bordiirlerinde ii¢ ¢esit desen goriiliir. Birinci desende bir
govde lizerinde esit araliklarla siralanmig dallar yer alir. Bu dallar iki uzun
kenarda {ist iiste, iki kisa kenarda ise yan yana siralanmislardir. Genelde agik
sar1 veya bej renk {izerine kahverengi desenlidir. Seccadelerde en fazla yer alan
bordiir desenidir. Ikinci desen rozet ¢igeklerinden olusmaktadir. Bunlarda agik
renk zemin iizerine kirmuzi, mavi, yesil renklerdedir. Ugiincii desen iri
geometrik sekillerden olusmaktadir. Bunlar kancali, S sekilli, baklava
desenlidirler. Ayrica tek 6rneklerde bazi 15. Yiizy1l Konya ve Sivas halilarinda
bulunan sivastika veya koseli ¢arkifelek motifleri ile bitkisel motifler goriiliir.
Tiirk digiimii sistemiyle yapilan Sivas seccadelerinde genelde kiremit kirmizisi,
sar1, kahverengi, siyah, beyaz, bej, az yesil ve mavi renkler kullanilmistir.
Malzeme yiindiir. Baz1 beyaz renklerde pamuk da kullanilmustir.

*Sanat Tarihgisi M.A. Hali-Kilim Uzmant, e-mail:
bayraktaroglusuzan@gmail.com
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Bunlarin disinda Tonus seccadeleri diye anilan seccadeler bulunmaktadir. Bu
seccadeler Kirsehir seccadeleri gibi basamakli bir mihrap tepeligine sahiptir.
Mihrap nisi igerisinde tepeligin agisina uygun olarak kat kat bitkisel motifler yer
alir.

Sivas hali seccadelerinin yaninda kilim seccadeleri de bulunmaktadir. Bunlar da
geleneklere bagli olarak dokunan hali seccadelerle ayni mihrap sekillerine
sahiptirler. Farkli olarak bordiirlerde kiiciik palmet ve el motifleri bulunur.
Ayrica yan yana birden fazla mihrap motifinin yer aldig1 saf seccade seklinde
dokunmus kilim seccadeler de vardir. Bunlar karsilikli ¢ift mihrapli veya tek
mihraplidirlar.

Bu bildiride Sivas yoresinde dokunan seccadelerin sahip oldugu ortak renk,
desen ve kompozisyon oOzellikleri ortaya koyularak, diger bolgelerden
farkliliklar1 belirlenecek ve ortak oOzelliklere sahip Sivas yoresi seccadeleri
tamtilacaktir. Ornekler, Sivas ve gevresindeki camilerden derlenmis olup Sivas
Gok Medrese Vakif Miizesinde bulunmaktadirlar ve 18.- 19. Yiizyillara aittirler.
Anahtar kelimeler: Sivas, Seccade, Hali, Kilim.

ABSTRACT

Carpet weaving in Sivas started after the Seljuks came to the region. It is
understood from travel books, written sources and some carpets in museums that
very valuable carpets were woven in Sivas during the Seljuk and Ottoman
periods.

An important group among Sivas carpets is prayer rugs. The prayer rugs woven
in almost every corner of Anatolia reveal the characteristics of the place they are
woven with different colors and patterns. Sivas prayer rugs reveal the
characteristics of Sivas region with their unique motifs and compositions.
Traditional prayer rugs were woven in Sivas until the 19th century. These prayer
rugs usually have a wide mihrab niche with a long neck and a small rhombus,
hexagonal or octagonal mihrab crest that opens to the sides. There are symbolic
motifs such as large, ram's horns, small rhombuses with hooks, -S- motifs, hair
ribbon, amulet, comb, and eight-pointed star inside the niche and on the niche
corners. There are two ewer motifs, which are symbols of cleanliness in Islam,
on the spandrel. In some, the mihrab is empty.

Three types of patterns are seen on the borders of Sivas prayer rugs. In the first
pattern, there are branches evenly spaced on a trunk. These branches are placed
on top of each other on the two long sides and side by side on the two short
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sides. It usually has a brown pattern on a light yellow or beige color. It is the
most common border pattern in prayer rugs. The second pattern consists of
rosette flowers. These are in red, blue and green colors on a light ground. The
third pattern consists of large geometric shapes. They are hooked, S-shaped,
baklava-patterned. In addition, sivastika motifs found in some examples that in
some 15th century Konya and Sivas carpets are seen.

In Sivas prayer rugs made with the Turkish knot system, brick red, yellow,
brown, black, white, beige, less green and blue colors were used. The material is
wool. Also in some white colors was used cotton.

There are prayer rugs called Tonus prayer rugs. These prayer rugs have a
stepped mihrab crest like Kirsehir prayer rugs. In the niche of the mihrab, there
are layers of floral motifs in accordance with the angle of the crest.

Besides the Sivas prayer rugs, there are also prayer kilims. These, too, have the
same mihrab shapes as carpet prayer rugs, which are woven according to
tradition. Differently, there are small palmette and hand motifs on the borders.
There are also prayer kilims woven in the form of saf prayer kilims with more
than one mihrab motif side by side. These are double mihrab or single mihrab.

In this paper, the common color, pattern and composition particulars of the
prayer rugs woven in Sivas region will be revealed, their differences from other
regions will be defined and the Sivas region prayer rugs with common
particulars will be introduced. The prayer rugs to be introduced are compiled
from the mosques in Sivas and its surroundings, they are in the Sivas Gok
Madrasa Foundation Museum and belong to the 18th-19th centuries.

Keywords: Sivas, Prayer Rug, Carpet, Kilim.
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Toledo- Bab el- Mardum Cami Uzerine Bir Degerlendirme

An Evaluation on the Toledo Bab el- Mardum Mosque

Siireyya EROGLU BILGIN”
OZET
Iber yarimadasinda Endiilis Emevileri déneminde insa edilen cok sayida
camiden gilinlimiize ulasabilenler sayilidir. Korunabilmis az sayidaki
orneklerden birisi Toledo’da (Tuleytula) bulunan Bab el-Mardum Cami’dir.
Endiiliis cografyasinda Islami déneme ait giiniimiize gelebilen mevcut camiler
arasinda 0zglin mimari Ozellikleri en iyi korunmusg Orneklerden biri olarak
dikkat ¢cekmektedir. Caminin cepheyi boydan boya kusatan kitabesi 19. yiizyilda
yapilan restorasyon c¢aligmalar1 sirasinda ortaya g¢ikarilmustir. Kitabesine gore
Bab el -Mardum Cami, Ahmed ibn el-Hadidi tarafindan 10. yiizyilda insa
edilmigtir. Kitabede bu yapmin, banisinin kigisel servetiyle insa ettirildigi
bilgisi ve mimarinin adi da yer almaktadir. Toledo’nun gii¢lii ve zengin
ailelerinden birine mensup olan Ahmed ibn el-Hadidi’nin, bu camiyi kisisel
servetiyle yaptirdigimi kitabede ozellikle vurgulamis olmasi ilgi ¢ekici bir
detaydir. Bab el-Mardum Cami, Endiiliis dini mimarisinin 6zgiin dokusunu
kaybetmeden giiniimiize ulagmis nadir eserlerinden biri olarak biiyilk 6neme
sahiptir. Kare planli, ¢ok kubbeli olarak insa edilmis olan Bab el-Mardum
Cami’nin cephe kurulusu, at nali kemerleri ve siislemeleri, Cordoba (Kurtuba)
Cami’nin bu yapinin esin kaynagi olduguna isaret etmektedir.
Endiiliis’te conquista sonrasi camilerin kiliselere doniistiiriilmesi ve ganimet
olarak kent soylulart arasinda paylastirilmasi ilk kez, 1085 yilinda ele gegirilen
Toledo kentinde karsimiza ¢ikmaktadir. Bab el-Mardum Cami, 11.ylizyilda bu
anlayisa uygun olarak kiliseye doniistiiriilmiis ve adi1 Cristo de la Luz olarak
degistirilmistir. Bu doniisiim sirasinda, yapiya Hiristiyan inancini yansitan
fresklerin yan1 sira Mudejor {islubunda yapilmis yarim daire biciminde bir apsis
de yapilmstir.
Bu bildiride, insa edildigi donemin kiiltiirel ortam1 da dikkate alinarak, yapinin
mimari ve siisleme 6zellikleri karsilagtirmali olarak degerlendirilecektir. Keza,
yapinin inga tarihinden giiniimiize kadar olan tarihsel siiregte gegirdigi sosyal ve

"Dog. Dr., Siileyman Demirel Universitesi, Fen-Edebiyat Fakiiltesi, Sanat Tarihi
Boliimii, sureyyaeroglu@sdu.edu.tr
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toplumsal doniisiimiin etkileri de bu degerlendirmenin kapsamina dahil
edilecektir.

Anahtar kelimeler: Toledo, Endiiliis Mimarisi, Bab el Mardum Cami, Mudejar,
Islam Mimarisi

ABSTRACT

Of the many mosques built during the Andalusian Umayyad period in the
Iberian Peninsula, only a few have survived to the present day. One of the few
preserved examples is Bab el-Mardum Mosque in Toledo (Tuleytula). Among
the existing mosques belonging to the Islamic period in Andalusia, it draws
attention as one of the best preserved examples of its original architectural
features. The epitaph of the mosque, which encompasses the entire facade, was
uncovered during the restoration work carried out in the 19th century.
According to this inscription, Bab el-Mardum Mosque was built by Ahmed ibn
al-Hadidi in the 10th century. The inscription also includes the information that
this building was built with the personal wealth of its owner and the name of its
architect. It is an interesting detail that Ahmed ibn al-Hadidi, who was a
member of one of the powerful and wealthy families of Toledo, emphasized in
the inscription that he had this mosque built with his personal wealth. Bab el-
Mardum Mosque is of great importance as one of the rare works of Andalusian
religious architecture that has survived without losing its original texture. The
facade, horseshoe arches and decorations of the Bab el-Mardum Mosque, which
was built with a square plan and many domes, indicate that the Cordoba
(Kurtuba) Mosque was the source of inspiration for this building.

In Andalusia, the conversion of mosques to churches after the conquista and
their distribution among the nobles as booty first appear in the city of Toledo,
which was captured in 1085. Bab el-Mardum Mosque was converted into a
church in the 11th century in accordance with this understanding and its name
was changed to Cristo de la Luz. During this transformation, in addition to the
frescoes reflecting the Christian faith, a semicircular apse made in the
Mudejoran style was also built.

In this paper, the architectural and decorative features of the building will be
evaluated comparatively, considering the cultural environment of the period in
which it was built. Likewise, the effects of the social and social transformation
that the building has undergone in the historical process from the date of its
construction to the present will also be included in the scope of this evaluation.
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Keywords: Toledo, Andalusian Architecture, Baba EI Mardum Mosque,
Mudejar, Islamic Architecture
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Osmanh Tilsim Miihiirleri ve icerikleri Uzerine Bir Arastirma

A Search on Osmanh Talisman Seals and Contents

Serife TALI"
OZET
Tilsimlarin bir nesne iizerine yazilan veya ¢izilenler ile koruyucu olarak
insanlara pozitif etkileri bakimindan gii¢ verdiklerine inanmuglardir. insanlar,
nazar, hastalik veya kotiiliiklerden korunmak, bununla birlikte dilek ve istek gibi
bazi beklentilerini karsilamak amaciyla inanglar1 ve gelenekleri dogrultusunda
her daim ¢esitli sekillerde tilsimlar yapmiglardir. Tarihi stirecte tilsumlar yapilis
ve uygulanig olarak toplumlara gore degisiklikler gecirse de koken olarak
agirlikli olarak dine dayandirilarak uygulanmistir. Osmanli Doneminde ise
onemli tilsimlar miihiir bigiminde yapilmis ve miihiir esnafindan Esnaf-1
Miihiirkiinan-1 Sim Heykel grubu tilsimlari sifa i¢in kazimiglardir. Soyut olan
tilsimin bir bilim olarak sanatla somutlastirildigi miihiirler {izerinde belirli bir
zaman dilimine uyularak yazilmis ve daha ¢ok basilarak ¢ogaltilip
kullanilmigtir. Oyma veya kazima teknigiyle genellikle tek yiizli gesitli
madenler iizerine yapilan is¢ilikleri ile tilsim miihiirler doneminin maden sanati,
islubu ve bezemesi hakkinda Sanat Tarihi i¢cin 6nemli ve derinligi olan gizemli
eserlerdir. T1lsim miihiirlerin, sifa tasi, tilsim gomlek veya tilsimli diger ayna vs.
gibi eserlerden farkli olarak iceriklerinin ¢ok daha zengin oldugu
anlagilmaktadir. Anadolu’da on besten fazla farkli miizelerden 80’in iizerinde
tilstm miihiir igeriginden c¢ikarillan detaylar bu bildiride genel cergevesi ile
sunulacaktir. Miihiirlerden elde edilen ve en ¢ok tekrar eden veriler belli alt
basliklar halinde 6rnekler {izerinden gruplandirilarak 6zetlenmeye ¢alisilacaktir.
Miihiirlerde okunan metinlerde yer alan sure ve ayetler, Esma-i Hiisnalar, Nad-1
Aliyen gibi ¢esitli dualar, 4, 7, 9 gibi diizenlerde olusturulan vefkler, sik
tekrarlanan din biiyiikleri ve melek isimleri, Ehl-I Beyt, yedi uyurlar, ile Hizir
AS. gibi mucizeleri olan adlar, zengin anlamlar yiiklenen yedi miihiir semboli,
Miihrii Silleyman motifi, pentegram, el, kili¢ gibi motifler Beduh lafz1 seklinde
¢ikan detaylar paylasilacaktir. Bu dogrultuda konu ile ilgili miihiirlerin
iizerindeki belli kurallara gore yazilan metinler veya ¢izilen gesitli sembollerle
insanlarin maddi ve manevi sikintilarina ¢are arandig1 anlasilmaktadir.

’f Prof. Dr., Ordu Universitesi Fen Edebiyat Fakiiltesi Sanat Tarihi Boliimii, Tiirk
Islam Sanat1 ABD., e-mail: talisanat@hotmail.com
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Anahtar Kelimeler: Osmanli, Tilsim Miihiir, I¢erik, Sembol, Dua

ABSTRACT

They believed that talismans give people strength in terms of their positive
effects by being written or drawn on an object and protectively. People have
always made talismans in various ways in line with their beliefs and traditions in
order to protect themselves from the evil eye, illnesses, and evil as well as to
meet some expectations such as wishes and desires. Although talismans have
undergone changes according to societies in terms of construction and
application in the historical process, they have been applied mainly on the basis
of religion. In the Ottoman Period, important talismans were made in the form
of seals and the Tradesmen of Seals, Esnaf-1 Miihiirkiindn-1 Sim Sculpture group
carved the talismans for healing. They were written on the concrete seals
embodied with art by abstract talismans as science in accordance with a certain
time period and were used more after having been printed and multiplied. They
are important and deep-depth works for art history about the mining art, style
and adornment of the talisman seal period with their workmanship on various
single-faced mines, generally with the technique of carving or scraping. It is
understood that the contents of talisman seals are much richer, unlike works
such as healing bowls, talisman shirts or other talismanic mirrors, etc. Details
extracted from the contents of more than 80 talisman seals from more than
fifteen different museums in Anatolia will be presented in this paper in their
general framework. The most repetitiated data obtained from the seals will be
tried to be summarized being grouped into certain subheadings in accordance
with the samples. The surahs and verses in the texts read in the seals, various
prayers such as the names of Allah and Nad-1 Aliyen, vefks created in schemes
such as 4, 7, and 9, frequently repeated religious elders and angel names, the
Family of the House, seven sleepers, and miraculous names such as Hizir AS,
seven seal symbols loaded with rich meanings, motifs such as the Seal Suleiman
motif, motifs like pentegrams, hands, swords, details that come out in the form
of Beduh word will be shared. Accordingly, it is understood that cures for
people's financial and spiritual problems are being sought via texts written
according to certain rules on the seals related to the subject or with various
symbols drawn.

Keywords: Ottomans, Talisman Seal, Content, Symbol, Prayer
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2020 Y1l Kayseri Kizil Kosk Kazisi

Kayseri Kizil Kiosk 2020 Excavation

Siikrii DURSUN"-Giircan SENEM™*-Ozlem ELBUSTAN™"-Banu KUCUK"™*"
OZET
Anadolu Selguklu Déneminden gilinlimiize harap durumda ulagsan Kizil Kosk,
Kayseri’de Melikgazi Ilgesi, Erenkdy Mabhallesi, Billur Mevkii'nde bulunan,
miilkiyeti Kayseri Biiyliksehir Belediyesi'ne ait, 8241 ada, 11 numarali parselde
yer almaktadir.
Insa kitabesi bulunmayan Kizil Kosk’iin adina Anadolu Selguklu dénemine ait
“1246 yilinda II. Giyaseddin Keyhiisrev tarafindan Kizil Koésk yakininda
bulunan arazi ile Hisarcik ve Karagiirle Koylerinden akarak bu araziden gegen
suyun haftada iki giin kullanilmas1” yoniinde bilgiler iceren bir vakfiyede
rastlanmaktadir. Vakfiye her ne kadar Kizil Kosk ig¢in olmasa da adinin
gegmesinden dolayi, yapimin 1246 yilinda var oldugunu gostermektedir.
Kizil Késk’te, yapinin toprak altinda kalan boliimlerinin agiga ¢ikarilarak plan
ozelliklerinin belirlenmesi, statik problemlerinin ¢dziilmesi ve projeleri
hazirlanarak restorasyonunun gerceklestirilmesi amaciyla, KKVKBK'nin
23.07.2014 tarih ve 1122 sayili karar1 ve yine 18.09.2014 tarih ve 1226 sayili
karari ile 31.08.2020 ve 31.10.2020 tarihleri arasinda, Kayseri Miize Miidiirligii
denetiminde, Kayseri Bilyliksehir Belediyesi Kent Tarihi ve Tanitimi Daire
Bagkanlig tarafindan kazi ¢aligmasi gerceklestirilmistir.
Dogu-bati istikametinde dikdortgen planli boliimlerden olusan Kizil Kosk’te
kazi oncesinde, dort farkli birimin oldugu goriilmiistiir. Biiyiik oranda tahrip
durumda olan bu birimler, 1, 2, 3 ve 4 numarali mekanlar olarak adlandirilmis
olup, bunlardan 1, 2 ve 3 numarali mekanlar tonoz Ortiileri ve duvarlarinin bir
boliimiiyle mevcudiyetini korurken, 4 numarali mekan, birka¢ tas sirasindan
olusan duvarlar1 haricinde yikilmistir.

*Dr. Ogr. Uyesi, Kayseri Universitesi, Mustafa Cikrik¢ioglu MYO, El Sanatlar
Boliimii, e-mail: sukrudursun@gmail.com

** Arkeolog, Kayseri Biiyiiksehir Belediyesi Kent Tarihi ve Tamtimi Daire
Baskani

*** Sanat Tarihi Uzmani, Kayseri Miize Miidiirliigii

Sanat Tarihi Uzmani, Kayseri Biiyiiksehir Belediyesi KUDEB

sokokok
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Koskiin duvarlari kesme tas arasi kire¢ har¢li moloz tag dolguludur. Tonoz
ortiisii ise diizgiin kevek tast da denilen tag plakalarla 6riilmiis ve icten sivayla
kaplanmigtir.

Yapinin i¢inde ve dis cephelerinde yapilan kazilarda, miilkiyet sinirlarinin el
verdigi Ol¢iide plani ortaya ¢ikarilmistir. Kazi sonucunda, plan o6zellikleri net
bicimde ortaya konulan Kizil Koésk’in 1, 2, 3 ve 4 numarali mekanlarin
yerlesimleri Kubadabad Biiylilkk Sarayi’nin bir boliimii ile yakin benzerlik
icerisinde oldugu gorilmiistiir.

Kazidaki verilerden anlasildig tizere Kizil Kosk’te sadece 1 numarali mekanda
¢ini kullanilmis, digerlerinde duvarlar sivanmistir. Ciniler duvarlarda, diizgiin
kesme taglar lizerinde saglam sekilde durmasi i¢in derz aralarina g¢akilan
mihlarlar {izerine atilan harglarla tutturulmustur. Burada biri lister tekniginde
ve iki ayr1 noktada da turkuaz sirl kii¢iik ¢ini pargalari kalmistir. Diger odalarda
kalan kesme tag duvarlarda mih ya da kalin ¢ini harci izine rastlanmamis olup
alt kotlarda bile yer yer ince harglar mevcuttur. Bu sebeplerle 1 numarali odanin
sultanin kabul odasi (divan, basoda / sofa) oldugu anlasilmaktadir. Cini diginda
kazilarda, tugla, sirli ve sirsiz seramik, cam ve metal buluntular ile sikkeler de
aciga cikarilmistir. Sikkeler biiyiik oranda bozulmus olup, bir tanesi yapinin
tarihlendirilmesi agisindan 6nem arz etmektedir. 1 numarali mekanda, yikik
durumdaki tonoz taslarinin arasindaki hargtan ¢ikan sikke 2. Gryaseddin
Keyhiisrev Donemi’ne aittir. Sikkenin harg¢ igerisinde olmasi sebebiyle, insa
sirasinda har¢ igine atilmigs veya diismils olmasi diisiincesiyle yapmin 2.
Giyaseddin Keyhiisrev zamaninda yapilmig olmasi gerektir. Ayrica, yukarida
bahsedilen 1246 tarihli vakfiyede Kizil Koésk’ten bahsedilmesi koskiin 2.
Giyaseddin Keyhiisrev’in tahttaki son yilinda var oldugunu kesin olarak ortaya
koymaktadir. Zikredilen tiim buluntular ve unsurlar, tarihlendirme kriterleri,
benzer yikimlar, ¢inilerin O6zellikleri, 1243 yilinda Kayseri’de gerceklesen
Mogol talanindan sonraki Anadolu’nun siyasi ve ekonomik durumu beraber
degerlendirildiginde yapi, 1243 yilindan Onceki bir siiregte insa edilmis
olmalidir.

Bu calismada Kizil Kosk’te gerceklestirilen kazida elde edilen bulgularla
yapinin plan ve mimari Ozellikleri ile agiga ¢ikarillan tasmmmaz kiiltir
varliklarinin detayli tanimlamasi yapilmistir.

Anahtar Kelimeler: Kizil Kosk, Anadolu Selguklu, Kazi, Restorasyon, Cini
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ABSTRACT

Kiz1l Kiosk, which has survived in ruins since the Anatolian Seljuk Period, is
located in Kayseri Melikgazi district, Erenkdy neighborhood, Billur location,
owned by Kayseri Metropolitan Municipality, 8241 block number, located in 11
plot number.

In the name of the Kizil Kiosk, which does not have an inscription, a waqfiya
from the Anatolian Seljuk period is found in 1246 by Giyaseddin Keyhiisrev 11,
which contains information about the use of water flowing through this land two
days a week by flowing from the villages of Hisarcik and Karagiirle. Although
the waqfiya is not for the Kizil Kiosk, due to its mention of its name, it indicates
that the structure existed in 1246.

In the Kizil Kiosk, in order to determine the planning characteristics by
exposing the sub-ground parts of the structure, to solve static problems and to
prepare and restore the projects, Between 31.08.2020 and 31.10.2020, with the
decision of KKVKBK dated 23.07.2014 and numbered 1122 and again dated
18.09.2014 and numbered 1226, excavation work was carried out by Kayseri
Metropolitan Municipality City History And Promotion Department Under The
Supervision of Kayseri Museum Directorate has been audited.

Before the excavation, it was seen that there were four different units in the
Kizil Kiosk, which consists of rectangular planned sections in the east-west
direction. These largely destroyed units have been named as places 1, 2, 3 and 4,
and while places 1, 2 and 3 remained present with vault covers and part of their
walls, place 4 was demolished except for its walls consisting of several stone
rows.

The walls of the kiosk are filled with dimension stone, lime mortar rubble stone.
The vault cover is knitted with stone plates, also called smooth kevek stone, and
covered with internal plaster.

In the excavations carried out inside and on the exterior of the structure, the plan
was uncovered to the extent that the boundaries of the property were perked. As
a result of the excavation, it was seen that the settlements of the Kizil Kiosk 1,
2, 3 and 4, where planning features were clearly revealed, were closely similar
to a part of Kubadabad Biiyiik (Grand) Palace.

As the data from the excavation shows, tile only was used in the number 1 place
in the Kizil Kiosk and the walls were plastered in others. Tiles are attached to
the walls with mortars thrown on the pins that crash between the joints to stand
firmly on the smooth dimension stones. There are small pieces of tile, one in the
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luster technique and two separate points with turquoise glaze. There is no sign
of pin or thick tile mortar on the dimension stone walls left in the other rooms,
and fine mortars are available even in the lower elevations. For these reasons, it
is understood that place 1 is the sultan's reception room (divan (diwan), bagsoda
(main chamber) / sofa (hall). Apart from tile, bricks, glazed and glazed ceramic,
glass and metal finds and coins were also uncovered. The coins are largely
corrupted and one of them is important for the dating of the structure. In place 1,
the coin from the mortar among the ruined vault stones was found that it belongs
to the Giyaseddin Keyhiisrev II. period. Due to the fact that the coin was in
mortar, the mortar was thrown into the mortar during the construction or fell, the
structure was built in the floor. It must have been done in the time of Gyaseddin
Keyhiisrev II. In addition, the mention of the Kizil Kiosk in the aforementioned
waqfiya dated 1246 is the first time that the kiosk has been built since
Giyaseddin Keyhusrev II. reveals with certainty that existed in his final year on
the throne. All the finds and elements mentioned, dating criteria, similar
demolitions, characteristics of tiles, the political and economic situation of
Anatolia after the Mongol pillage in Kayseri in 1243, the structure should have
been built in a period before 1243.

In this study, detailed identification of the plan and architectural features of the
structure and the immovable cultural assets uncovered were made with the
findings obtained during the excavation in Kizil Kiosk.

Keywords: Kizil Kiosk, Anatolia of Seljuks, Excavation, Restoration, Tile
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Yozgat Cayiralan ilgesi Yukariyahyasaray Koyii Koy Odalari

Yozgat Cayiralan District Yukariyahyasaray Village, Village Rooms

Tugba BAGBASI -Ash Sagiroglu ARSLAN™
OZET
Koy odalari; ulagim imkanmin kisith oldugu, yolcularin yaya olarak ya da
hayvanlar tarafindan ¢ekilen araglarla yolculuk yaptigi donemlerde koye
uzaktan gelenlerin herhangi bir ticret talep edilmeden konaklamasi amaciyla kdy
halk: tarafindan imece usuliiyle veya kdyiin varlikli kisileri tarafindan insa
edilmis yapilaridir. Koye gelen misafir, tahsildar, yolcu, seyyar satici, demirci,
kalayci, nalbant ve derici gibi insanlar buralarda konaklarlardi. Bu misafirler
koy halki tarafindan tanri misafir olarak kabul edildikleri i¢in, misafiri en iyi
sekilde agirlamaya 6zen gosterirlerdi. KOy odalart Tirk kiiltiiriiniin baglica
ozelliklerinden konukseverligin yani sira sosyal dayanigmanin da o6nemli
mekanlarindandir. Konaklama diginda ikinci isleve sahip olan kdy odalarinda,
koy halkinin bazi geceler bir araya gelip sohbet ettigi, gesitli hikayelerin
anlatildig1, conklerin okundugu, halk oyunlarinin da sergilendigi bilinmektedir.
Koy odalari, telefonun, televizyonun, arabanin, radyonun, iletisim, ulasim
araclarimin bulunmadig1 déonemlerde yakin bir zamana kadar insanlarin bir araya
gelip toplanip, sosyal ve ekonomik sorunlarinin tartisildigi, haber ve bilgi
iletisimin yapildig1 sosyal mekanlardir. K6y odalari disaridan bakildiginda yalin
iislupla inga edilen, fakat i¢ mekaninda yogun siislemelerin yer aldig1 halk sanati
ornekleridir. Siislemeler genellikle tavan gobekleri, yiikliik, gomme dolap, ahsap
sedirler iizerinde yogunlagmaktadir.
Bu bildirinin konusu Yozgat’in Cayiralan ilgesine baghh Yukariyahyasaray
Koyti’'nde yer alan dort adet koy odasindan olugmaktadir. Odalar, mimari ve
siisleme ag¢isindan incelenmis olup, Sanat Tarihi bilim diinyasina tanitilacaktir.
Ayrica bahse konu olan kdy odalarinin sosyal islevlerine deginerek, Tiirk halk
kiiltiirii icerisindeki yeri belirlenmeye c¢alisilacaktir. Bu odalarin  mimari

“Doktorant, Erciyes Universitesi, Sosyal Bilimler Enstitiisii, Sanat Tarihi ABD.,
e-mail: tugba.bghs@gmail.com

“Dog. Dr., Erciyes Universitesi, Edebiyat Fakiiltesi, Sanat Tarihi Béliimii,
Kayseri, e-mail: asagiroglu@erciyes.edu.tr
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ozelliklerine deginmeden once kdy odalarmin hangi amagla yapildigi, Tiirk
kiiltiirii agisindan 6nemleri hakkinda bilgi verilecektir.

Anahtar Kelimeler: Koy Odasi, Misafithane, Konaklama, Yozgat,
Yukariyahyasaray

ABSTRACT

Village rooms; These are the structures built by the village people in a
cooperative manner or by the wealthy people of the village to accommodate
those who come to the town from afar without any charge, during periods when
transportation opportunities are limited, and passengers travel on foot or in
vehicles pulled by animals. People such as guests, collectors, travelers, peddlers,
blacksmiths, tinsmiths, and leather makers who came to the village used to stay
here. Since these guests were accepted as god guests by the village people, they
took care to welcome the guest in the best way possible. In the village rooms,
which have a second function other than accommodation, the village people
come together and chat some nights, various stories are told, conks are sung, and
folk dances are performed. Village rooms are social spaces where people come
together and discuss their social and economic problems, and communicate
news and information, in periods when there was no telephone, television, car,
radio, communication and transportation means until recently. These edifices
are the major sites of both social solidarity and hospitality, which is one of the
leading characteristics of Turkish culture. Village rooms are examples of folk
art, built in a plain style when viewed from the outside but with intense
decorations inside. Decorations generally focus on ceiling cores, closets, built-in
wardrobes, wooden sofas.

The subject of this paper consists of four village rooms in Yukariyahyasaray
Village of Cayiralan district of Yozgat. The rooms have been examined in
architecture and decoration and will be introduced to the Art History science
world. In addition, by referring to the social functions of the village rooms in
question, its place in the Turkish folk culture will be tried to be determined.
Before mentioning the architectural features of these rooms, information will be
given about the purpose of the village rooms and their importance in terms of
Turkish culture.

Keywords: Village Room, Guesthouse, Accommodation, Yozgat,
Yukartyahyasaray
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Istanbul Arkeoloji Miizelerinde Bulunan islayli Donem Kabartma-Ajur
Teknikli Siirahi ve Siizge¢ Ornekleri

Examples of Islamic Period Relief-Openwork Jug And Filter in Istanbul
Archeology Museums

Turgay POLAT"
OZET
Seramik sanati iginde 6nemli ve 6zel bir yere sahip olan sirsiz seramiklerde
birbirinden farkli bezeme teknikleri bulunmaktadir. Kazima, baski, kalip baski,
barbutin, kabartma veya ajur gibi farkli tekniklerde bezenmis olan sirsiz
seramikler, Ortacag’a ait bircok kazi alaninda elde edilen 6nemli buluntular
arasindadir. Calismamiz kapsaminda degerlendirdigimiz ornekler Istanbul
Arkeoloji Miizeleri’'nde yer almakta olup tiimiine yakini satin alma ve hibe
yoluyla miizeye intikal etmistir. Kabartma teknikli sirsiz seramiklere 6zellikle
Ortacag’da Anadolu’da sikca rastlanmaktadir. Son donemlerde yapilan kazi ve
aragtirmalar neticesinde hazirlanan c¢aligmalar ile bu sayr giin gectikge
artmaktadir. Ancak maalesef ajur teknikli seramikler i¢in ayni seyi sOylemek
mimkiin degildir. Cin’de Yuan Hanedanligi doéneminde de iretilen ajurlu
seramikleri Islam seramik sanati iginde degerlendirmek gerekirse, Biiyiik
Selguklu déneminde Iran’da, 11.-13. yiizyillar arasinda Suriye’de de &rnekleri
bilinmekle beraber Misir’da 6zellikle Fatimi doneminde olduk¢a yaygin oldugu
goriilmektedir. Miize biinyesinde bulunan ve gdvdeleri iizerinde kabartma sekilli
figlir ve motiflerle bezemeler yapilmis testilerin genellikle tek kulplu ve konik
govdeye sahip olduklar1 anlagilmaktadir. Ajur teknikli seramikler ise genellikle
bahsi gegen bu testi ve siirahilerin boyun kisimlarinin iginde yer alan
stizgeclerden olusmaktadir. Ajur tekniginin uygulanmasindaki zorluklar goz
Oniine alindiginda siirahi siizgeci gibi kiiciik bir kisimda bir dantel gibi islenmis
motiflerin varlig1 Islam seramik sanatinin inceliklerinin birer gdstergesi gibidir.
Toplam 11 adet olan bu testi/slirahi ve silizge¢ Orneklerinin hamur ve form
ozelliklerinin yaninda ozellikle siizgeclerde bulunan bezeme repertuarinin
Misir’da bulunan Fatimi donemi Ornekleri ile yakindan benzerlikleri dikkat
¢ekicidir. Stizgeglerde bulunan ajur teknigi ile islenmis ¢esitli geometrik ve yazi

"Dr. Ogretim Uyesi, Adiyaman Universitesi Fen-Edebiyat Fakiiltesi Sanat Tarihi
Boliimii, e-mail: tpolat@adiyaman.edu.tr
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unsurlarindan olusan bezemelerinin yaninda figiirlii siislemeye sahip kabartma
teknikli testi govdesi de dikkate deger ornekler arasinda yer almaktadir. Konu
tizerinde ¢ok fazla ¢aligma olmamasindan da hareketle tanitacagimiz 6rneklerin,
ozellikle Misir &rnekleri ve cagdast olan Islami donem seramikleri ile
karsilagtirmali olarak anlatilmasimin islam seramik sanatinin detaylarindaki
ihtisamu bir kez daha goz oniine serecegi kanisindayiz.

Anahtar Kelimeler: Seramik, Siizgeg, Ajur, Kabartma, Sirsiz

ABSTRACT

Unglazed ceramics, which have an important and special place in ceramic art,
have different decoration techniques. Unglazed ceramics, which are decorated in
different techniques such as scraping, printing, stamping, relief or openwork
(ajur), are among the important finds found in many medieval excavation sites.
The examples we evaluated within the scope of our study are located in Istanbul
Archaeological Museums, and almost all of them have been transferred to the
museum through purchases and grants. Unglazed ceramics with relief technique
are common in Anatolia, especially in the Middle Ages. This number is
increasing day by day with the studies prepared as a result of recent excavations
and researches. Unfortunately, it is not possible to say the same for openwork
technique ceramics. If we need to evaluate the openwork ceramics also
produced in China during the Yuan Dynasty within the Islamic ceramic art, it is
seen that it is quite common In Iran during the Great Seljuk period and Syria
between 11th-13th. centuries and in Egypt, especially in the Fatimid period. It is
understood that the jugs in the museum, whose bodies are decorated with figures
and motifs in relief, generally have a single handle and a conical body.
Openwork technique ceramics, on the other hand, usually consist of the
mentioned jug and the strainers located in the necks of the jugs. Considering the
difficulties in the application of the openwork technique, the presence of motifs
such as the jug strainer in a small part, like a lace, is like an indicator of the
subtleties of Islamic ceramic art. In addition to the clay and form properties of
these jug and filter samples, which are 11 in total, the close similarity of the
decoration repertoire, especially in the filters, with the samples from the Fatimid
period in Egypt is striking. In addition to the decorations consisting of various
geometric and writing elements embroidered with openwork technique on the
strainers, the relief technique body with figured decoration is among the
remarkable examples. Based on the fact that there is not much work on the
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subject, we believe that explaining the examples we will introduce in
comparison with the Egyptian samples and their contemporary Islamic period
ceramics will once again reveal the magnificence in the details of Islamic
ceramic art.

Keywords: Ceramic, Filter, Openwork, Relief, Unglazed

242



25. ULUSLARARASI ORTA CAG VE TURK DONEMIi KAZILARI VE
SANAT TARIHIi ARASTIRMALARI SEMPOZYUMU

25th INTERNATIONAL SYMPOSIUM on MEDIEVAL and TURKISH PERIOD
EXCAVATIONS and RESEARCH in ART HISTORY

Orta Cag’da Anaia/Kadikalesi’ndeki Sirh Seramik-Cam Uretimi iligkisi
Uzerine Bir Yorum

The Comment on the Relation Between Productions of Glazed Ceramic and
Glass in Anaia/Kadikalesi in the Madieval

Tiimay Hazinedar COSKUN"

OZET

Orta Cag’in cam yapim merkezlerinden biri olan Kusadasi, Kadikalesi/Anaia,
ayni zamanda sirli Bizans seramiklerinin de iretildigi yerdi. Buluntulardan
yirmi bir bini asan cam pargasi neredeyse her tiirlii isleve yonelik cam eserin
varligina isaret eder. Ancak Kadikalesi’nde cam objeler arasinda kaseler
olduk¢a az sayidadir. Bu durum, dénemin modasi olan zeuksippus tipi seramik
kaplarin sayica ¢ok daha fazlaligi da dikkate alindiginda, onlarin cama gore
daha ¢ok tercih edildigini akla getirmistir. Adm Istanbul Zeukssipus
hamamlarindan alan bu sirli seramik grubu, baskent disinda pek cok yerde
iiretilmis olsa da Kadikalesi 6rnekleri, ince cidarlart ve camst sirlari ile pek ¢cok
diger tiretimlerden ayrilir. Parlak sirlarinin yan sira renk ¢esitleriyle de dikkati
¢eken bu seramikler bir anlamda cama benzerler. Bu ayrintida Kadikalesi’ndeki
diger Bizans sirli seramiklerinden de farklidirlar. Sirlarin ince hamurlu kaplar
iizerine kalin bir tabaka halinde uygulanmig olmasi, bu seramiklerde cam tinisi
ile kendini belli eder. Cam ve sir aynt ham maddelerden olusan yapiya sahiptir
bu nedenle de A. P. Khazdan ve A. W. Epstein Bizans ¢aginda sirli seramik
yapilan her yerde camin da tretildigini belirtirler. “11.-12. Yiizyillarda Bizans
Kiiltiirtindeki Degisim”i konu alan kitaplarinda yazarlar, sz konusu donemde
diisiise gecen bagkent atdlyelerinin yerini tasradaki {iretim merkezlerinin
aldiklarmi soylerler. Yine onlara gore bu merkezler deniz asir1 ticarete imkan
veren limanlarin yakininda idi. Tiim bu 6nermeler Kadikalesi/Anaia kazilar1 ile
kanitlanmis goriinmektedir. Arkeolojik veriler Anaia’da 13. yiizyilin ikinci

" Dr. Ogr. Uyesi, Celal Bayar Universitesi, Sanat Tarihi Boliimi, Sehit Prof. Dr.
[Than Varank Yerleskesi, Yunusemre/Manisa. e-mail:
tumayyhazinedar@yahoo.com.
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yarisindan sonra hem cam hem de sirli seramik ve ozellikle “zeuksippus tipi”
kaplarin ticari tiretimlerini ortaya koymustur.

Bildirimizde oncelikle her iki malzemeye ait sayisal grafiklerle onlarin yogun
ticari Uretimlerinin alt1 ¢izilirken, her ikisi arkeometrik verileriyle
karsilastirilacaktir. Bazen bu iki malzemenin birbirine karisan iiretim bulgulari,
onlarin ortak yanlarini ortaya koyacak sekilde tartisilacaktir.

Anahtar kelimeler: Kadikalesi/Anaia, Orta Cag, Cam, Zeuksippus, Uretim,

ABSTRACT

Kusadasi, Kadikalesi/Anaia, one of the glass manufacture centers of the Middle
Ages, was also the place where glazed Byzantine ceramics were produced. More
than twenty thousand fragman of glass from the finds indicate the existence of
glass artifacts for almost every function. However, bowls are very few among
glass objects in Kadikalesi. This situation brought to mind that the zeuxippus
type ceramic vessels, which were the fashion of the period, were much more
numerous, and they were preferred more than glass. Although this glazed
ceramic group, named after the Istanbul Zeuxippus baths, was produced in many
places outside the capital, Kadikalesi examples differ from many other
productions with their thin clays and glassy glazes. These ceramics, which
attract attention with their color variations as well as their glossy glazes,
resemble glass in a sense. They are also different from other Byzantine glazed
ceramics in Kadikalesi in this detail. Since glazes were applied with a thick
layer on thin-clay vessels is evident in these ceramics with a glass tone. Glass
and glaze have the same structure of raw materials, so A. P. Khazdan and A. W.
Epstein state that glass was produced wherever glazed ceramics were made in
the Byzantine era. In their book on "Change in Byzantine Culture in the 11th
and 12th Centuries", the authors say that the capital's workshops, which fell into
decline in that time, were replaced by production centers in the countryside.
Also according to them, these centers were close to the ports that allowed
overseas trade. All these propositions are seem to be proved by the excavations
on Kadikalesi. Archaeological data put forth the commercial production both
glass and glazed pottery especially "zeuxippus typed" ware after the second half
of the thirteenth century.

In our paper, firstly, the intense commercial production of both materials will be
underlined with numerical graphics, while both will be compared with their
archaeometric data. The production findings of these two materials, which can
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sometimes be confused with each other, will be discussed in a way that reveals
what they have in commons.
Keywords: Kadikalesi/Anaia, Medieval, Glass, Zeuxippus, Production.
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Tokat’ta Restorasyonu Yapilan Bir Sivil Yapi Ornegi: Pazar Hiikiimet
Konag

An Example of A Civil Building Restorated in Tokat: Pazar Government
House

Ugur DEMIRBAG"
OZET
Pazar ilgesi; Tokat kent merkezinin batisinda yer almaktadir. Kent merkezine
uzaklig1 25 km olup Kazova iizerinde konumlanmstir. Ilgenin dogusunda Tokat
Merkez, kuzeybatisinda Turhal, batisinda Zile ve dogusunda Artova ilgeleri ile
cevrilidir. Pazar ilgesi antik cagda Kazova Dazimonitis adiyla, daha sonra bdlge
Tirklerin eline gegtikten sonra Kazabad, Kazova, Ayna Pazari, Aynali Pazar,
Egrisehir, Avnibey Pazar1 ve Ayan Pazari gibi isimlerle anilmistir. Tanzimat
donemi ile birlikte yeni bir yonetim anlayist ortaya ¢ikmistir. Bu anlayisla
birlikte yeni yOnetim binalarina gereksinim duyulmustur. Bu yapilardan biri
hiikiimet konaklaridir. Konaklar genel olarak kareye yakin dikdortgen tarzda i¢
ve orta sofali plan tipinde simetrik olarak giris cepheleri 6ne sundurma seklinde
yapilmig genellikle meydana bakacak seklinde yapilmig sivil yapilardir. Bezeme
girig cephelerinde daha ¢ok 6n plana ¢ikmis olup diger cepheler genellikle sade
yapilmistir. Calismada Tokat’in Pazar ilgesinde meydanda yer alan 1915 yilina
tarihlenen Eski Hiikiimet Konaginin devam etmekte olan restorasyonu ile
birlikte mimari ve bezeme Ozellikleri incelenmistir. 1916 yilinda ilk defa
suglular evi olarak kullanilmis olup daha sonralar1 belediye, kaymakamlik, milli
egitim ve posta teskilatt olarak giiniimiize kadar gesitli devlet kurumlarina
hizmet etmistir. Konak i¢ sofali plan tipinde zemin kat kagir, iist kat ise ahsap
karkas aras1 kerpi¢ dolgu tekniginde iki katli, iist kat disa ¢ikmali olarak
yapilmistir. Yapmin giris kismi kent meydanina bakmakla birlikte sundurma
seklinde yapilmistir. Bezeme konagin {ist kat tavan gobeginde goriilmektedir.
Restorasyonda ozellikle iist katin ahsap tastyici, kerpi¢ dolgu malzemeleri,
duvarlarin sivalari, i¢ mekan zemin kaplamalari, tavanlar1 ve tek kanatli oda
kapilar1 degistirilmistir. Hiikiimet konaginin restorasyonu tamamlandiktan sonra
giintimiizde halk kiitiiphanesi olarak hizmet verecegi belirtilmistir.

* Ogr. Gor. Dr., Tokat Gaziosmanpasa Universitesi, Zile Meslek Yiiksekokulu,
Mimarlik ve Sehir Planlama Boliimii, Mimari Restorasyon Programi, Tokat,
Tiirkiye, e-mail: ugur.demirbaggenco@hotmail.com
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Anahtar Kelimeler: Pazar, Konak, Mimari, Bezeme.

ABSTRACT

Pazar district is located to the west of Tokat City Center. It is 25 km away from
the city center and is located on Kazova. It is surrounded by Tokat Center in the
east of the district, Turhal in the northwest, Zile in the west and Artova in the
east. Pazar district was named as Kazova dazimonitis in ancient times, and after
being captured by Region Turks, Casabad Kazova, Mirror Pazari, Aynali Pazar,
Egrisehir Aynibey Pazari and Ayan Pazari. With the Tanzimat period, a new
management approach emerged. With this understanding, new administrative
buildings were needed. One of these structures are government mansions.
Mansions are generally civilian buildings that are close to a square in a
rectangular style, with interior and middle hall plan type, symmetrically built in
the form of an entrance porch and facing the square. The decoration is more
prominent on the entrance facades, and the other facades are generally simple.
In the study, the ongoing restoration of the Old Government House dating back
to 1915, located on the square in the Pazar district of Tokat, and its architectural
and ornamental features were examined. It was used as a house of criminals for
the first time in 1916 and later served to various state institutions as a
municipality, district governorship, national education and postal organization.
The mansion is in the plan type with an interior hall, the ground floor is made of
masonry, the upper floor is made of adobe filling technique between the wooden
carcass, and the upper floor is built with protruding. Although the entrance part
of the building looks at the city square, it is made in the form of a porch. The
decoration is seen on the upper floor ceiling core of the mansion. In the
restoration, especially the wooden carrier, adobe filling materials, plaster of the
walls, interior floor coverings, ceilings and single wing room doors of the upper
floor were changed. It is stated that the government mansion will serve as a
public library after the restoration is completed.

Keywords: Pazar, Mansion, Architectural, Decoration.
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Seyid Cemaleddin Cami Siislemelerinde Ejderha Motifleri Uzerine Bir
Inceleme

A Study of Dragon Motifs in Seyid Cemaleddin Mosque Decorations
Umid MOVLYANOV *
OZET
Siisleme bakimindan olduk¢a zengin birikime sahip olan Seyid Cemalledin
Camii kendine 06zgli, muhtesem mimarisi ile Tirkmenistan’in en gosterisli
yapilardan biri olsa da ayni1 zamanda 1948 yilinda gergeklesen deprem nedeniyle
en ¢ok tahribata ugramis yapilarindan biridir. 15. Yizyil Timurlu gelenegi
sisleme programlarin1 bilinyesinde barindiran bu cami, diger camiler’den
belirleyci farki, mimaride ta¢ kapi sivri kemer alinliginin iki yanini dolduran
lacivert zemin lizerine yapilmig beyaz cigekler ve kivrim dallar arasinda simetrik
olarak yerlestirilmis iki adet devasa yilan bigciminde resmedilen ejder
stislemesi’dir. Her biri 6zel anlam tasiyarak naksedilen bu figiiratif siislemeler,
dini mimarinin bilhassa camilerde kullanimi, Orta Asya’daki yapilarda daha
once rastlanmanmus, olduk¢a nadir uygulamalarindan biridir. Tiirk-Islam
mimarisinde istisna bir 6rnegin ele alinacagi bu ¢aligmada, 6ncelikle cami’nin
fiziki yapisi ve mimarisi adim adim incelenerek her konu arkeolojik verilere
dayandirilarak bilgi verilecektir. Daha sonra kendine 6zgii olan muhtesem tag
kapisi, cephe duvar kompozisyonlarda goriillen kitabeler, simetrik olarak
uygulanmig bitkisel motifler ve figiiratif siislemeler hakkinda 6zet bir sekilde
islemeye g¢alisacagiz. Son olarak da, bu cami’ye islenmis ejder motiflerinin ilk
olarak ne zaman ve kim tarafindan yaptirildigi hakkindaki efsanevi anlatimlara
kisaca temas edip, Tirk siisleme kiiltiiriindeki yeri degerlendirilecektir.
Anahtar Kelime: Tag kap1, Cami, Siisleme, Fiziki Yap1, Ejderha, Motif

ABSTRACT

Seyid Cemalledin Mosque, the unique and magnificent architecture, is very rich
in point of decorations, and even if it is one of the most flashy constructions in
Turkmenistan as well one of the most damaged buildings due to earthquake in
1948.  In 15th century within the scope of Timurid traditional decoration
program, this mosque differs from others in adornment as white flowers on a
dark blue background that fills both sides of the crown door pointed arch

* Dr., e-mail: umitvar.24@mail.ru/
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pediment and a dragon depicted in the form of two gigantic snakes placed
symmetrically between folded branches. These figurative ornaments, where
engraved special meaning on each, are one of the rare applications of religious
architecture, especially in mosques, that has not been seen before in buildings in
Central Asia. In this study, the matter of exceptional example in Turkish-Islamic
architecture will be discussed and first of all, examining the physical structure
and architecture of the mosque step by step, in regard to archaeological data,
will be given information about all issues. After we try to summarize
information about unique crown doors, epitaphs, symmetrically applied floral
motifs and figurative decorations seen on the facade wall compositions. In
conclusion, we will briefly touch on legends about when and by whom dragon
motifs were applied first in mosque and evaluate their place in the culture of
Turkish decoration.

Key Words: Crown door, Mosque, Decoration, Physical Structure, Dragon,
Motif
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Kadikalesi Buluntulari I"Jzerinde"n Bizans Dokuma Uretimi Hakkinda Bir
On Goriis

Preliminary Thoughts on The Byzantine Production of Textiles Via
Kadikalesi/Anaia Finds

Umut KARDASLAR"

OZET

Sanat Tarihinde her kiiltiir kendinden sonrakinin malzeme kaynagidir. Mimaride
taglarin devsirme olarak kullanilmasi gibi kii¢iik buluntular da yasadiklar1 siirece
tekrar tekrar kullanilirlar. Arkeolojik buluntularda buna en giizel ornek
agirsaklar ya da dokuma agirliklaridir. Muhtemelen bu kiiclik objelerin ele
geemedigi higbir kazi yoktur. Aslinda genelde ¢ok az gerecle ve fazla biiylik
alanlara ihtiya¢ duymadan gergeklesen dokumacilik, Orta Cag’da da yasam igin
gereksinim duyulan her yerde yapilabilmistir.

2001 yilindan bu yana siirdiiriilen kazilarda, Kadikalesi’nin ¢ok katmanli
arkeolojisinde ¢ok sayidaki bu dokuma-Orgii geregleri bildirimizde baglica
sunum aracimiz olacaktir. Ciinkii bildiride, bu buluntular tizerinden genel olarak
Bizans dokumaciligin tartismayi amagladik.

Ege’nin kiyisinda, Kusadasi’nin giiney sahilinde yapay bir tepe (hoyiik) tizerine
konumlanan bir Orta Cag kalesi olarak Kadikalesi seramik, cam, metal gibi
iretim sektorlerinin yani sira kemik isgiligi ve dokumaciliga dair verileri
barindirmaktadir. Arkeolojik kazilarda alanin her katmanindan g¢ok sayida
agirlik/agirsak bulunmasi tekstil dretiminin kesintiye ugramadan ylizyillar
boyunca siirdlriildiglni gostermistir. Ayrica agirhiklarin  veya agirsak
buluntularinin genis bir zaman araligina yayilmistir, boylelikle Prehistoryadan
Orta Cag’a kadar bir¢ok kez kullanildiklarmi da anliyoruz. 13. yy yerlesim
alaninin geneline yayilmis olan ¢ok sayida tas ve pismis toprak agirsak kaledeki
dokuma sektdriiniin tek bir alanda yogunlagmadigini géstermektedir. Bu duruma
ek olarak kazilar siliresince kalenin farkli mekanlarindan ¢ok sayida kemik

"Uzman Sanat Tarihgi, Ege Universitesi, Edebiyat Fakiiltesi, Sanat Tarihi
Boliimii. Adres: Karaova Mah. Kadikalesi Sok. No: 20 Kusadasi/Aydmn-
Tiirkiye, e-mail: umut.krdslr@hotmail.com
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agirsak, diigme ve ig/ignelerin ele gecirilmesi tek tip bir iiretim yerine farkl
tekstil tirtinlerinin varligini agiklamaktadir.

Kadikalesi’nin korfezde yer almasi ve ticari bir is konumunda olusu kalede
yapilan iretimin bolgesel kalmadigini, deniz asiri iilkeler ile paylasildigim
gostermektedir. Bu etkilesim gerek hammadde ihracati gerekse tekstil
iiriinlerinin ticaretinin yapilmasi seklinde ger¢eklesmistir.

Bildirimiz kapsaminda Kadikalesi/Anaia ge¢ donem yerlesim katmaninda
bulunan 35 adet tas, 16 adet pigmis toprak, 7 adet kemik agirsagin yam sira
kemik igne ve bizlar ele alinacaktir. Kemik buluntular ayrintili olarak
tanimlanmalarinin diginda ayn1 zamanda tespit edildikleri mekanlara iliskin
olarak iiretim Onerileri agisindan da degerlendirilecektirler.

Anahtar Kelimeler: Kadikalesi, Arkeoloji, Tekstil, Dokuma, Agirsak

ABSTRACT

In the history of art, every cultures are the sources of materials of the following
ones. Like the reused stones in architecture, the minor objects used again and
again according to their living. The whorls or the weawing weights are the finest
samples to this in archaeological finds. Probably there is not any excavation
fields which not contain them. In fact, weaving, which is generally made with
very few tools and without the need for large areas, could be done wherever it
was needed for life in the Middle Ages.

In the excavations carried out since 2001, these weaving-knitting tools in the
multi-layered archeology of Kadikalesi will be our main finds in our
presentation. Because, in this paper, we aimed to open discuss Byzantine
weaving in general through these finds.

Kadikalesi, as a medieval castle located on an artificial hill (mound) on the coast
of the Aegean in the southern beach of Kusadasi, contains traces of production
sectors such as ceramics, glass and metal, as well as bonework and weaving.
The finds of a large number of weights/spindles from each layer of the site in
the archaeological excavations showed that textile production continued for
centuries without interruption. We also understand that weights or spindle whorl
finds were used many times over a wide period of time, from Prehistory to the
Middle Ages. The large number of stone and terracotta spindle whorls scattered
throughout the 13th century settlement show that the weaving industry in the
castle was not concentrated in a single area. In addition to this situation, the
discovery of many bone spindle whorls, buttons and needles from different parts
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of the castle during the excavations explains the existence of different textile
products instead of a single type of production.

The fact that Kadikalesi is located in the gulf and is a commercial base shows
that the production in the castle is not just regional, therewithal shared with
overseas countries. This interaction took place in the form of both raw material
export and trade of textile products.

Within the extent of our report, 35 stones, 16 pieces of terracotta, 7 bone spindle
whorls as well as bone needles and awls found in the Kadikalesi/Anaia late
period settlement layer will be discussed. Bone finds will be explained in detail,
as well as evaluated in terms of production proposals for the places where they
were found.

Keywords: Kadikalesi, Archeology, Textile, Weaving, Whorl
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Soli Pompeiopolis Kazilarinda Bulunan Ge¢ Roma D Seramikleri

Late Roman D Ware from The Excavations of Soli Pompeiopolis
Volkan YILDIZ"
OZET
Soli Pompeiopolis, Ovalik Kilikya (Kilikia Pedias) ile Daglik Kilikya (Kilikia
Trakheia) bolgelerinin sinir olusturdugu alanda, Ovalik Kilikya Bolgesi’'nde yer
alan 6nemli bir liman kentidir. Kentte Siitunlu Cadde, Nekropol ve Soli Hoyiik
sektorlerinde yapilan sistematik kazi caligmalarinda; Roma Donemi kirmizi
astarli seramikleri arasinda, Dogu Sigillatalar1t A, B, C, D grubu; halyan
Sigillatalari, Sagalassos Kirmiz1 Astarli Seramikleri ile Ge¢ Roma kirmiz: astarlt
seramik gruplarindan Phokaia Kirmizi Astarli Seramikleri (Ge¢ Roma C),
Afrika Kirmizi Astarli Seramikleri ve Ge¢ Roma D Seramikleri (Kibris Kirmizi
Astarli Seramikleri) tespit edilmistir. Siitunlu Cadde’de, Nekropol’de ve Soli
Hoyiik’te 1999 ile 2019 yillar1 arasinda gergeklestirilen kazilar ile ortaya
¢ikarilan Ge¢ Roma Donemi kirmizi astarli seramiklerinin alt grubu olan Geg
Roma D Seramikleri ¢alismanin konusunu olusturmaktadir. S6z konusu grup;
Antiocheia seramiklerini degerlendiren Waage tarafindan Ge¢ Roma D olarak
adlandirilmustir. Farkli iiretim merkezlerinde {iretilen bu kaplarin 6zellikle,
Dogu Sigillata D grubu (Kibris Sigillatalari) ile benzerliginden yola ¢ikarak,
Hayes tarafindan Kibris kokenli olduklari 6nerilmig ve Kibris Kirmizi Astarli
Seramikleri olarak adlandirilmistir. Hayes’in bu yayminda yaptigi tipoloji
giiniimiizde hala gecerliligini stirdiirmekle birlikte, bu yayindan sonra yapilan
farkli ve giincel caligmalar sonucunda da Hayes’in tipolojisine yeni formlar
eklenmigtir. MS 4. yiizyil sonlarindan MS 7. yiizyil sonlarina kadar tiretilen ve
kullanilan bu kaplar Afrika ve Phokaia kirmizi astarlilar1 (Ge¢ Roma C) kadar
yaygin olmasa da 6zellikle Akdeniz Havzasinda yogun bir sekilde kullanilmistir.
Hatta dyle ki Akdeniz Havzasinda Afrika ve Phokaia kirmizi astarlilarinin ciddi
bir rakibi olmugtur. Soli Pompeiopolis’te de Ge¢ Roma Kirmizi astarlilar
arasinda Phokaia ve Afrika kirmizi astarlilarindan sonra en yogun grup Geg
Roma D seramikleridir. Bu grubun form repertuvarinin olusturulmasinda
Hayes’in tipolojisi 6rnek alinmistir. Soli Pompeiopolis’te Hayes’in tipolojisine
gore 7 form saptanmistir. Tespit edilen formlarin tamami yiyecek servisinde

* Dr. Ogretim Uyesi, Manisa Celal Bayar Universitesi, Fen Edebiyat Fakiiltesi,
Arkeoloji Boliimii, Manisa, Tiirkiye, €-mail: yildiz.volkan@cbu.edu.tr.
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kullanilan tabak, kase ve ¢anaklardir. Soli Pompeiopolis’te bulunan Ge¢ Roma
D grubu MS geg 4. yiizyil ile MS 7. yiizy1l arasina tarihlendirilmektedir.
Anahtar kelimeler: Kilikya, Soli Pompeiopolis, Ge¢ Roma Seramigi, Geg
Roma D Seramikleri.

ABSTRACT

Soli Pompeiopolis is an important ancient port city. It is on the Plain Cilicia
(Cilicia Pedias) and Rough Cilicia (Cilicia Tracheia) border area but located in
the Plain Cilicia region. During the archaeological excavations of the city,
Roman and Late Roman red slip ware groups have unearthed from the
Colonnaded Street, the Necropolis and the Soli Mound sectors. Identified groups
are Italian Sigillatas, Sagalassos Red Slip Ware, Eastern Sigillata A, B, C, D
groups of Roman Red Slip Ware and Phocaean Red Slip Ware (Late Roman C),
African Red Slip Ware, Late Roman D (Cypriot Red Slip Ware) of Late Roman
Red Slip Ware. Within the scope of this study, Late Roman D ware -a subgroup
of Late Roman Red Slip Ware- finds of the 1999-2019 excavations of
Colonnaded Street, Necropolis and Soli Mound are evaluated. The group in
question was named as Late Roman D by Waage, who evaluated Antiocheia
ceramics. Based on the similarities between this group, produced in several
production centers, and particularly the Eastern Sigillata D (Cypriot Sigillata),
Hayes suggested that they were of Cypriot origin and he named the group as
Cypriot Red Slip Ware. Although the typology of Hayes in his publication is
still valid today, new forms have been added to his typology as a result of
different and current studies after his publication. Although this group, which is
produced and used from the end of the 4™ century AD to the end of the 7"
century AD, is not as common as the African Red Slip Ware and the Phocaean
Red Slip Ware (Late Roman C), it was still used intensively especially in the
Mediterranean Basin, In fact, it became a serious competitor of African Red Slip
Ware and the Phocaean Red Slip Ware in the Mediterranean Basin. Among the
Late Roman Red Slip Ware finds from Soli Pompeiopolis, the richest group
after the African Red Slip Ware and the Phocaean Red Slip Ware is the Late
Roman D. In this study, the form repertoire of the group is evaluated depending
on the typology of Hayes. According to the typology of Hayes, 7 forms were
identified in Soli Pompeiopolis. All of the detected forms are plates, bowls and
basin used in food service. The Late Roman D finds from Soli Pompeiopolis are
dated between the late 4™ century AD to the 7" century AD.

Keywords: Cilicia, Soli Pompeiopolis, Late Roman Pottery, Late Roman D.
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Kapadokya Bolgesi Miizelerinde Bulunan Bizans Buhurdanlar:

Byzantine Insence Burners in Cappadocia Region Museums

Yakup UNLULER*-Ilker Mete MIMIROGLU**
OZET
Insanlik tarihi boyunca 1stnma, aydinlanma ve silah olarak kullanilan ates, aym
zamanda tanrisal bir madde olarak kabul edilerek inanglar iginde de yer
bulmustur. Tarihoncesi c¢aglardaki ayinlerde Tanrilara adanan kurbanlar ile
birlikte buhurunda yakilmasiyla baslayan bu ritiel, MO. 4. Bin yilda
Mezopatamya’da buhurun yakilmasi i¢in 6zel bir kabin kullanilmasiyla daha da
gelismistir. ilahi dinlerde de anlami degiserek devam eden bu ritiiel, Bizans
doneminde kiliselerde gergeklestirilen ayinler ile cenaze torenlerinde de yogun
olarak kullanilmistir. Yakilan 6d ve amber aga¢ kabuklari gibi yandiginda giizel
koku ve duman veren bitkilerin yakildig1 buhurdanlar ile mekandaki kotii koku
ve ruhlarin temizlendigi, gerceklesen ayinin ve ¢esitli dini esyalarin kutsandigi
diisiiniilmektedir. Icinde yanma eyleminin gerceklestigi buhurdanlar, cogunlukla
dayanikli bir malzeme olan bronz malzemeden iiretilmislerdir. Farkli bigimlerde
ayakli veya kaideli govdelere sahip olan buhurdanlar, kenarlarina eklenen {ig
zincirli bir askilig: ile bir yere asilarak veya din gorevlisi tarafindan sallanarak
kullanilmistir.  Giintimiizde yurtici ve yurtdisindaki miizelerde orneklerini
gorebildigimiz bu eserlerden, Kapadokya bolgesindeki miizelerde tespit edilmis
sekiz ornek ile iki buhurdan pargasi tanitilmaya caligilacaktir. Aksaray, Kayseri,
Kirsehir, Nevsehir, Nigde ve Urgiip miizelerinde yer alan bronz buhurdan
orneklerinden ikisi altigen, altis1 ise kiiresel govdelidir. Kaideli ya da ayakli olan
orneklerin bazilarinda ise agiz kenarmna eklenen zincirler ile aski diskleri
glinlimiize ulagsmistir. Alti 6rnegin govdesinde seritler disinda bir siisleme
bulunmamasina karsin iki 6rnekte kazima teknigi ile yapilmis, bitkisel ve figiirli
stislemeler yer almaktadir. Farkli miizelerde yer alan buhurdanlar ile buhurdan
aski disklerinin incelenecegi bu g¢alismada Ornekler ayrintili bir sekilde ele

* Arkeolog, Nigde Miizesi, Nigde, e-mail: yakupunluler51@hotmail.com
™ Dr. Ogr. Uyesi, Necmettin Erbakan Uni., Sosyal ve Beseri Bilimler Fak.,
Sanat Tarihi Boliimii, Konya, €-mail: mimiroglu@hotmail.com
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alinarak; basta Anadolu olmak iizere Kapadokya bolgesi genelinde
degerlendirilecektir.
Anahtar kelimeler: Buhurdan, Bizans, Maden Sanati, Bronz.

ABSTRACT

Fire, which has been used as a warming, enlightenment and weapon throughout
the history of humanity, has also been accepted as a divine substance and found
a place in beliefs. This ritual, which started with the burning of incense together
with the sacrifices dedicated to the gods in prehistoric rites, was further
developed with the use of a special container for burning incense in
Mesopotamia in the 4th millennium BC. This ritual, which continues with a
changing meaning in divine religions, was also used extensively in the rites and
funeral ceremonies performed in churches during the Byzantine period. It is
thought that with the incense burners, in which the plants that give off a nice
smell and smoke when burned, such as burnt bile and amber tree bark, are
burned, clean the bad smells and spirits in the place. In addition, rituals and
various religious items are blessed with these incenses. The incense burners, in
which the burning action takes place, are mostly made of bronze, which is a
durable material. The incense burners, which have different shapes as footed or
pedestal bodies, were used by hanging them with a three-chain hanger attached
to the sides or swinging them by the religious official. Eight examples and two
incense burners fragments found in museums in the Cappadocia region will be
introduced. Two of the bronze incense burners samples in Aksaray, Kayseri,
Kirsehir, Nevsehir, Nigde and Urgiip museums are hexagonal and six of them
are spherical. In some of the examples with pedestals or footed, the chains and
suspension discs added to the rim have survived to the present day. Although
there are no ornaments other than stripes on the body of six specimens, two
specimens have vegetal and figured ornaments made with scraping technique. In
this study, in which incense burners and incense burners hanger discs in
different museums will be examined, examples will be discussed in detail; will
be evaluated throughout the Cappadocia region, especially in Anatolia.
Keywords: Incense Burners, Byzantine, Metallic Art, Bronze.
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Tiirk Tas Heykel Dikme Gelenegine Baglanan Kipcak-Kuman Heykelleri

Kipchak-Cuman Statues That Belong to The Turkish Stone Statue
Tradition

Yasar CORUHLU"
OZET
Tiirklerin atalar1 (On-Tiirkler) ve Tiirklerde kokeni menhirlere kadar geri giden
dikili tas ve tag heykel dikme gelenegi vardir. Bunun neolitik devir asamasindan
da gegmis bir gelenek oldugu anlagilmaktadir. Neolitik devrin basina da Tiirkiye
/ Gobekli Tepe’deki tas heykeli koymak miimkiindiir. Zamanla meydana gelen
ortak veya paralel inanglar, atalar kiiltiine bagl olarak, dikili-tag ve tas heykel
dikme gelenegini olusturmustur. Bu bakimdan Tirkiye/Anadolu’da bagka
benzer ozellikler gdsteren heykellerle de karsilasabiliriz. Ornegin Ankara,
Polatli’daki Miize’de bulunan bir Frig heykeli de muhtemelen ayni
ikonografiye dahil edilebilir. Hakkari Taglar1 olarak literatiire giren 6rnekler de
bu gruba girer. Erzurum’da bulunan Goktiirk Tas Babalari tarzindaki tas heykel
ise zaten bir Tiirk (muhtemelen Kipgak veya Oguz) heykelidir.
Tirk tas heykel dikme geleneginin baslangici Okunyev kiiltiirii olarak kabul
edilebilir; sonraki I¢ Asya kiiltiirlerinden olan Andronovo’dan Tagar ve Tastik
kiiltiirlerine kadar olan devrede, bolgesel farkliliklarla yapimina devam edilen
dikili tas ve heykeller, iskit-Hun devirlerinde de o ddénemlerin ata inanglarina
gore sekillenerek Goktiirk devrine ulagir. Goktiirk doneminde sayilari ¢ok artan
bu ata heykelleri, devletin sinirlarinin genislemesine paralel olarak, neredeyse
biitiin i¢ Asya ve Orta Asya’ya yayilir. Séz konusu heykeller, Tiirk Islam
donemlerinde, biiyiik oranda insani temsil eden mezar taglarina doniisiir.
Miisliman olmayan Tiirklerin yogun oldugu boélgelerde ise tas heykel yapim
klasik sekli ve anlamlarina uygun bir sekilde devam eder. Bu bakimdan dikkat
cekici Ornekler Karadeniz’in kuzeyinde, Kirim ve Ukrayna’da karsimiza
¢tkmaktadir. Daha dnce bir kisim 6rnekleri iizerinde incelemeler yaptigimiz ve
Kipgak ve Kumanlara ait olarak kabul edilen bu heykeller, bulunduklar yerler,
anlamlar1, bi¢imleri ve Ozellikleri ile genel olarak Tiirk tas heykel
Ikonografisine baglanmaktadir. Ancak burada, her bélge ve dénemde oldugu

* Prof. Dr., Ahmet Yesevi Sk. No 15, D.18, Maltepe/istanbul, e-mail:
ycoruhlu64@hotmail.com
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gibi, Tirk topululuklarinin kendilerine 06zgii yasantilari ve bdlgesel
farkliliklardan kaynaklanan degisik bir ifade ve iislup da karsimiza ¢ikmaktadir.
S6z konusu heykellerin 6nemli bir kismu bugiin miizelerde bulunuyorsa da
bunlar daha eski Tiirk devirlerindekilere benzer sekilde, ata mezarlari, ata
makamlar1 veya ata tapinaklar1 denilebilecek yerlerde veya kurganlar iizerinde
(bazen de gegilen yol iistiinde) yer aliyordu. Tas heykeller yine eski donemlerde
goriildiigii gibi kadin ve erkek olarak, bazen elbise ayrintilart iyice belirtilmis ve
belirli durus ve el tutus bicimleri ile ve ayrica ellerinde ¢esitli kap ve nesneler
tutuyorken gosterilmistir.

Anahtar Sozciikler: Tiirk, Tas Heykel, Hun, Goktiirk, Kipcak-Kuman

ABSTRACT

The ancestors of the Turks (Proto-Turks) and the Turks have a tradition of
erecting of obelisk and stone statues, whose origin goes back to the menhirs.It is
understood that this is a tradition had passed through the Neolithic period and
developed.It is possible to put the stone statue in Gobekli Tepe /Turkey at the
beginning of the Neolithic period.Common or parallel beliefs that emerged over
time, formed the tradition of erecting obelisk and stone statues, depending on
the ancestral cult.

In this respect, we may come across with other statues with similar
characteristics in Anatolia. For example, a Phrygian statue found in the museum
in Polath, Ankara could possibly be included in the same iconography.
Examples that are in the literature as Hakkari Stones are also included in this
group. The stone statue in the style of Goktiirk Stone Fathers found in Erzurum
is already a Turkish (possibly Kipchak or Oguz) statue.

The beginning of the tradition of Turkish stone statues can be considered as
Okunyev Culture. The Obelisks (stels) and statues, which were continued to be
erected with regional differences in the period from Andronovo to the Tagar and
Tastik cultures which are the later Inner Asian cultures, reached to the Goktiirk
era by being shaped according to the ancestral beliefs of those times in the
Scythian-Hun periods. These ancestor statues, which increased in number
during the Goktiirk period, spread to almost all of Inner Asia and Central Asia in
parallel with the expansion of the State’s borders. The statues probably turn into
tombstones representing humans to a large extent during the Turkish-Islamic
period. In regions where non-muslim Turks are concentrated, stone statue
continues in accordance with its classical shape and meanings.
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In this regard, striking examples are encountered in the north of the Black Sea,
in Crimea and Ukraine.These statues, which we have examined on some
samples before and accepted as belonging to Kipchak-Cumans, are generally
linked to Turkish stone statues iconography with their location, meanings, forms
and features.However, here, as in every region and period, we encounter a
different expression and style stemming from the distinctive lives of Turkish
communities and regional differences.

Although most of the statues are in museums today, they were located in places
that could be called ancestral tombs, ancestral authorities or ancestral temples,
or on kurgans (sometimes on the road), similar to those in earlier Turkish times.
Stone statues, as seen in ancient times, are shown as men and women,
sometimes with details of their dress, and with certain postures and ways of
holding, as well as holding various pots and objects in their hands.

Key Words: Turk, Stone Statue, Hun, Turk Khaganate, Kipchak-Cumans
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Konya Cami Ve Mescitlerinde Yeni Bulunan Al¢1 Mihraplar Ve Bayindir
Ornegi

The New Stucco Mihrabes Found in Konya Mosques and Masjids
And Bayindir Example

Yasar ERDEMIR* -Ahmet YAVUZY ILMAZ
OZET
Tirk sanatinda mimariye bagli siislemenin onemli malzemelerinden birisini
teskil eden alg1, daha ziyade yapilarin i¢inde kullanilmis; tas, tugla, kerpic
orgliye uyum saglamasi, ucuza mal olmasi, kolay sekil verilmesi gibi
ozellikleriyle tercih sebebi olmustur. Bunlarin yaninda ge¢mise dayali gelenegin
devamini da olusturan bu malzeme, yapilarin duvar ve tavan kaplamalarinda,
gecis elemanlarinda, pencere sebekelerinde, ocaklarin davlumbazlarinda, raf ve
konsollarda, sekilerde genellikle dekoratif eleman olarak one ¢ikmustir.
Bunlardan biriside mihraplardir.
Al¢1 mihraplarin Konya cami ve mescitlerinde erken donemlerden (13. yy)
itibaren yaygin olarak kullanildigi son yillardaki arastirmalar ve restorasyon
caligmalarinda ortaya cikarilmig olup, Hoca Hasan Mescidi, Aksinne Mescidi,
Yagmapinar Camii, Bayindir Cami mihraplari bunlar arasindadir.
Daha erken ornekleri Tiirk askerleri igin 9. yy’da Abbasiler tarafindan kurulan
Samarra gehrinde goriilen ve Avrasya hayvan iislubunun etkilerini yansitan algt
malzemenin iki teknikle islendigi, “egri kesim” teknigindeki bitkisel bezemeli
olanlarin daha genis bir cografyaya yayildigi anlagilmaktadir. Tolunogullart ve
Fatimiler’le Misir’da, Biiyiik Selcuklular’la Iran’da yayginlasmis ve Tiirkiye’ye
gecmistir. Nayin, Ardistan, Mescid-i Haydariye gibi camilerde karsimiza ¢ikan
al¢1 mihraplarin Tiirkiye’de de bircok 6rnegi bulunmaktadir; Selguklu baskenti
olmas1 nedeniyle de Konya’dan baslayarak Biiyiik Selguklu etkisiyle
Anadolu’ya dagildig takip edilebilmektedir.

* Dr. Selcuk Universitesi, Edebiyat Fakiiltesi Sanat Tarihi Boliimii (emekli)
Ogretim Uyesi, e-mail: yerdemir42@hotmail.com

™ Ogr. Gor. Dr., Necmettin Erbakan Uni., Sosyal ve Beseri Bilimler Fak., Sanat
Tarihi Boliimii, Konya, e-mail: ahmet_yavuzyilmaz@hotmail.com
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Anahtar Kelime: Konya, Al¢1, Mihrap, Baymdir Camii

ABSTRACT

Stucco, which is one of the important materials of architectural decoration in
Turkish art, was mostly used in buildings; It has become the reason for
preference with its features such as being compatible with stone, brick, adobe
masonry, being cheap, and easy to shape. In addition to these, this material,
which is the continuation of the tradition based on the past, has come to the fore
as a decorative element in wall and ceiling coverings, transition elements,
window networks, hoods of stoves, shelves and consoles, and benches. One of
them is the mihrabs. The widespread use of stucco mihrabs in Konya mosques
and masjids since the early (13th century) has been revealed by research and
restoration work in recent years. Hoca Hasan Masjid, Aksinne Masjid,
Yagmapinar Mosque, Bayidir Mosque mihrabs are among these.

It is seen that the stucco material, which is seen in the city of Samarra, which
was founded by the Abbasids in the 9th century for Turkish soldiers, and reflects
the effects of the Eurasian animal style, was processed with two techniques. It is
understood that the vegetal decorated stucco samples in the "curve cut"
technique spread over a wider geography. It became widespread in Egypt with
the Tolunogullart and Fatimids, in Iran with the Great Seljuks and passed to
Turkey. There are many examples of stucco mihrabs in Turkey, which can be
seen in mosques such as Nayin, Ardistan and Mescid-i Haydariye. There are
many examples of stucco mihrabs in Turkey, which we encounter in mosques
such as Nayin, Ardistan, Mescid-i Haydariye; Since it was the capital of the
Seljuks, it can be followed that it started from Konya and spread to Anatolia
under the influence of the Great Seljuks.

Keywords: Konya, Stucco, Mihrab, Bayindir Mosque
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Bilinmeyen Bir Selcuklu Mihrabi: Miiftii Abdullah Efendi Mescidi’ndeki
Mihrap

An Unknown Seljuk Mihrab: Mihrab of Mufti Abdullah Efendi Masjid
Zekeriya SIMSIR”
OZET
Islam mimérisinde mihrap, cami, mescit, musalld gibi ibadet mekanlarinda
kibleyi gosteren ve imamin namaza durdugu yer olarak 6nemli bir mimari
elemandir. Kible duvarinin ortasinda nis seklinde girintiden olusan mihraplar,
secilen malzeme, plan, cephe ve tezyinat bakimindan dikkatleri {izerine teksif
eden, ayn1 zamanda sembolik anlamlar da tastyan odak noktasi durumunda
mimari bir 6gedir.
Bu bildiride Konya Ili, Karatay Ilcesi, Kopriibas1 Caddesi iizerinde yer alan
Miifti Abdullah Efendi Mescidi’nde bulunan mihrabin iizerinde durulacaktir.
Cevizalti Mescidi olarak da bilinen yapi, kare planli, kiibik govdeli, tizeri kirma
cati ile oOrtiilii miitevazi bir mahalle mescididir. Kitabesi olmayan yapinin Miiftii
Abdullah Vahdi Efendi tarafindan 1885 yilinda yaptirildigi bilinmektedir. Kible
tarafinda 1923 tarihli bir de g¢esmesi vardir. Mescidin harimindeki mermer
mihrap yapinin en onemli mimari elemamdir. {lk bakista bu mescide ait
olmadigi ve Selguklu donemine ait oldugu anlasilmaktadir. Bagka bir Selguklu
mescidinden bu mabede nakledilmistir. Dikdortgen formlu mihrap, iki taraftan
siitlincelerle siirlandirilmis besgen planli niginin iizeri bes sira mukarnash
kavsaraya sahiptir. Almnligina Selcuklu siiliisii hattiyla bir hadis-i serif
yazilmistir. Profilli ¢ercevelerinde herhangi bir siis unsuru bulunmamaktadir.
Bildiride mihrabin 6zellikleri ayrintili olarak tanitilarak donemin diger
ornekleriyle karsilagtirilip degerlendirilecektir.
Anahtar Kelimeler: Anadolu Selguklu, Mihrap, Mukarnas, Selguklu Siiliisi,
Miiftii Abdullah Efendi Mescidi

ABSTRACT
In Islamic architecture, mihrabs are pivotal element in terms of the fact that they
show the direction of gibla and the place where imam performs his prayer in

* Dr. Ogr. Uyesi, Necmettin Erbakan Universitesi, Sosyal ve Beseri Bilimler
Fakiiltesi, Sanat Tarihi Boliimii, zekeriyasimsir@hotmail.com
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mosques, cemeteries and other worship areas. Mihrabs that are carved into the
gibla walls, have been a focal element of architecture with their choice of
materials, plans and decorations along with their symbolic meanings

In this article, the mihrab of Mufti Abdullah Efendi Masjid which is located on
the Koprubasi Street in Karatay district of Konya province, will be explained.
The building also known as Cevizalti Masjid, is a square planned structure with
a cubic body, and is covered with a hipped roof. The masjid was built by Mufti
Abdullah Vahdi Efendi in 1885 and has no inscription on it. On the gibla
direction, there is also a drinking fountain dated back to 1923. The marble
mihrab is the most striking architectural element of the masjid. At first glance,
the marble mihrab which is transferred from another masjid could be understood
that it does not belong to this mosque but in fact it belongs to the Seljuk period.
Rectangular mihrab is restricted by two small columns on pentagonal alcove
with five rows of mugarnas above it. There is also a hadith written in Jeli
Thuluth and no ornament on the frame of the mihrab. The characteristic features
will be explained by comparing similar examples of the historic period.
Keywords: Anatolian Seljuks, Mihrap, Mugarnas, Seljukian Thuluth, Mufti
Abdullah Efendi
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Bir Orta Cag Kazisindan Mimari Koruma Deneyimleri

Experiences in Architectural Conservation from A Medieval Ages
Excavation

Zeynep MERCANGOZ -Ersin SERCEK™
OZET
Arkeolojide yaygin bir deyis vardir: Koruyamayacagini asla kazma! Kuskusuz
bu her zaman kolay olmaz. Antik donemin devasa blok tag mimarisinden farkli
olarak, Orta Cag’dakiler ender olarak kire¢ har¢li moloz duvarlara sahiptirler,
onlar1 da toprak altindan ¢ikartyorsaniz, korumaniz hayli zordur. Ancak
kazilarda biitceler her zaman ne malzeme ne de restoratdrlerle koruma projeleri
icin yeterli degildir. Yine de Kusadasi, Kadikalesi/Anaia Kazis1 olarak, biz
sanslyiz ki uygulamalarimizdan ikisinde, biri TUBITAK digeri GEKA (Giiney
Ege Kalkinma Ajansi) tarafindan desteklenen projelerimiz oldu. Ama her kazi
sezonunda ortaya ¢ikan duvarlar sapkalanarak saglamlastirilirken, ¢ok sayida
kiigiik eser/kiigiik buluntularimiz temizlemekte, sirli ve sirsiz  seramik
pargalarindan Bizans donemi kap-kagaklari kismen tamlayip biitiinlemekteyiz.
Acil miidahalelerden ilki 2002 yilinda, kalede, igteki kapinin hemen Oniindeki
namazgahin moloz duvarlarini, arkeologumuz Prof. Ersin Doger’in oOnerisiyle,
camur hargla kapatma (sapkalamak) olmustu. Ne var ki daha sonraki yila
gelmeden, toprak duvarlarin iizerinden yagislarla akip gitmisti. Bir sonraki
sezonda, kuru duvarlari ¢amurun igine kattigimiz biraz samanla Ortmeye
calistigimizda da ertesi yil duvarlar tizerinde otlar bitti. Ertesi yil, ayn1 zamanda
konservatdriimiiz olan arkeolog Ridvan Isler’in talimatiyla duvarlar1 kaplamak
icin ¢amura ¢imento ekledik. Bu uygulamalarin tiimii kuru, ¢amur hargh
duvarlar i¢indi. Bu kez de duvarlarin lizerinde ¢atlamalar oldu.
2007 yilindan itibaren a¢gmaya basladigimiz anitsal kilisenin kire¢ hargh
duvarlarmi, harcimi analiz ettirdikten sonra, 6zel malzeme siparis ettik. 2009

"Prof. Dr. Ege Universitesi Emekli Ogretim Uyesi, Kusadas1 Kadikalesi Kazis,
e-mail: zeynepmrcngz@gmail.com; Karaova Mah. Kadikalesi Sok. No.20
Kusadasi-Aydin-Tiirkiye
**Sanat Tarihgi, Karaova Mah. Kadikalesi Sok: No:20 Kusadasi-Aydin, e-mail:
ersinsercek@gmail.com

264


mailto:zeynepmrcngz@gmail.com
mailto:ersinsercek@gmail.com

25. ULUSLARARASI ORTA CAG VE TURK DONEMIi KAZILARI VE
SANAT TARIHIi ARASTIRMALARI SEMPOZYUMU

25th INTERNATIONAL SYMPOSIUM on MEDIEVAL and TURKISH PERIOD
EXCAVATIONS and RESEARCH in ART HISTORY

yilindaki TUBITAK destegi ile bu kez kilisedeki duvarlarla duvar resimleri, bir
mimarlik firmasindan aldigimiz hizmetle saglamlastirildilar.

Bildirimizde, Kusadasi, Kadikalesi/Anaia kazisindaki destekli projelerimizi ve
giin ylizilne c¢ikarllan mimariyi koruma icin acilen harekete gecmemizi
gerektiren tiim uygulamalari, sizlerle paylagmak istedik. Boylece miidahalelerin
olumlu ve olumsuz sonuglarini tartigirken, kazimizdaki yirmi yillik yasanan
degisime de dikkat cekmeyi amaglamaktay1z.

Anahtar Kelimeler: ‘“Kusadasi, Kadikalesi/Anaia Kazis1”, Mimari Koruma,
Bizans Seramigi

ABSTRACT

There is a common expression in archaeology that never unearths what you
can’t protect! Of course this is not always easy. Unlike the massive block-stone
architecture of antiquity, those of the Middle Ages rarely had lime-mortar rubble
walls, which are very difficult to maintain if you dig them out of the ground.
However, in the excavations, budgets are not always sufficient for conservation
projects with neither material nor restorers.

Still, as Kusadasi, Kadikalesi/Anaia Excavations we are lucky that we had
projects supported by TUBITAK and GEKA in two of our architectural
projection interventions. But while the walls uncovered in each excavation
season are strengthened by capping, we clean up many minor objects/small finds
and we put together the glazed and unglazed sherds to restore the Byzantine
potteries..

The first of the urgent interventions was in 2002, in the castle, the walls of
prayer hall (namazgah) just in front of the inner door, our archaeologist Prof.
Ersin Doger’s suggestion, it was to coat (capping) it with mud. Before the
following year, however, the earth had run over the walls in rain. In the next
season, when we try to cover the rubble walls with some straw that we mixed in
the mud, a year after weeds grew on the walls. Then, we added the cement into
the mud for capping the walls as an order by archaeologist Ridvan Isler who is
also our conservator. This time the cracks were occurred on the walls. Whatever
result, all of these applications were for unmortar or mud-mortared walls.

When a monumental church begun to unearth in the year 2007, we made the
mortar of the walls of it analyzed, to order special material. And then with the
support of TUBITAK in 2009, this time the walls and murals in the church were
reinforced with the service from an architecture firm.
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In our paper, we wanted to share with you, all our practices that require us to act
urgent in order to preserve the architecture and supported projects in the
Kusadasi, Kadikalesi/Anaia Excavations. Thus, we aim to draw attention to the
change in our excavation for twenty years, while revealing positive and negative

results on the interventions.
Keywords: The Excavation of Kusadasi, Kadikalesi/Anaia, Architectural

Protection, Byzantine Ceramics
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Fransiz Basim “Le Petit Journal’in” Géziiyle Osmanh imgesi
illiistrasyonlar

Illustrations of the Ottoman Image Through the Eyes of the French Press
“Le Petit Journal”

Ziilfiye BAYTAR®
OZET
Tirkiye-Fransa iligkilerinin tarihsel temelleri Hagli Seferleri’ne kadar
gotiiriilebilir. Osmanli Devleti ile Fransa arasindaki siyasi iligkiler, gergek
anlamda Kanuni Sultan Siilleyman doénemimde baslar. Bu donemde ticareti
gelistirmek ve Osmanli Devleti'ne karsi bir Hagli ittifakin1 6nlemek amaciyla
Fransa ile bir kapitiilasyon anlagmasi imzalanmstir. Ilerleyen dénemler de
Fransa ile olan karsilikli iligkiler genislemis ve boyut degistirmeye baslamustir.
17. ylizyilda yasanan siyasi ve askeri basarisizliklar, Osmanlinin toprak
kaybetmesine, ekonomik sikintilar yasamasina ve sosyo-kiiltiirel alanda ig
karisikliklar yagamasina neden olmustur. 18. yiizyilda, ice doniik reform ve
diizen anlayisindan, disa doniikk yeni reform hareketleri yapmaya baslar. Bu
dogrultuda yoniinii batiya ¢eviren Osmanli, 6zellikle Fransa ile siyasi, askeri ve
kiiltiirel anlamda etkilesime girerek bir¢cok alandaki yenilikleri iilkesine
tagimustir.
19. yilizyilda ise artan sanayi devrimi ve cesitli teknolojik buluslar, Bati
tilkelerini somiirge yarisina sokmustur. Batili Emperyalist gii¢lerin odag1 haline
gelen Osmanli topraklari, Fransiz ihtilalinin yaymis oldugu milliyetgilik akimi
ile Avrupali devletlerin ¢ikarlari dogrultusunda bol, pargala, yonet siyasetinin
merkezi haline gelmistir.
18. yiizyilda Avrupa’da artan Turquerie modasi, 19. ylizyilin ilk yarisinda basta
Fransa olmak iizere; diger Avrupa Ulkelerinde oryantalizm akiminin dogmasina
sebep olmustur. 19. yiizyilda Osmanli Imparatorlugu'nda basta askeri olmak
iizere siyasi, uluslararasi, ekonomik, sosyal ve kiiltiirel doniisiimlerin yasandigi,
yeniliklerin geldigi bir dénem olmustur.
Bu arastirmanin amaci, Fransiz gazetesi “’Le Petit Journal’in, Pazar eki
“’Supplement Illustre”” de yer alan haber gorsellerinde Osmanli imgesi ile

“Doktorant, Hacettepe Sosyal Bilimler Enstitiisii, Sanat Tarihi Anabilim Dali, e-
mail: zulfiyebaytar@gmail.com
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donemin siyasi, askeri, sosyo-ekonomik ve kiiltiirel alanlarda meydana gelen
olaylara nasil yaklasildigi ve olaylarin nasil ele alindigi hakkinda ¢oziimleme
yapmaktir. Bu kapsamda arastirmam, 19. ylizyilm son g¢eyreginde II.
Abdiilhamid(1876-1909) doneminde yasanan olaylar1 kapsayacak sekilde
siirlandirilmastir.

Anahtar kelimeler: 19. Yiizyll Fransa Medyasi, II. Abdiilhamid Han,
[lliistrasyon, Haber.

ABSTRACT

The historical foundations of Turkey-France relations can be traced back to the
Crusades. The political relations between the Ottoman Empire and France really
begin during the reign of Suleiman the Magnificent. In this period, a capitulation
agreement was signed with France in order to develop trade and prevent a
crusader alliance against the Ottoman Empire. In the following periods, mutual
relations with France expanded and began to change in size.

The political and military failures in the 17th century caused the Ottomans to
lose land, experience economic difficulties, and experience internal turmoil in
the socio-cultural field. In the 18th century, he began to make new outward
reform movements from his inward understanding of reform and order. Turning
its direction to the west in this direction, the Ottoman Empire brought
innovations in many fields to its country by interacting with France in political,
military and cultural sense.

In the 19th century, the increasing industrial revolution and various
technological inventions brought Western countries into the colonial race. The
Ottoman lands, which became the focus of the Western Imperialist powers,
became the center of the policy of divide, divide and rule in line with the
interests of the European states with the nationalism movement spread by the
French Revolution.

Turquerie fashion increased in Europe in the 18th century, especially in France
in the first half of the 19th century; It caused the birth of orientalism movement
in other European countries. In the 19th century, in the Ottoman Empire,
political, international, economic, social and cultural changes, especially
military, were experienced and innovations were experienced. In the 19th
century, the Ottoman Empire was a period in which political, international,
economic, social and cultural transformations were experienced, especially
military, and innovations came.
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The aim of this research is to examine how the Ottoman image in the news
images in the Sunday Supplement “Supplement Illustre” of the French
newspaper "Le Petit Journal” and how the events that took place in the political,
military, socio-economic and cultural fields of the period were approached and
how the events were handled. In this context, my research was carried out in the
last quarter of the 19th century. It was limited to cover the events that took place
during the reign of Abdiilhamid (1876-1909).

Keywords: 19th Century French Media, II. Abdiilhamid Han, Illustration,
News.
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